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ees Boston 


RICHARDSON’S 
NEW METHOD FOR THE PIANO-FORTE. 


UNEXCELLED! UNEQUALLED! AHEAD OF ALL COMPETITORS! 
BEING THE ONLY BOOK THE TEACHER REQUIRES, AND THH BOOK WHICH ATTRACTS EVERY PUPIL. 


THE: STANDARD: BOOK OF *\iNSTRUCTTON, 


Employed by the Best Teachers, the Best Schools, the Best Conservatories, and ali individuals who desire to obtain a Thorough and Practical 
Knowledge of Piano-Playing. 

THIRTY THOUSAND COPIES ARE SOLD YEARLY; and it is no exaggeration to say, that nearly HALF A MILLION SCHOLARS have become accomplished 
Pianists by using this book. Its lessons are adapted to pupils of all ages, and its exercises attractive and useful in every stage of advancement. This book has, on account of its acti merit, 
become the standard work of Piano instruction, and the only one which every well-informed teacher and scholar uses, x : 

Price $3.75, for which it will be mailed, post-paid. 


PUBLISHED WITH BOTH THE AMERICAN AND FOREIGN FINGERING, IN SEPARATE EDITIONS. 


CLARKE’S 


A worthy companion of the above book, and bids fair to equal it in reputation, being already recognized as a standard, and by very many as 


THE STANDARD INSTRUCTION BOOK FOR REED INSTRUMENTS. 


The plan of the book, as it suggested itself to the author, happene‘( to be a very good one, — one of those that do not need to be changed or improved. For 
the elaboration of this plan, Mr. C., who is unusually gifted as an organist, drew upon his excellent taste and skill. As a consequence, the completed work con- 
tains not only a useful and weli-ordered course of instruction, but a large quantity of pleasing music, which will be played for pleasure long after it has seryed the 


needs of the learner. 3 
Price of Clarke’s New Method. . . . . . $2.50. 
FOR WHICH IT WILL BE MAILED POST-PAID. 


OLIVER DITSON & COMPANY, 277 Washington Street, Boston. 
CHAS. H. DITSON & CO., N. Y. LYON & HEALY, Chicago, 


I@- A Catalogue, describing the above, and about 950 other Books published by Oliver Ditson & Co., will be sent free, 
vost-paid, on application, 
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FODERN SCHOOL FoR rie ORGAN. Three Par 
oD’ % iL FOR THE | 3 se Parts. 
‘Pertl. or and Description of the Organ, r Exercises, and 
Voluntavies in all styles of Organ-Playing (without pedals). Cloth, $2.00. Part II. Pedal 


Playing, Cloth, $2.00, Part IL. 

- to ne Occasions” “Cloth, $2.00. The three parts complete in one yolume, boards, $4.00. 
RINK’S ORGAN SCHOOL... Carefully revised, with the German Directions and Terms 

translated into English, and the Pedal Part printed on a separate staff. The whole edited 
by W. T. Brest. 

“This is a good edition of a standard work, perhaps we should say the best of all works 
for the formation of a correet style of Organ-Playing, and the mastery of the instrument in 
allits yaried resources. Rink’s Teacher was Kittel of Erfurt, a distinguished pupil of John 
Sebastian fat = chs in this collection of preludes and exercises, we have an excellent reflec- 
tion of the ' “is a method of which the great German master is the acknowledged repre- 
sentative.’”’—N, ¥. Tribune. 

In Six Parts. Price of each Part, $1.50. Complete in one volume. Cloth, $6.00. 


SCHNEIDER’S PRACTICAL ORGAN SCHOOL. Containing all necessary instruc- 
tions in Fingering, Management of Stops, Pedals, &c., with a great variety of Exercises, 
Interludes, Easy and Difficult Voluntaries, &c., to which is added a Complete Treatise on 
Harmony avd Thorough Bass. Boards, $3.50. 


ORGAN MANUAL. Containing directions to persons desirous of purchasing an Organ, 
with a History of it, and a description of the Stops, Pipes, and general Interior Construc- 
tion. By Rev. HENRY D. NICHOLSON, M. A. Cloth, 75 cts, 


METHODS FOR REED ORGANS. 


CLARK«’S NEW METHOD FOR RKEED ORGANS. This method obtained at 
once, on its issue, the greatest popularity. The compiler, an organist of distinguished 
talent and taste, was fortunate both in the plan and execution of his work. So that the 
book is considered by very many to be before all others a Standard Work fer Reed 
ds org Contains, in addition to the instructive course, a choice collection of music. 

ice $2.50. " 


CLARKE’S $1.00 INSTRUCTOR FOR REED ORGANS. Designed for those who do 
not desire the thorough, complete course of Clarke’s larger book. It may be called “a 
amateur’s instruction book.” 


ZUNDEL’S MELODEON INSTRUCTOR. By JOHN ZUNDEL. 
Over 50,000 copies of the above book have been sold. 


ROOT’S CABINET ORGAN SCHOOL. A work of established reputation, with an 
instructive course well arranged, and a fine collection of Vocal as well as Instrumental 


Music. Price $2.50. ° 


$2.50. 


Books for Pi 
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‘CARHART’S MELODEON INSTRUCTOR. An easy method, with Favorite Songs and 
_ Pieces. Price $1.50. ; ‘ te 
‘MELODEON WITHOUT A MASTER. By E.L. Wire. 75 cts, 


WINNER'S PERFECT GUIDE FOR MELODEON, 175 cts. 


e & Reed Organs. 


Se ies” 
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by = 5 CABINET ORGAN. 175 cts, 
<e) NEW SCHOOL FOR MELODEON, 75 cts. 
fi ir e CABINET ORGAN. 175 ets. 


Winner’s little books are pretty, inartificial, pleasing affairs, sufficiently thorough for the 
wants of those who only desire ‘‘to go a little way,” and contain a number of pleasing, easy 
airs for practice. Being “ books for the million,’’ they sell largely. 


Books containing Voluntaries and Organ Pieces. 


THE ORGAN AT HOME. This book, as at first published, had the experience of bein 
totally destroyed, plates and all, in the Chicago tire. It had already, however, prove 
itself ‘‘a book for the times;” and the publishers, in re-issuing it, have revised and im- 
proved it as much as possible; so that they confidently believe it to be one of the best 
musicat Home Books in existence, The music is not difficult nor classical (if classical 
means dull), but is bright, cheerful, and enlivening; just that that is fitted to make an 
evening pass pleasantly. Price $2.50 in boards; $3.00, cloth. 


CLARKE’S NEW REED ORGAN COMPANION. A companion to the ‘‘ New Meth- 
od,” with Spey dierent contents. Adapted to the wants of all classes. Material for 
practice in the shape of Popular Marches, Waltzes, Polkas, and Operatic Gems, Also 
easy Voluntaries, Songs, Duets, &c., with Accompaniment for Reed Organs. $2.00. 


CLARKE’S SHORT VOLUNTARIES. For Pipe or Reed Organs. <A very melodious 
set of brief Voluntaries, selected and arranged with much taste. Price $1.50. 


ORGAN GEMS. A Collection of Offertoires, Communions, Fugues, &c., &c., by distin- 
guished composers. Edited by F.S. DAVENPORT. Boards, $2.50; cloth, $3.00, 


RECREATIONS FOR CABINET ORGAN, ETC. Cloth, $2.00; boards, $1.50. 


ORGANIST’S PORTFOLIO. A series of Voluntaries, selected from the works of Ancient 
and Modern Composers. By E. F. RIMBAULT. 2 vols. Boards, $3.00; cloth, $3.50, each. 


FIFTY PIECES FOR THE ORGAN. Comprising Offertoires, Elevations, Communions 
Entrees de Processions, Versets, Preludes, Sorties, not difficult, and carefully fingerec 
By E. Batiste. Complete. Boards, $3.50; cloth, $4.00. 


PRACTICAL ORGANIST. A Collection of Voluntaries by the best Composers. $1.00. 


RINK’S PRELUDES AND INTERLUDES. For Organ, Harmonium, and Melodeon. 
75 ets. 


ALL THE ABOVE BOOKS SENT BY MAIL, POST-PAID, ON RECEIPT OF RETAIL PRICE. 


OLIVER DITSON & COMPANY, 277 Washington Street, 


Cc. H. DITSON & CO., New York. 
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te A Descriptive Catalogue, containing the Titles and Brief Descriptions of 950 Books published by Oliver Diison & Cow 


A Page full of Excellent Books for Choirs, with a few that contain the Cream of the Operas. 


Church Music Books. 


It is a raistake to suppose that the demand for the more 
successful Church-music books ceases, after the first great sale. 
They continue to be called for, for many years. Indeed really 
good music cannot wear out. 


American Tund Book........... .... By 500 Editors. 1.50 


At intervals of years, the ‘‘most successful tunes”? have 
been transplanted into this book, which therefore contains a 
vast amount of approved Church Music. 


AnCiont! Livres. caes cccesesep aes sauaes Chas. Zeuner. 1.50 | 
Choral Tribute. .............+ S Sore L. O. Emerson. 1.50 
Church Choir. ..........+0+.ee-+s0+++sdfuenscher. Bds. 1.60 
DigtiaSOUemasiesess creas cccisetiascot sacs cgceenCre ds OO aib0 
Father Kemp's Old Folks’ Tunes................  -40 
Grace Church Collection. ...-.......e.seeeeee King. 2.25 


Greatorex Collection...............-Cloth, 1.75, Bds. 1.50 
Harp of Judah. ........ 2. ..0..00.0-L. O. Emerson. 1.50 
PUDWOepa ss niall aitarvenvesivnieisecsinesayci tl SD Draduurye tie 
aS TLDLIERUO Ise eoieie sa ate dia,secjeisscitc sess serasie l0,0s Loner SOs 1.00 
FEO Yi GC treees cus cer seinvie sities seeceeereee We B. Bradbury. 1.50 
Ring’s New Collection. ......0..ceeceeccoereee King. 2.25 
WMMIGAGrTi ear iis cies esse ccnacneie che oct White & Gould. 1.50 
New Carmina Sacra.........s.ceseeeeeeee L. Mason. 1.59 
OfPOrii ee cates be Ae ancpictes cc te sec cz L. If, Southard. 1.50 
Oliver’s Collection of Church Music..,......... 1,50 
Temple Choire ccviscsescsescse'escd Mason & Bradbury. 1.50 
Trinity Collection. Hodges & Tuckerman. Cl. 2.75, Bds. 2.50 
SianOarderrey aces snd - L. O. Emerson & H. R. Palmer. 1.50 


Of these sterling books, {a comparison with many others, it 
may be said, those have gone forth “ by thousands,” but these 
“by tens of thousands,’”” Each author has his admirers, and 
all have a good record. 


Collections of Anthems, Choruses, Mo- 


tettes, &c. 
Baumbach’s Sacred Quartettes...Cloth 2.75, Bds. 2.50 
Baumbach’s New Collection...... Cloth 2.75, Bds, 2.50 
Boston Academy’s Collection of Choruses.... 2.50 
Buck’s Motette Collection......... Cloth 2.75, Bds. 2.50 
Buck’s Second Motette Coll....... Cloth 2.75, Bds. 2.50 
Bradbury’s Anthem Book........--.sseceeseeeee eee 00 
Choralist;: “Ins2amNoss “Hach, hac vccscae cacie ccs ceteplaits 15 
Chorus Wreath. Sacred & Secular ..........s..0¢. 1.50 
Church and HOme. ese. .c0sses ore se Cloth 2.75, Bds. 2.50 


Constellation Collection of Anthems........... 1.56 
Convention Chorus Book..............+. 69 
Harmonia Sacra...........se.seeeee. White & Gould. 1.50 
National ChorusiBooOks.c, orcs cccessccintnces ce amasiee LsDO 
New Oratorio Chorus Book..........«. isis faratiee ee LOS 
Peace Jubilee Choruses. (1869.) Sacred & Secular, 
Paper 50 cts., Cloth 1.00, Bds.............. 
Sabbath Guest...........6.+++....merson & Morey. 1.60 
Sacred Chorus Book.............0+. White & Gould. 2.50 
World’s Peace Jubilee Music. (1872)...........6. «75 
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Fine Edition of Standard Operas. 
{Complete Operas, with all the Recitatives, &c., and Foreign 
and English Words.] 
Don Giovanni............Mozart. Boards 2.00, Paper 1.25 
2.006 6 S25 


Ernani...... seeravsecw sted vce e OU Cee ** 


Faust.......ss0s-ceesees++2. Gounod. Boards 2.00, Paper 1.28 


Fidelio. ................... Beethoven. A 2.OD pee se’ © 4:05 
Lucia di Lammermoor Donizetti. “ 2.00, “ 1.25 
Lucrezia Borgia........ & S 2. eee. 1.05 
Marriage of Figaro.......Mozart. “ 2.00, “ 1.% 
Martha...... ceccseccsesecesesMlotow,  * 2.00, 1.95 

seveesecee- Bellini. $6200 ares 1.2% 
Sonnambula................ 66" 72,00, 7 80) - 2125 
Traviata.......... ceccccccsccs cuen.cue > ORMOND, un etn —aSlDrS 
Trovatore ......2....... coves Verde. SS A200; “1.95 


Opera of Dinorah, or Pardon de Ploermel. 
English and Italian Words. ................Jfeyerbeer. 4.00 
Preciosa. English & German Words............ Weber. .75 
Doctor of Alcantara, English Words.. ...Hichberg. 4.50 
Two Cadis, English Words..........+0.+0+..Hichberg. 4.59 


Choruses from the Operas. 


Forty-five Opera CHOriS@S. «+00 seye sees ee Bruce. 3.00 
Opera. Chorus Book’. 1: <(..9 «ssh occas ealtwaels aameenr iO 
Operatic Bouquet. Bruce...Cl. 2.25, Bds, 2.00, Paper, 1.75 


The Opera, 14 Choruses. Each... .voscscsssisevevbeseen Goo 


Ditson & Co. also publish the Librettos of almost all known 
operas. These librettos have a high reputation, and contain 
the complete words of the operas, Foreign & English, and also 
the music of the principal airs. No better companions for 
visits to the opena, unless one should take the complete operas, 
music andall, Price, each, 30 cts. 
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PART f- 


CHAPTER I. 


$1. The prime elements of music are, RayrHmM, MELODY and Harmony. 
RuyTuHm is the regular measurement of motion in the movements of music, or 
the regular recurrence of accent, which gives character and expression to it. 
MELODY is a succession of pleasing Musical Sounds. Harmony comprehends 
all the relations and combinations of Musical Sounds. 

§ 2. A musical sound is called a Tone. 

$3. Tones have three qualities, viz: length, pitch and power. 

Notse.—Teacher explain and illustrate the above terms. 


$4. Musicis represented by certain characters, called Notes. 


TABULAR VIEW OF NoTES. 


Whole. Half. Quarter. Eighth. Sixteenth. 
ao id e 
a , 
A Whole note ad is equal in value to 


two Half notes or 


2 


four Quarters a nee 
eight Eighths o roe 4,08 


sixteen Sixteenths. ‘s SN 5 é NS: Ooo i 


A double Whole note {ist is sometimes used. It is equal in value to 
two Whole notes. G oJ 

$5. Notes are used to determine the relative length of tones. 

Characters indicating silence are also used, called Rests. These correspond 
in their relative length to the different ores, and are named accordingly : 
each note having its corresponding rest. 


or 


ee 


MUSICAL NOTATION. 


EXAMPLE. 
Half rest. Quarter rest. Eighth rest. 


= : 


CHAPTER II. 


THE SCALE, STAFF AND CLEES. 


$6. The ScALE isa series of eight tones in a particular order of succes 
sion. These tones are named from the names of numbers: Onr, Two, THREE, 
Four, Five, Six, SEVEN, Erigut. The Italian syllables, Do, Re, M1, Fa, 
Sox, La, S1, Do, are also applied to the SCALE, 

$7 The difference of pitch between any two tones is called an INTERVAL ; 
as from 1] to 2, from 4 to 6, &c. 

‘The distance from any tone to that next above or below is called a SEconp ; 
as from 1 to 2, from 3 to 4, from 4 to 5, &c. 

$8. As the Scale is composed of eight tones, there must necessarily be 
seven Seconds ; of these, five are large, and are called MAzor Seconps; the 
remaining two are small, and are called MINor SECONDs. 

$9. The Minor Seconds occur between 3 and 4, and 7 and 8, or their core 
responding syllables, Mi, and Fa, and Si, and Do; all the others are Major. 


THE ScaLE ILLUSTRATED. 


Whole rest. 


Sixteenth rest. 


Sea 0. ao oe Stn tie Seenae ee: keen eS anes 
SMD ick esa ok «cle Sede Subes eka Oo dae mee sEet oes 
SRAM oS cae, cath <pak cs 2ts eke ode aan esha ete 
e e e Be ° e on aie Be e © e Be ery Oe 
° . « Ge ° ° e Ee « fe ° . « &- e e 
ica te tial cmbae fol e mts Miata Sel, talhhan adie 
ek me ae ery cane ene ae ink Fae 
. a 7? Pg .- 
od as 

1 oe See oe Oe) 7 Se See er Gnomes =o ay a 
Do Re Mi Fa Sol La Si Do Do Si La Sc! Fa Mi Re Do 


Pronounced, Doe, Ray, Mee, Fah, Sole, Lah, See, Doe. 
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$10. The pitch of tones is represented upon what is called the Staff. 

$11. The Staff consists of five parallel horizontal lines and the spaces 
between the lines. Each line and space is called a DEGREE, making nine 
degrees, which are numbered from the lowest upward. 


Tue Starr ILLUSTRATED. 


_——————_5} —9— 
4 _,, 4-8 
a a, a a 
See eee Ne ae ge a 
§ 12. When more than nine degrees are wanted, short lines above and 
below the Staff are used, called added lines, 


EXAMPLE. 


Second added line above. 
First added line above. 


Second space above. 
First space above. 


First space below. 
Second space below. 


First 2dded line below. 
Second added lime belew, 


THE SCALE REPRESENTED UPON THE STAFF IN DIFFERENT 
POSITIONS. 
No. 1. Commencing upon first added line below. 


SAE PL aN ee o- bs pS 
Ga & o oO -—G~ 
] 2 3 4 5 GD? 7 258 4hi7F% (Gar be 947 Sa ee hel 


Do Re Mi Fa Sol La Si Do Si La Sol Fa Mi Re Do 


No. 2. Commencing upon first line. 
PES asd! TG AGT: PW TTT ES TS Sa 


ee ee ee 
ee gle ee ie Sa we «a 


] 2 3 4 5 6.9 40) Sa oe" Ga oe ee cee ee 
Do Re Mi Fa Sol La Si Do Si La SolFa Mi Re Do 


MUSICAL NOTATION. 


No. 3. Commencing upon first space 
eae 


1 2 3 4 5 
Do Re Mi Fa _ Sol 


607 817 (6 5 43a 
La Si Do Si La Sol Fa Mi Re Do 


It will readily be seen by the above examples, that One of thescale may be 
represented upon any degree of the staff. 


§ 13. The first seven letters of the alphabet are used in naming the De- 
grees of the staff. By these letters the absolute pitch of tones is determined. 


§ 14. The arrangement of the letters upon the staff is determined by char- 
acters called CLEeFs, of which there are three used in this book. 


§ 15. The Treble orG Clef is made thus, "A and determines G to be upon 


second line of the staff, from which the other letters are reckoned in alpha- 
betical order upward, and downward by the inversion of that order, thus: 


$16. The Tenor Clef is made thus. if This also determines G to be upon 
attr 
the second line of the Staff, and both letters and syllables are read the same as 
when the Treble Clef is used. The principal object in introducing this clef 
is, that the tenors may have a clef of their own, and thus be enabled at all 
times to determine which is their part, 


MUSICAL NOTATION, 5 


$17. The Bass or F Clef is made thus, ©): and places F upon the fourth § 21. A Double Barf or ‘l shows the end of a strain of music, or a 


Is 


line. line of poetry. 
§ 22. A Brace ; is used to connect the parts designed to move together. 
e E D 
One n> i Milt ges Jey i) unease ig $ 23. A Close || denotes the end of a piece of music. 
fetes 4 —_e—_, —_—_____ 
saps Bt Oe 


$18. The scale, together with Numerals, Letters and Syllables, is repre- 
sented upon the staff with the G clef, as follows, the first tone being, by 
common consent, written upon the letter C. It is, therefore, said to be in 


CHAPTER III. 


MEASURE, RHYTHM, TIME. 


the key of C. 
§ 24. Music is divided into equal portions of time, called MEASUREs. 
pe aE $ 25. Measures are represented to the eye by inter-spaces, which are sepa- 
——_ 7-6. 2 OO ee Sie bia WCF rated from each other by perpendicular lines, called Bars. 

aoe oO 
Oe SEE Te Sie aey 0 Sines « ay Aaa eee Sec As Se 
feet ot lo pee Ger DC Bar. Bar Bar. Bar. Bar. 
Do Re Mi Fa Sol La Si Do Do Si La Sol Fa Mi Re Do ————_— 


a 
$19. A piece of music is in the key of that letter which is taken as OE CTS dE a 


One. - 


— ‘ Ae ; P 
§ 20. The Peale polied te tna. ates rah: the eas clel § 26. There are several kinds and varieties of measure used in music, 


each kind deriving its name from the number of parts into which it is divided. 
§ 27. A measure having two parts is called Double Measure, and is indi- 


9 Nite gg 5: 
a cated by the figure 2. 


c cas 
ate ae CES 
a 


: =o a Amo ea ; 
EEE eee § 28. A measure having three parts is called Triple Measure, and is indi- 
Pete 6 Gee 8. eee Gy MEO hg Mig cated by the figure 3 
Peewee oo Ae COO De AG eRe BY Die § 29. A measure having four parts is called Quadruple Measure, and is 
Do Re Mi Fa Sol La Si Do Do Si La Sol Fa Mi Re Do indicated by the figure &. 


6 “MUSICAL NOTATION. 


§ 30. A measure having six parts is called Sextuple Measure, and is indi- 
cated by the figure 6. 

$ 31. It is natural to sing certain parts of the measure with more strength 
than the rest. This is called ACCENT. 

§ 32. Double measure requires two motions of the hand, or beats, called 
BeEatine Time. The first is a downward beat; the second an upward beat. 

§ 33. Double measure is accented upon the first part. 

# 34. Triple measure has three beats : first, down, second, left, third, up. 

$ 35. Triple measure is also accented upon the first part. 

$36. Quadruple measure requires four beats: first, down, second, left, 
third, right, fourth, up. 

4.37. Quadruple measure has a primary accent upon the first part, and a 
secondary accent upon the third part. 

§ 38. Sextuple measure requires six beats: first, down, second, down, third, 
left, fourth, right, fifth, up, sixth, up. 

$39. Sextuple measure has a primary accent upon the first part, and a 
secondary accent upon the fourth part. 

$40. The different varieties of measure, as well as the different kinds, are 
indicated by figures in the form of fractions. 

$41. The upper figure shows the number of beats in a measure ; the lower 
figure shows what kind of notes belong to each part of the measure. 

$ 42. There may be as many varieties of measure as there are kinds of 
notes. The following, however, are those in common use:— 


DOUBLE MEASURE. TRIPLE MEASURE. 


QUADRUPLE MEASURE. SEXTUPLE MEASURE, 


te] aS 


CoMPOUND QUADRUPLE MEASURE. 


COMPOUND TRIPLE MEASURE. 


- ——s 
Es get ee 
Se ee 


In compound triple measure there is a primary accent on the first part, and 
a secondary accent on the fourth and seventh parts. 

In compound quadruple measure there is a primary accent on the first part, 
and secondary accents on the fourth, seventh and tenth parts, 

ACCENT is quite as important in singing as in speaking. If the poetry be 
regular in its construction, and is correctly adapted to the music, the aceenta- 
ation of the two will correspond. If otherwise, the musical accent must, as 
a rule, be made to conform to that of the language. 


MUSICAL NOTATION. r¢ 


CHAPTER I. 
PRACTICAL EXERCISES. 


No.4. Which Cleft What kind of notest 


ice Se 

6 o-oo 
1 1 2 2 3 3 4 4 5 5 6 7 8 7 8 7 8 7 6 5 4 3 2 1 2 3 4 4 aga, 2 1 
Cc Cc De D E E Ee FLa& G v armeaga Cc B Cc BC B A G F 8) Cc D E F F EDC C¢ 
do do re re mi mi fa fa sol sol ia si Gomecting do} sit do sim las *sok) 1". mnt “ra” “do>-re®* ‘mi ?fis fa me re do do 


No. 2. Which Cleft What kind of notes? 


E D 
3 2 
re 


mi fa sol 


No.3. Which Clef? What kind of measure? How accented? 


: dg 
Peet ee ee a aR Eo OG OR kA GG Fre 


25 wel eed CLP 
Do do re re mi mi fa fa sol sol la ila si si do do do do _ si si la’ la sol sol fa fa mo 


No. 4. Which Cleft The teacher should insist upon his class learning to read from both the Bass and the Treble Clefs. 


Do — re — tne al Oe the TR) ie i De fom »ro. ~—= + mil “fa sol ""fa-~"‘mi = "fa ‘sol-——— ==" la -sol’“fa-mi~*re.-"do do 


= Sere 
— 
: a 
Ce se 


Mi — fa — sol fa mi — re mi fa sol la si do — — si la sol la ~— sol — — la sol fa mi re do = 


a 


8 MUSICAL NOTATION. 


No.6. Which Clef? Be sure to beat the time. 


Do — re mi fa mi re — mi fa sol — Ila si do — —~ gi la sol la sol fa mi fa mi fa mi re — do — 


-~o- . 
Do re mi fa sol — — — la si — — do si do — — si do si la sol fa — sol la sol fa mi re do 


No. 8. Commencing on five. Quarter and Half Notes. 


%. 
Se Se i CS eee ee ie fa ee eee ow ee rer ee i he 
6 an je oF @8 | g _ ae i ree | pated | | gn fs = ; Oe 
‘ =, 5 : ; ‘iA i ie Woe 
Do — si — do si la — — sol la sol fa mi re mi fa mi re mi fa — — sol — ita” Bi do. 
No.10. Sing by syllables first 
2 STS BR sey Sl] AE Se es ae > = ge] | Re a 
jan 6- | —_ +} —+-} —|-——_+— 
e221 : ena Se ao aa rd bi ao meee oes! 
~e La 
Come, let’s sing the up- ward scale, Sing with firm-ness, do not = Downa - gain, then let us go, Care-ful- ly, but not to sloW. 
rss en a 7 ie ag Ese aan OP. »-l> 35-2 eee 
So « oA Be STS - ee eee = — | 4 BS F 
ada a oe = = Ss ae te ee ee | ties ae a9 : 


MUSICAL NOTATION. N) 


¢ 43. A Dot (-) after a note or rest, adds one-half to its value, thus: a dotted half note (") is equal to three quarters,). (° ff) or (7 %). A dotted quarter, 


(P*) is equal to three eighths, (9 % %) or ( py), &e. - 
§ 44. When two dots (++) are placed after notes or rests, the second dot adds one-half the value of the first. 


No.ii. Tripple measure and dotted notes, 


Do re mi down, left, up, mi fa, sol, down, left up, sol la si, one, two, three, si — _ do. 


Do — _ down, left ap, one, two, three, la sol fa, down, left, up, one, two, three, fa, mi re do. 
No.13. Which Cleft Sing by syllables first. 
ED 


aa SS 


| aa! 
1. Wake, O ye sleep - ers, Nor slum - ber’ pro =_ long, Al - read - y the reap-ers Are hast- ’ning a -  long.°® 
2. Lose not the bright-ness - Of morn -ing’s young beams, The beau - ties of na - ture Are sweet - er than dreams. 
No. 14. 

Th ee Eee LS oa ee eS ee eee 

oa aed oar |---| -—__|, Bessa Wer 

pet =I Te soe oe oe oe 

Sa re — mi fa — sol la —  8i do 


10 MUSICAL NOTATION 
No.15. Quarter Rests. Sing by sylables first. Change of Clef. 


yes, yes, sing this song, yes, sing this song, sing, but beat the time. 


of | opal 


right, .. yes, all right. 


Down, down, down, up, down. 


No.16. What kind of measure? How many beats? How accented? 


La 


-O-. -O- 5 -( : oe 
Down, left, right, up, down, left, right, up, Sol la se do, down, left, right, one, two, tkree, one, two, three, four, do, 


No.17. Eighth and Quarter Notes. Two Eighth Notes to one beat. 


a 
@ 
mi fa AO lppinpocpaccac 1aveniens UBlevceons GO OO, ‘Sig Ja Sy sole lay si eoomaL sol fa me re Pf 


Down- ward, up - ward, beat and _ sing; Let us makeour voi-ces ring;Sing,oh sing, both loud and clear, Sing, yay sing with right good cheer. 


No. 418. Half, Quarter and Eighth Notes. Sing by syllables first. 


tae=e = Bieees =e 
—— | ——__—_— 


1, Cheer- ful + -ly re - sound - ing, let the tide of song, Ev - er - more a =- bound-ing, Keep  onr spir - its strong, 
2. Sing in joy - ful meas - ure, All the live - long day! Life - shall pass in pleas - ure, Sing we while we way. 


=e 
in See) == pace 


ha 
song. 


No.19. Half and Quarter Rests, and Whole Note. 


Sweet - ly, o - ver hill and dale, Mu - sic floats up- on the gale. Hark? hark! hark! heor the 


MUSICAL NOTATION. 11 


No. 20. A Hold (5) placed over a Note, Rest or Bar, denotes their prolongation at pleasure. (See No. 20.) = 


ae SS eS ae 


Mer - ry oe thy ones -ing lay, Wel-comes in the dawn-ing day, Na -ture’smorn-ing hymn is heard, First from thee, de -light = ful bird. 


No. 21. Skips, (thirds,) as from 1 to 3, 4 to 6, &c. 


Saat a SE ok ae eS SS ae Sp aeee g-{-9 —#- 
Sat fae Se ee ay 


oe 
One, two, three, fol- low me, Now the skips we will be - gin, Two, three, four, two, three, four, keep up cour-age, we shall win, 


No. 22, Thirds continued. 
Sa 22 Se Dieotenseetvesseeeiness. | 
- —+- —-+- 4 
eile . Fe Fuses aed ft eae bs ok i ae oars tgs : if anes oa = 
= < ——O— ere SSE adage fe + ===> —ses- te 
fo. 3 jl rel) jeep, | fee A alae, TR Sues Ce er eI 
1. When the ie oe aa oe a i When iis ere a a-round, Hush’dis ev’ -ry in - sect’s humming, Hush’dis ey’-ry wood tia Be 


2. While the birds are us for- sak -ing, Let our voic-es sweet-ly sing; Drea-ry, si- lent win-ter mak-ing,Cheer-ful as the tune - ful spring. 


No. 23, Skips. Thirds and fourths. 


lent. Se ear cars r i=l ae SES fas 


5 8 6 4 
ue Ags ae spar - kie, lit - ie ae Well ‘ Gan aS aa - e eeaat oes the fois a ag + ues dash, Here a ‘oft ie ehard ‘ B.S: 
2. On-wardnow with flow se -rene, Go, the ver- dant banks be - tween;Go, the o-cean vast to swell, Then, dear lit - tle stream, fare -well. 


No. 24. Skips. eae fourths, and fifths, 


Se eet ated 


sane 6 See) 
1. Now ss bone ne est ot shes toyi-Chheer-fan spir - its hith sar =e with bas ie fea Siok Xd fs ae tet ds join in ee fut he a 


2. Gen - tle mu - sic! how we love her! Sweet she sings the wide world ov-er, Withour o- pen booksbe- fore us, Let us join in tune- ful cho -rus 


12 MUSICAL NOTATION, 


No. 25. Skips. Thirds, fourths, fifths and sixths. 


(2 eer ape Ee poi ees rae ee Stee eal 


(Ladies.) 3 6 5 5. .QoG! to Fi - Sia Si 
(Both. Noe Sty Bioas - et Bi. -books clos -ing, tron i. ri tacks Fe - he *. ety go oo hith - ta ieee All the songs we mae ee oe a 


Learn to sing, to rest the wea-ry;Learn to sing, to cheer the drea-ry; Learn to sing, to ee eS the tear - ful, Learn to sing, to make life cheerful. 


sce ier ee ee ee aia eee 


(Gents.) 1 1 3 &2 3 8 Ha 


No. 26. Skips. Thirds, fourths, fifths, sixths, sevenths and eights or octaves. 


SSS SS SS SSS oe 


oe 
a 6 if 7 ca 6 7 8 4 ¢ A 3 4 5 6 7 8 2 
we = ba ° zs ike > morn - ing, Morn- ing, morn = ing, birds of morn -ing, We _ shall sing at dew - ey dawn- ing, 
+> a ed cia trae HES th ee is a 
ye ee oF bee =f ——.-}- =e =r 4 —- 
Secs pe os seen ey eto oe = ocean es t fats 
eo 
8 ¥ 8 2 6 rf 8 1 8 7 6 5 6 7 8 te f 


dawn -ing, dawn-ing, dew - ey dawn-ing, And when eve -ning stars shine o’er us, = 


ver af int me o’er 


[Joep (ais SS =| 


1 
bs ot Fie ne ae ‘al pe rus, Bs sae ce nie cea sits ay a8 ite ae - ri ng a <* it set a sanée oa = ° rus. 


No. 27. Exercise in the change of Clefs. y 
9070 a = OR TA BE» ET BH PEE TIDE Yas ES ; 
29 "ye pe? oe ee ae ———aD, oe ll 
oT Ea AN A RTE EEL ST Ne TUN IS pl ——) 
Do do do re mi fa sol sol la sol la si do do si do si la sol sol fa mi mi 


MUSICAL NOTATION, 13 
¢ 45. A whole restis sometimes called a measure rest, and 1s used to fill a measure of any kind. 
No. 28. Exercise in which the whole, Malf, Dotted half, and Quarter Rests are introduced. 


oat Jee a =a 


Hark! hark! si - lence keep, ade yond bree lence keep, Wait! wait the Rests! yes, for the Rests. 


tort St] a 


Hark! hark! Yes si - lence keep, Hark! hark! Wait, yes, wait for the Rests. 


§ 46. Sometimes a group of three equal notes are performed in the same time that two of the same name would be; such a group is called a Triplet, and 
usually has the figure three over or under it. Thus the Triplet of (¢ | * ?) is equal in value to (? ©). The Triplet of (2: 0° ) is equal to (2), &ec. 
No. 29, Exercise in which the Triplet is introduced. 
Sone ee aa Sa gs Kamae RA J ere teers = 
leis ————: i: == aes == == SS ee el 
o——_-——_-—3—__ 6 :-—!-@ _--—— Ee ee 


So mi sol sol sol sol mi, mi sol la la ie sol sol mi do si la sol la la la sol sol sol si si si do. 
Come let us mer-ri-ly sing, Light- ly cheer-i- ly sing, Light- ly mer-ri-ly sing, mer-ri- ly, mer-ri-ly, cheer-i- ly sing. 


oe 47. A piece of music may commence with either part of the measure. When there isa deficiency in the first measure, it must be made up in the last. See 


mines ST SS a Le a ae a a aes a ae ae aa a ED 
ae ee eos eS — eS eae .-- 2 aed moe ie es a 
eg Sa ee sae ee =f wae els es 1 _5—_e— #- | -e—_e—_—_____— 
--—_—_—___—__1_{__1+—__1-,_,§_-—____-—_0——"——— rr o—— 
What shatl we sing? a "e re re ~ mi fa sol la sol sol, 
(_ Ass id aus = A es ey = aa ey ee) 
; \ the = =r ae. iE at ad = ie : pe 
[et aa aoe i =——o-e-| PP | mes = mame 
————E————————— 
sing do do rere mi fa sol la sol sol 
ee gee NNN ete 
ont foo oN 2 Sa) ae ae ws |_e ty 2 8 fate 
a— g- =i ig SS eee ¢—_a—e—o—- g- Oy i, sae 7 
os -@ —_¥ 
fa mi sol do do sol sol sol sol _ sol do sol Sa do si sol sol la si 
o- 
a eee SS es RE A Sse ei ee ——— a 
= 5 —o—*-- “lee a. t- ~ ;—? —— —| ie oy 
So eS ES ea ee ae = ee | —— 


ve -ry well, ve-ry well, charm - ing, - charm - ing, bra - VU, will done. 


14 MUSICAL NOTATION 


No. 314. Sextuple Measure. How many beats? How accented? When the time is fast, it is better tu give only two beats to each measure, down and up. 


Dens a im eh = be rl isc left right up up down down left right up up down down left right up _ up. 


to - ]hFh NNN A-AN 
Sia Sa ae eee 

NN Se pee SS 8 eR 

ial eae ® =a aE ae a a ors 5 aaa on cee ods Bere , See 
e+. oe of aa e : 
Do do re mi re mifa mi mi fa sol fa fa solla_ sol solla si la la sido st sila si do. 
Ss SOOO. apne | 
i re pe aeree 
kl el ei are 7 DP er le aS BARC NS TT ST 4-46-64 = 
a do do do sol sol sol sol do do do do la la la la solfa mimimimi fas fa ‘fa fa sol sol sol sol do. 


§ 48. Whena note embraces two parts of a measure, the first unaccented, and the second accented, it said to be syncopated. See No, 33. 
No- 33. Syncopation. = accent, x pr perraan Ordinary eo 


[Piles cles teeter 


§ 49. When a series of notes are performed i in a short and pointed manner, they are said to be Staccato, (pronounced Stac-kah-to,) and are marked thus, 
(" * 1 1) See No 34, Harr Sraccaro is indicated by dots, thus; (« + ¢ +) See last four measures of No. 34. 


No. 34. F e 
(GE == SS) ES Ea 
ce 


ct 


The Slur (~~ ) is used when two or more notes on different degrees are to be sung to one syllable. 
A Tie (—~) is used when two or more notes on the same degree are to be sung to one syllable. See No. 35. 


No. 35. __ Tie. Slur. — mers a Slur. : ass Tve. 
GS Fae Rs Saeed 


When the win - ter days are com-ing,When the snow-flakes nt “ - round, iawiea is ev’ - She a isev’ -ry Bee Ra 


MUSICAL 
CHAPTER V, 


EXTENTION OF THE SCALE AND CLASSIFICATION OF VOICES. 
$ 50. When tones higher than eight are sung, eight is to be regarded as one 
of an upper scale. 


§ 51, When tones lower than one are sung, one is to be regarded as eight 
of a lower scale. 


§ 52. The human voice is naturally divided into four classes; low male voices, 
or Bass ; high male voices, or Tenor; low female voices, or Alto; high female 
voices, or Treble. 


Note 9. Besides the above, there are also other distinctions, as Baritone, between the 
Bass and Tenor. And the Mezzo Soprano, between the Alto and Treble. ‘The Treble is 


frequently called Soprano. 
No. 36. 


The Scale ered 


255) SE SSS Sessa st 


NOTATION, 15 


The following illustration shows the common use of the Clef; and also the 
usual compass and relative position of the different parts. 
TREBLE. 


—— = Sep SeeEEEEE 


SS EPERERCEEE SSeee eee 


= sree: 
5 6 i 1 2 3 4 lonely 4 8 7 6 5 4 Se-42 rl 6 7 1 3.—-§--3 Es 
fa sol la ai do re mi fa mi re_ do si la sol fa mi re do si la si do mi sol mi 
ef ~@¢« £&# 6 
— a ee <r > ame + @.5:.., 
aS 2s Sees —o. = pesieee = pele ts zeaeees 
— ee -——E = 
ee we ar ee Gace ae kee at sk 7 
Do re mi fa sol la si do re_ do re do si la ps fe mi re re si “ si rf a sol mi 
% No. 37, $53. D.C, The abbreviations of Da Capo mean begin again, and end at the word Fine. 


Fine. 


— SSE ase — Pie SSS 


Do re mi_ 


fa sol do sol mi do gol 


do re mi 


zi 


= aa eae nae er Es iii 
fa sol fa. mi re sol fa mi sol do sol de. 


16 MUSICAL NOTATION, 


No. 39 ! 
i SS 
a Saal kre as 
(Ladies. ) a: re mi 1 1 si do. 


go peepee etre aesia aes Saas inee 


(Gents.)Now young ladies, we willhear you sing the scale, the scale, O yes, the scale, the scaleof €, O yes, the scale, the scale of mi sol. 


piseinae Seat ea SSS = 


“If f you please, hint a will at your turnin sing- ing, yes, in sing-ing, sing -ing, sing -ing, yes, in sing- ing now the scale of 


Se SS eS 


54, Sometimes itis necessary to go back to the 2d strain, instead of to the beginning, expressed thus; Al Segno ($4) meaning, go back to the sign. (See No. 40.) 


Three~part Song. 
No. 40. Ss End, Al Segno.S5 


ce oe Serre 


Dotted Quarter Notes. 


No. 41. 


D 
No. 42. Dotted Eighth Notes. 


Oo 
SL NR RRA RTES IM SAREN GOD ba Ba eee NS 
a3 ~— = 
—g-* Rae? 9. ety 


See ie 


do re 


MUSICAL NOTATION. 17 
CHAPTER V. 


TERMS AND SIGNS OF EXPRESSION. 


PIANO, or its abbreviation P, signifies a soft tone. 


PIANIsstMo, or PP., very soft. 


MEzzo (pronounced Metzo,) or M., a medium force of tone. 


Forte, or F., a loud tone. 

FortTisstMo, or F F., very loud. 

MEzzo P1Ano, or MP., signifies middling soft. 
Mezzo Forte, or MF., signifies middling loud. 


A tone, began softly, and gradually increasing in power, is called a CrES- 


CENDo, marked CREs., or ——— 


EXPLANATION 


A—In, for, at, with, &c. 


ACCELERANDO—(A-tchel-e-ran-do); moving faster, and 


faster. 
AccenTo—(A-tchayn-to); accent, accented. 
Apvagio—A-dah-jo); slow. 
Ap LrsitvuM, or ad lib—at pleasure. 
ALLEGRO—(Al-/ay-gro) ; a quick movement. 


ALLEGRETTO—(A]-lay-gray-to) ; less quick than allegro. 


AnDANTE—(An-dan-te); distinct; rather slow. 
ANDANTINO—(An-dan-tee-no); quicker than andante. 
A Trempo—(Ah-tem-po) ; in time. 

Bis—( Bese); twice. 

CaLanpo—(Ca-/an-do) ; diminish and retard. 
CaNTABILE—(Can-tah-bee-le); elegant, graceful. 
Con—( Cone, longo); with. 

Con Sprrito—(Spir-ito); with spirit. 

Copa—an additional close of a composition. 

Da Capo—(Da-cah-po or D. C.) ; go the beginning. 
Da. SEGNo—(Dal-say-no, or D. S.); go to the sign. 
Doitce—{ Dol-tche) ; soft, sweet, delicate. 
Fins—(/eme) ; end. 


An inversion of the Crescendo is called a DrmmNUENDo, and is marked 
Dim. or ——-. 


A gradual increase of tone, immediately followed by a gradual diminish, is 
called a SWELL, ———. 

SForZANDO, abbreviated SFZ., or the sign >, a, v, signifies a sudden in- 
crease or force of tone. 

A tone commenced, continued and ended with an equal degree of power, is 
called an Organ Tone ; it may be indicated by parallel lines, thus: 

When a passage is performed in a smooth, gliding and connected manner, the 


term LEGATo, (pronounced Le-gah-to) or Tie —™ is used. 


FinaLE—(Fee-nah-le); the final movement. 


Fuevr—(G asin get); a flight; one part leading, others 


imitating, 
GravE—((Grah-ve); Slow and solemn. 
Grusto—(Je-us-to) ; in just, equal, steady time. 
Larco—A slow movement. 
LARGHETTO—(Lar-get-o) ; not so slow as largo. 
Lrecato—(Le-gah-to); smooth and connected. 
Lento—(Zayn-to) ; slow and gliding. 
MaEstToso—Majestically. 
MopeErato—(Mod-e-rah-to); moderately. 
OxsiiGaTo—(Ob-le-gah-to); necessary indispensable, 
Pra—(/ee-a); more. 
P1a Mosso—( Pee-ah-moso); more rapidly, 
Presto—Quick. 
Prestissimo—Very quick. 
Primo—(Pree-mo) ; first. 
PasTORALE—(Pas-to-rah-le); in a genial style. 
PIAcCERE—(Pee-a-tche-re); gay and graceful. 
RALLENTANDO, or RALL—slower by degrees. 
Recrrative—In speaking style. 


AND PRONUNCIATION OF MUSICAL TERMS. * 


RitaRp—Slower and slower. 

Senza— without. 

SEenzA OrnGANo— without organ. 
Soto—For one voice or instrument, 
Soti—(So-lee) ; plural of solo, 
SoLFEGG1o—Vocal exercise. 
SostenuTo—(Sos-te-nu-to) ; sustained, 
Soto—Under, 

Soto Vocre—with subdued voice. 
SuBprto—(Su-bdee-to ; quick. 
Scuerzo—(Skert-zo); in a playful manner 
TremMPo—Time. 

Trio—(7ree-o); for three parts. 

Turti— 7ut-tee); all together. 
Vivace—(Ve-vah-tche); quick and cheerfal. 
Voce— Vo-tche); voice. 

Vouti—( Vol-tee); turn over. 

Vouitr Susrro—Turn over quickly. 

Voce pi Testa—The head voice. 

Vocr pt Perro—The chest voice, 


© In the pronucciation, the syllable which is italicized shows the accent. 


18 MUSICAL NOTATION. 


Solfeggio Exercises. 
No. 43, Tenor and Al aes in unison, Bass an octave lower, Sopreep an octave higher. The keynoias is taken de: the pails at octaves. 


ae ZZ * 9-2. me? -= O= g= anen ae === 
== a eo 989-9 [FP sNemtnetes == ieee 
er’ | SSESEREz i are ae eete ae camara oars S = 
he are Dé do 1 si A dore mi mi fa mi re do mi -re_ mi ‘fa sol mi : mi oree mi re xe a la si do. 
0. Do. 
meeerepptige lied lg retard ttn ore = 
2S a a oS 0.0 «ae. Lah he, Bane Te fie25 Bess, a oe 
ae =asee= Eee recip ae ace a ee sce == || 
Det ei erase Seana fee reese Eases eat" tee ew oe = ee 
4 #99 awe ae ore a Sar awd | ake aes 
F 5 Formal for Tor tating the key. Soli ios ee RES doz. <> ‘sol. 2 i 
No. wr SS Sataat Siete “Neaioass amare ia ae ei; Nees i Sa 
= esis baa ses ef : He ez Sie aes 
= = ao A a @ o—_a—_6- A ETE Cah = ae OG 
Ee Do re si re si do la gol mi re 
Ae Zetec alas se 
a Aa 33 ae ae 
CS 5a a ee. Mi _fa...- mi) fase 10le laeemer Ne 4 
2 emer uae pe ESSN PEM a Se Pe Prec imei a Share 
SpESeee eS ieee 
Be ch State ak Se do 81 dom ‘81 aah Ok 2 tet cargeears la si a do 
Wise tal 
— 2 2 Py be ‘ 
6 es st — 
SEE EEE 
Fa sol la ta si si sol Ja si sol do do si do re si do re mi do re sol sol. 
La si do la re re si do re si oH mi re mi Te zo B a iat if ee si do. 
| ! i ame 
Sates - 4 a BN —¥—e ae serene os Jee ie =?) => a 
ames Saree tae Shae ——— 
ee ice te : 
la la. «tages! sla, fa. 81 sol sol fa mi_ sol {edad sol beams la Ef fa mi sol fa tui re mi. 
Lt p= = ——— eS: rum 
ee merce coer Saeco ee = 
a z sey as : Sea =F Tas A a 
Do re mi do fa fa _ = fa re sol sol mi re do mi fa mi re fa mi re do mi re do ai sol 


*From High Schoo! Choir, by Emerson & Tilden, by permissjon. 


MUSICAL NOTATION. 19 
The Mellow Horn. 


aS ea a SE 


1. How sweet to hear,when ringing clear, At eve or ear - ly morn, Borneon the breeze,thro’ rustling trees, The mel- low, mellow horn, se mel- low, mellow horn. 


eet 
2 Sw aeune we oe. ee ae eart Seer ee 
(== S65 SS See 
a—o—6 ~o i oe a o-3- O-= 
2. ra lone doth AS the cuckco’s note, O’er fields of way-ing corn; But sweet-er still, o’er vale and hill, Resounds the mellow horn, Resoundsthe mellow horn. 


a 


O-.-o- 


Home Song. 
SS ee yee 
ate a ~~ pa SSSla= Bate Boo te 
ete o—se ae. bt Re eae 6s = 8-o_6- O-~ 
L. Let us gath-er all a-round, Evening fall -eth low: Cold is all the air without, Swift-ly falls 2 snow, oe ly falls the snow. 
a SS See esta 2S= =e SSS Sse ——— Snes S eee Ge eene sa ea == =|| 
st a "Searaa o—e—,—# aoa are 
we G--oa-* 
— 
2.Closethe curtains and the und ghe Soot, we the gleaming ae Beamson ev-’ry cheerful brow Of our so-cial choir, Of our so-cial choir. 


fat ao $$, —_____ 
SSS See 
BS: er ar 2a a aa === aoa a ear ea See ee 
Of the joys of home. 


aimee eases 


3. Brothers, sis-ters,raise a song, Mu-sic fills the room; Sing we all in har-mo-ny Of the joys of home, 


20 MUSICAL NOTATION. 
The Vesper Bell. E. 


Repeat introduced. Dots across the staff, : indicate that the music is to be repeated. 


Sa enone a plese vee oes a 


1. Sweet-ly on the oe air, Sounds the ves - Bos chime to prayer; prayer ; Shepherd, hind, hind, ‘and aoe - e-teer am the =. its aes to a 


ee = ete 3S Se 


a soft and heav’nly strain Breathesfrom out yon 8a - int 5 May a spir - it, pure, di-vine, Blesseachone with-in the a ane. 


‘ Se SSS 


| et eae eee a 
oo ee 0 0 Jaf 
Hark ! ee sweet - veet - ly sounds sounds the ves - per sand Sweet - ibe BR OSM OM sounds the ves - cee The ves - per bell. 
Se =o 
=SSS Sse ee 
ae =ages yes s—o = -1-6-—_ §: 
ye 
Hark! a-gain, a- Re the dell, Rie, weet- ly sounds sounds the ves - pode bell, sweet - Sea sounds the = - a Bett heres the ves - per —_ 
reas “pease erie Ne ree 
2S a eae ‘eene:|-s S555 —— 
a —<—<$<<$ $= 
Hark ! Hark! 
pacar le Te 


a ee eee 


si- lence o’er the deep, Darkness kept its deathless cone Soon as God a mandate spoke, 


Sees ite pets eat = 


MUSICAL NOTATION, 
No. 46. 1s 


SS =a 


3 in Sly Witla et eas sol fi sol fa mi sol do se la se si eRe sol la sol fi sol fa mi peti re 
0. 47. 
ae AE AE OD ae Sig aed OA Te FE Nel URNS hy SEA 
ee ee eee ewesee : = 
Se day" Raia tA AE Bw a) £5 Olea Te PRP es ae 
oo 
Do re mi fa sol fi sol fi fi sol fa mi sol eae sol fa mi oe ced: ge se la sol si se la si do sol do. 
The Double Sharp ()) or Double Flat (22) is used to sharp ——hbbs 
or flat a note which has been previously shacied or flatted, thus: el se GEN ———— ee pha 


Conley. 7s. 


Sharp four, sharp two, and flat seven. 


aS = 225s Ee cov tees ete ear ee se 


a ae fair === =e shphe lead thy charge; And * couch with eel ?Midst the springan $ grass pre-pare. 


= Picsess = Sire ee ee ee ll 


2. When I faint with sum- mer a rhe shalt cated = wea - ee feet ea the dees soft and slow, Thro’ the ver - dant Ls ek = 
—+-—. 


SST Se Sese 


it 


“« The Crystal Spring. 
te an ae a ee === 22 oe ee eae ae 
ay “ Sagas ae ee ee ee a vm 


Eagise = Seae se rel 


Sew ena” Ras IS —3— og —#- 
2. Give me a Al the crystal spring, When the ripening fruits ap-pear, When the rset ee songs of harvest _ sing, andy eee - ty has crown’d the year. 


Se 
i oo eve ae oe o__ o_o | ao o_ 


22 MUSICAL NOTATION. 
CHAPTER VI. 


CHROMATIC SCALE. * 


$55. Between the tones of the Scale, which form the interval of a Major Second, an intermediate, or a Chromatic tone may beintroduced. Intermediate 
tones may therefore occur between one and two, two and three, four and five, five and six, and six and seven; thus we have another Scale consisting of thirteen 
tones and twelve intervals of a Minor Second each: this is called the Chromatic Scale. 

§ 56. Instead of forming an additional number of degrees for the purpose of representing the intermediate tones, itis customary to represent them on the 
same degrees of the staff on which the Diatonic tones are represented, by prefixing to the letters or numerals a qualifying sign called a Sharp. (2) or a Flat (2). See 
Scale below. 

$57, In speaking of the numerals applied to the tones of the Chromatic Scale, we say: ‘‘Sharp one, Flat two,’’ &c. In speaking of the letters, we say : 


“C Sharp, D Flat,” &e. 
THE CHROMATIC SCALE: NUMERALS, LETTERS AND SYLLABLES. 


Ascerding. Descending. 
f ee ee a ee ee SS | 
oS Sah, NACo eR ERE en Ae ee 
ie eats he eee ae ee ee 
é ote 7 oo, VI ee 
Ipc lin 2, ey 8, 4, ES ey ey: 20, Be, eae tae: 8, 7, b7, 6, p6,° 5, 25, 4, “3, 23, ee 
Cee), 2 DEE, Fc8h, a, 2G, a5 Agr B,C. C, B, Bb, A, Ap, G, Gp, F, E, ER D, Dee 


Do, Di, Re, Ri, Mi, Fa, Fi, Sol, Si, La, Li, Si, Do. Do, Si, Se, La, Le, Sol, Se, Fa, Mi, Me, Re, Re, Do. 
Norte 1. In pronouncing the syllables of the Chromatic Scale. the letter I should always receive the sound of ee: thus, Di is pronnounced Dee, Ri should be pronounce 
The letter e should receive the sound of the English long a, thus: Se is pronounced Sa, Le is pronounced La, &c. : s i : prnomngee sees Aen 
Notr 2. The teacher should impress upon the minds of his pupils the fact that CZ is not C elevated, and that Dj is not D depressed; but that the tone C# or Db is ani is 
ant tone, being in pitch bctween C and D, and so of the other letters. # ‘ 2 P : £ 2 miepend 


In commencing practice with intervening tones, the ear must be appealed to again. Let the teacher sing I, seven below, 1, with the syllables do, si, do, the 
class repeating the same by imitation. As this contains the minor second, it will be easy afterward for the pupil to imitate 2, #1, 2, with syllables re, di, re. After 
a suficiently close imitation, unite the two exercisesalready given, thus :—do, si, do—re, di, re. Then add 3, #2, 3, mire mi; 4, 3, 4 fa, mi, fa; 5, #4, 5, sol, fa, 
sol ; 6, £5, 6, la, si, la; 7, $6, 7, si, li, si; 8, 7, 8, do, si, do. 

Although the singing of the Chromatic scale ascending and descending is a somewhat difficult thing, yet with a teacher who can give the chromatic scale accu- 
rately with the voice, or what is generally better, with the aid of an instrument, a class of fair ability may be easily educated up to it; and it affords a fine training 


process for the ear, 


§58. A Natural (4) is used to counteract the influence of a flat or sharp. aos See ees baka The influence of a sharp () or flat (2)— 
(accidental) extends through the measure in which it appears, unless counter- es 2 ee acted by a natural, It also extends through 


succeeding measures unless intercepted by a note upon another degree. 
* CuRoMATIC, from a Greek word signifying color. The intermediate or chromatic tones having been formerly written with colored ink. 


MUSICAL NOTATION. . 23 


CHAPTER IX. 
MINOR SCALE. 
§ 59. Besides the Major and Chromatie Seales, (already explained,) there is another, called the Minor Scale, consisting of eight tones, but arranged according 
to a different order of intervals from either of the others. It is based upon the sixth of the Major Seale, syllable La, w hich is taken as one of the Minor. 
Every Major Scale or key has its Relative Minor, and ev ery Minor its Relative Major, and both have the same signature. 
The Relative Minor to any Major § a ale is founded upon its sixth; and the Relative Major to any Minor Seale is founded upon its third. 
TINorR SCALE. 


ES SADE LOY - PRN BY 
FAG heen asa SE ea am So St 
eee ee oe . te CTO ee = 
1 D, 3 4 5 6 7 8 7 6 is 4 3 2 ih: 
ae) Sie co re mi = fa si ley = ah fa mi re do si la. 


Aree aD Ber es. CE Ay GP AB 9 Bo De iO 1 Bias 
§ 60. The Minor Seconds occur between 2 and 3, 5 and 6, and 7 and 8. The interval between 6 and 7 is called an augmented second, which is equal to one 
Major and oe Minor second. All the others are Major Seconds. 


No. 4 
a EES SL =F at SE Wise Ba ZS Te WEG ER PRE GRRL a Te ae 
sie, CS oe ee eS ae ee 9 oe J = 
— pee J ee =a — “Fe: —7— Poole =e | =. es = s—=-|| 
ein alas joa yy 2 fg eer ATES Z EEL at sae 6 —6-— 
a do re mi fa mi mi la do si la si la si do re si do la si mi mi mi si ia. 
=| sie oe See 
——4-- 5-024 — 48 9 5 = iat 
. = we? SG ee 
Lado si redo mire fa mirimisi la la si la fa miri la fa mi re do si = la sido remifa si la_ si fami re do si a. 


Part in Peace. 8s & Ts. 
siemero Se ha ye BO 2g AN TN Ye Us cee Sw a he ee 
SESS aS SS 
2 Mi Rid fe—o- a@rrs ea e8: aa 
1. Part in peace! is day be - fore us? pe his ae for life and light; ne the shadows length’ning o’er us? Bless his care, who anit the night. 
a es eS Se nese MEN M08 DEP ME CR D7 rete oan eM 

Lt SF LN Saar aa asaS Soe of a er ga staal pA Sak 
SS SSS SS aS 
oe a ea —_-l_-¢—g-1-g— 6 lo— 3 —|—_1-g—9-‘e@ (8 - -g—p? 
2. Part in peace! with deep thanksgiving, Rendering, as we ae ee go, Gracious service to the liv-ing, rant mem’. ry ive five = 


se ae ae rr eee lel 


3. Part fi ponefaack are the praises God, our Ma-ker, lov- a best; Such the worship that up - rais- es tains hearts to heavenly rest. 


24 PRACTICAL EXERCISES IN ARTICULATION. 


SYLLABIC COMBINATIONS. 
4. INITIAL SYLLABLES. 


[The common faults in the enunciation of syllables, consist in a slack, 
obscure articulation of the single elements of which they are composed, and, 
in addition, the fault of negligently allowing a vowel sound to intervene be- 
tween the consonants ; thus, ‘‘ bala” for bla. It is undoubtedly one of the greatest 
faults of our language, that it abounds in unmusical collocations in the sounds 
of letters and syllables. But true taste will never allow this fact to excuse a 
slovenly style of articulation, but will always maintain a neat, clear, and exact 
sound of every element, in whatever combination it may occur. | 


Bl, cl, fl, gl, pl, sl, spl. 
Blame, bleed, blithe, blow, blew, black, bled, bliss, blot. 
Claim, clean, clime, close, clew, clap, cleft, clip, clot. 
Flame, flee, fly, flow, flew, flat, fleck, flit, flock, flute. 
Glare, gleam, glide, glow, gloom, glad, glim, gloss, glut. 
Place, plea, ply, plow, plan, plat, plot, please. 
Slay, sleep, slide, slow, slack, slept, slip, slew. 
Spleen, display, splendor, explore. 


br, cr, ar, ff, EP; Pl, SP, Tee 8try, &hF- 
[The following words need attention to a clear, distinct enunciation of 
the hard r,—free, however from prolongation. } 


Brave, bread, brink, broke, brisk, brow, brook, brink. 
Crave, creep, cried, croak, crest, crook, crop, crust. 
Drain, dream, dry, drove, drag, dred, drip, drop. 

Frame, free, fro, fruit, fret, froth, frown, freeze. 

Grain, green, grind, grown, grand, grim, ground, graft. 
Pray, preach, pry, prone, pride, prove, proud, prow. 
Spray, spring, sprung, sprang. 

Trace, tree, try, trust, track, tread, trip, true. 

Stray, street, strife, strown, struck, stream, stress, strength. 


Sm, sn, sp, st. 
Small, smite, smoke, smooth, smile, smote, smear. 
Snare, sneer, snow, snug. 
Space, speed, spike, spoke, spare, sped, split, spear. 
2. FINAL SYLLABLES. 
Ld, if, ik, lm, tp, ts, lt, lve. 


Bold, hailed, called, held, filled, tolled, culled, pulled 
Elf, wolf, gulph, sylph. Milk, silk, bulk, hulk, 


Elm, helm, whelm, film. Help, gulp, alp, sealp. 

Falla, tells, fille, hills, feels, tools, howls, toile. 

Fault, melt, bolt, hilt. 

Elve, delve, helve, selves, twelve, valve, devolve, evolve. 


Sm, s’n, sp, st, ks, ct, k’d, ft, fd, pt, p’d, p’n, k’n, a@’n, v’m 


Chasm, schism, prism. Reas’n * seas’n, ris’n, chos’n. 

Asp, clasp, gasp, wasp, lisp, crisp. : 

Past, mast, lest, nest, dust, lost, mist, wist. 

Makes, quakes, likes, strikes, looks, streaks, ricks, rocks. 

Quak’d, wak’d, lik’d look’d, rock’d shock’d, reject, respeet. 

Watt, quaffd, laugh’d, oft, left, gift, soft, seoff’d. 

Pip'd, ripp’d, supped, slop’d. Op’n, * happ'n, weap’n, rip’n. 
x? ? 1 Py 

Tak’n, wak’n, weak’n, tak’n. 

Sadd’n, glad’n, lad’n, burd’n, hard’n, yard’n, wid’n, hid’n. 

Ev’n, ¢ heav’n giv’n, driv’n, wov’n, grav’n, leav’n, ov’n. 


Ist, nst, rst, dst, rdst, rmdst, rndst- 


[Many of the following combinations occur in the singing of hymns, and 
need much attention, from their difficulty in articulation. } 


Call’st, heal’st, tell’st, fill’st, roll’st, pull’st, reveal’st. 
Can’st, runn’st, gain’st, rain’st. 

Durst, first, worst, erst, barr’st, car’st, hir’st, lur’st. 
Midst, call’dst, filld’st, roll’dst. 

Heard’st, guard’st, reward’st, discard’st. 

Learn’dst, scorn’dst, turn’dst, burn’dst. 


Ble, ple, dle, rl, bl’d, pl’d, rid. 
Able, feeble, bible, double, troubl’d, bubbl’d, babbl’d. 
Ample, steeple, tripl’d, toppl’d, dappl’d. , 
Cradle, saddle, idle, bridle. 
Marl, hurl, whirl, furl, world, hurl’d, whirl’d, farl’d. 


Ns, ngst, ng’d. 
Rings, wrongs, hangs, songs. 
Hang’st, sing’st, wrong’st, bring’st. 
Wrong’d, hang’d, clang’d. 


* These words should always be read asif spelled without o or e in the last syllable, 
In singing, the o or e must be sounded when the verse requires, but should never 
through negligence be made broad or full in the faulty style of ** o-pun,” * ta-un,” 

+ These words are usually to be sung, as well as read, without the sound of e after » 
but never in the low style of “ e-vun,” “heavwn,” &c. 
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Repetition of Elements. ty Cae. 
Pract*ce slowly at first, then as rapidly as the words can be perfectly enunciated. . 
2 2 2 ee > > a 2 
Sea cee en te) Gent tee NN REE st 
BnwaE bestaga Senikg Lok)t se r a ci ee ree PS AIS TAY OY RT Pee Ley eee 
i ——~¢ = _¢.._9 61-6 +9 @ o—__—_—j—0—_o—_+—__—_ o—e- 
$$ ____—__*_—_—_\s,--1 4 ¢—_—4— 4—4—_4— # 
har - mo-ny, Gleam - ing, stream-ing, steam- ing, beam - ing, Rush - ing, flush- ing, brush- ing, gush - ing, 
N ‘ae. N \ N N N 
ise care) eT Te ans 0 mee ae ee aN EN Nace Sara Neer aS Seen 
a. a et EEA a ES DR Tm ES Ee a 
——g ———_ 9 9 -—+——— —— at __—__—— ‘%, —__— _,, ___—__ ,4§ — 
~ a Oe Fe SiS a a a a ae —¢— 33 3 Se ME PAE 2 
Hail! heav’n-ly har - mo-ny, Gleam - ing, stream-ing, steam- ing, beam - ing, Rush - ing, flush - ing, brush-ing, gush - ing, 
eee ee eee eee NNN ee NA On OE 
SOM LT a eT ce a a VT Pe MSE OREN LO 6 I DC eee 2 
a — + a Y—_o—_- 
= > ° > eS 
-|-e e See 
so * ee ee ee ote Pe 77 
i gp pp hg a gh 4 Sp ey 
rap - ping, clap - ping, slap - ping, Curl-ing, whirl-ing, purl- ing, twirl- ing, Re - treat - ing and beat - ing and 
' Ni \ ™ yi al pina ea haa Se Na IN 
Se ee ed te Oe EN ON ee sealer 
eee wee a ee BRET iat Soa | 
——9——_0—_0—_@ -|-9—_6__9 —_9-—_ 6 —-3 —9—__0 —_9- ag | a SG 
~1-= —___-___g—_@____ @ __¢  ¢ 
Flap - ping, rap - ping, clap - ping, slap - ping, Curl- ing, whirl-ing, purl- ing, twirl - ing, Re -treat - ing and beat - ing and 
oO -- ° 
10 2 a Sa Ae ce Pn eta 5a OMS PE 
Vinee aT - ——_ —$ ——_—— — } —— f— eS Eee 
; WE See ee 
4é—— 4-1 
> Be > > Se = = a LON 
= Soe so ee a = 
ae @ _ ee ee a es a f: ees SSS oy Te se 2 
eee —— Fa SD Pe gem aR Se eS ENT TP 
meet - ing and fleet - ing, De- lay - ing, stray- ing, play-ing spray-ing, Lanc - ing, glanc- ing, pranc-ing, dane -ing, Re - 
ee eee al eens gree SS NSN NT + A = N a A— nm) 
See ewe Ar 5 eet at E at - 4 ak ean a G NI 
- LTS, eh ii i —§—-3 eee 0 ge AEF Ea S$; 
= = 8 _ _g—__a i : _ = a 
meet - ing and _ fleet’- ing, De- lay- ing, stray- ing, play- ing spray-ing, Lance - ing, glanc- ing, pranec-ing, danc-ing, Re - 
0 A a Sateen 
‘ (sae Zeer 1 ea ST ET toe 
—A—_A—___4—__4¢—_4—__4+—_4+—_ +- 


26 . MUSICAL NOTATION, 
Repetition of Elements. Concluded. 


Fi > = a pe =. > > ak ea: 
———— | EMO Wis And ae sane ae eee 
a a Se es ey ps7 Se 7 ney Ieee Son Ey Reece DAY Dey Pere 


- coil - ing, tur-moil-ing andtoil- ing and boil-ing, And thumping, flump -ing, bump-ing, jump -ing, Dasbing, flashing, splashing,clashing, And 


; NN A 4 
geet : Ach AS Ae | N 
Sane 6 Ses EE Sse! ogi ee Ae ee = =~ 3 3 —o— oo ee 
— ak = aa = maa i sa ga—a— "Fe - 1 ——_+— 4 —_+—___4—__1____;___ — 
J * 5 5 a - g-—* 5 a eo o—3 5 go S36 eS SS Sa 


-coil- ing, tur-moil -irg and toil- ing and boil-ing, And thumping, flump -ing, bump-ing, jump -ing, Dashing, flashing, splashing, clashing, And 
Oe 2- oN 


NN S/N 0—0—a 2-1 
:-9-—_9—9--_____\—_-| e—_-e —9—--;\_+__-[@—_9_-___@___@___— =e _@ Tt -—_@—A- 
Scans eee etd =e Ss ee Eee a 


-4—_+—_ # —#4 —__4—__ 4¢—__4—_-___—_—__4__-#- 
4 ~ a ose 2 ~ = ea ee re a > 
= —. Se ee Fe ee —. 
oe +— SNA oN aa No Ne 
ee en a Fed Ac ane ES Over 9 Cee hE Og oe 
Be Ae Se eS Fee. eS Tey SS gs O-—— L @ a Ao 6- o- 
so. nev-er_ end - ing, but al - ways de-scend -ing, Soundsand mo- tions ev -er ev - er 
pe ee Nt r—J Fh ie a Te are Pe : ae SESH Rents 5 nbe -¥ 
Sg og A ae ES BE a — eS 
- oe Oa -—*-oe-—_- - 
ee ees n — — es —=—,+- gg —_—_|__ F§ —__--__- —6- 
v bait vant rae Y 4 y 
80 nev -er_ end - ing, but al - ways de- scend-ing, Sounds and mo-tions ev -er ev -er 


~~ — Moderato. 


—_@g-—-~—__ —__—_ -— —_—————_——_———_ —> 
7.32 et a o-|-2 
gaa i, Secon * pecansinty Ai 5, Sicha RR, aa ae Pesca er 
once with a migh- ty roar, And _ this is the way . 
N Ng ee — —A—0-—,p— A -48 ee 
a ea ee go o—|-* 9-44 -— =a See 
5 coe piiione ty peer meer emcee eae peo oe 
a ceili: RE Fis AN ME NR aR eee Lt eet = ete 
once with a migh- ty roar, And this is the way the wa-ter comes down from Lo - dore. 


- + 


9-0 _F sana oe rie oe oe ne 
Se en ee 
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Morning’s Ruddy Beam. 


Lnvely. sixteenth Notes. 


=-8-N=-N NaN T-ASE Mi | 
= fale a saa = eae ir on AF E horn 


@—@ 6G 4g —_—___i-___9 l_4_‘19.9-9-9-6-6- 
2. Evening’s gen-tle ray Gilds the glowing west,Each hun-ter Dm forhome and rest, Tra lala la la la Ja la la la lala la la la, Trala la la la la 
NN os Nota toh 
SSS oe as ; o-.2> RS Sones ies bet lesees | 
o—a— Fe eked a Pea MW Pa a 7 6-6-0-6-0-0- 7 o-4--+4-: tho 0-6-0705 


col Poe Seema od Jee @ eae ee sa N chy ee ey ESS. sas 
aaa a te as ein mmarpe ee ee a-a-at7-7- : > a-ta_a-0 0 3-3- 


St iz 


la la la, Haste, haste, haste, Haste, haste, haste, the mer-ry,mer-ry bu-gle calls. 
oo En ee a ed — a , 
2 Sree) ee ted Ge eS tat ed Sa Ae Ce =i soess NNN 
= eee ee -f: {SERRE =R—A-F— tg PA pe om Sees aan LES 
o_l_g—9—9-1-¢ $6660 —6 2 ¢—3—s—a—e—a 


la la la, Haste, haste, haste,The mer-ry,mer-ry bu- gle calls; Haste, haste, haste, the mer-ry,mer-ry bu -gle calls. 


) as ae a ae ——— See as 
ee an ee oe a eset Spee 


la la Tra la la la Ja, Haste, haste, haste,The mer-ry, mer-ry bu- gle calls; Haste, haste, haste, the mer-ry,mer-ry bu gle cally. 


Se 


la 


28 MUSICAL NOTATION. 


CHAPTER VIII. 
TRANSPOSITION OF THE SCALE. 


§ 61. When any other letter than C be taken as one, the Scale is said to be Transposed. The Transposition of the Scale, therefore, consists in changing the 
pitch, or in taking some other pitch besides C, as one, or as the foundation of the Scale. 


§ 62. A Scale is in the key of the letter which is taken as one. If C be taken as one, or basis of a scale, it is called the Scale or key of C; if D, key of D, &c. 
§ 63. In transposing the Scale, we must preserve or retain the order of intervals, as in the Scale of C; i.e., from 3 to 4, and from 7 to 8 must be Minor 


Seconds ; all the others Major. To accomplish this, we must reject some of the tones in the key from which the transposition is to be made, and use instead 
certain intermediate tones. 


The first transposition of the Scale is forward by fifths, from C to G; i. e., G is taken as one, or the basis of the Scale. 


ILLUSTRATION. 
The Scale in C trangeposed to G. 
U pO — 
—&. a oy! 

a = ‘jah Zé Si, | i (9 

Tt. 2 3 4 5 6 7 8 1 2 3 4 5 6 7 8 

SS eee ee 
Do re mi fa sol la 81) do. do ‘re mi fa sol la #si- do. 


§ 64. In the above diagram it will be observed that the tone F sharp is used instead of the tone F, that we may preserve the same order of intervals as in 
C; asthe interval from six to seven must be a Major Second, and from seven to eight, a Minor Second. The same method is followed in all the transpositions 
by Sharps. 


§ 65. In every succeeding transposition an additional Sharp will be required upon the seventh, for the reason given in the transposition from C to G. 
§ 66. The Sharps or Flats used in transposition, are written immediately after the Clefs, at the commencement of a piece of music, and are called the Signature, 
(sign) of the key. 


Nore. Let it be remembered that any note or notes sharped or flatted, as designated by the signature, continue so through the entire piece, unless the effect 
of these is cancelled by the use of other accidentals, (Sharps, Flats, or Naturals.) 


THE SCALE IN G. SIGNATURE ONE (#). RELATIVE MINOR. 


ed eee e 2 
Cons: 8 7 


PoE BOO as 
Le 2 BS 4. -B G47) BEM Bee? gofigss ode dee Reo 


Ve aS tee 5 ae6 
Do re mi fa sol la si do. Do si 


la sol fa .mi re do. La si do 


6 5° 22a 
fa*-" mi, rei*dos-aresins 


re-.mi-_fa*—. si =-la—aba si 


1 ---2- -8 --4-—-5---6- -7—-8; ---8--7---6--5 — 4-~-3--2~-1, —---]-—_2—_3 4-3 6-7-3 8: 8 7.6. pe ee 
Do re mi fa sol la si do. Do si la sol fa mi re do, La si do re mi-fa si la. La om fa mi re do si Ila. 


MUSICAL NOTATION. 29) 
pth is the signature? What key ? Why? What new tone is used in this key? Ans. F.(#) Why? Ans. To preserve the order of intervals, asin the key 


Sat eae pee ele all 


os = fast Mie 1600; Te: ose65 mis+fa, -re.4mi-res, d0sscs,. si re Cee: & si 
Eat SSS 
le Sie SEE 
dogs nce Alsen. do re mi = t mi re do si la sol si do re si do sol la itetee. aa eed 
No. 51. lashes sctsxs re mi fa re do si do re mi re si do re mi mi sol fa mi re si 


: SS rete Saeereotin =a 


ate aa i a —— 982 ciate -§ —9—§—g [9—§—2 | -0 — op —8- 
whet aoa! — ~~ o 
do sel” fare oe ee sol la fa mi fa mi si do si coe PA NE si do la tx a mi. 
eee eee sens eae 
TE AE EN ee 2-64 —*- 7 | ee a a jae eo 
DE GARR EE PA eee mi re fa sol do i) ee farcmi 7s0lGosmes <= mi re do ee sol do. 
No. 52 
a ica ioe ee — a os Sate ame — ei? #5 
—— "area SER ae = — —| J 
Teo Bie fase mio soles eet. oe fAePin eet esOlae ss Mies. ROLS: oases fa'mit, fa.-:c)) sol la sol) fa mi 
ve Ths do re 2 Sei aie : : mi re mi ay sol la.... sol fa mi re 
eng aT ee os bay" aid ees eee. ae = = rs Eee 
ete = —g—gts 3—o—o—o- SES aa ae gaa o—oe—e— 9 = 


Shia loses Senso BI dO sass. chokes eevee ase dosco Se ee ts ec re ai si do. 


Gedy Pisses == Sees 


ib) ee ees TER ak) Cis BOlSy- G0a5. otk coe othe Mite wa a Coe dott. .2 De, (as. Soe Oe. ia esol; do. 


30 ‘ MUSICAL NOTATION. 
,, No-53. Solfeggio. 


Bie ete | eee 


- ee Fae ieee do mi fa do re re mi re do si do 


Se Sa 


— 9 ee _——- i 


Solsca. SOL anemic Oi cero sol 2 ease ee 
Hose gree 
SSS tS ae es 
a 614-3 
i Do mi sol la re do si la sol do re mi mi re do la sol. 


re GPE al ok ae to sol — Bi +t eT re re ie en si do re re. 
+ a FE “0 = 
ae -—o—___—— -_—#—— aes 
los Bese re do Saal ice es Gut eee re mi. 


————— 
ene 
sol fa la sol sol.... 


SS 


MUSICAL NOTATION. \ . 0 


Qnward, Onward. 8s & 7s. f z. 
ee eer er ee ={-9= Pas ge O20 oe — 
ee 


1. Onward! onward! slowand steady, Be each foot-print firm and deep; Bear your forme-rect and = ble, While the nar - row path you keep. 


JSBESizEs= SS 0 2 ee ——— it were ages ee eS. 


oo og 
--6—e—e—o- 


2. Onward! onward! look beyond you, Keep the beacon light in view; Let no i - dle words en-tice you, Lure you from the safe and true. 


es a Sa eo 


gi es pd — 


—t—- 


SaaeeSs SS SS eee ea alae ees sl 


Do the work which God has given you, Be your =o at it may; Bu-ry not, norhoard yourtalents, La-bor with them on your way. 


Sra alee a ese SSeS Ss= Ss 


sates ee oe ee 


Onward, with your heart en - - no-bling, Soul re - - fin- ing more nt Till it at the gate of heaven, Drop sre den that it bore. 


aes SS ai ee 


4 Ist, Hark! the Bell is ringing. _ RounD IN THREE PARTS. 


_ Sais ogee <a ee a a oN a es ae 
= a oe | 


—4—4—¥4-1_-4—_-#4 ¢—¢—4—4-1—_________] -4-— 4 _+4—__|} + 
‘vd Hark! the bell is ring - ing: Calling us to singing; Hark! the bell is ring - ing: Calling us to sing- ing! 
2d, 
Neo oN SS SS ee A ee ie Be) ie isaee SEIN : —— 
ge ge oe 
ee Oe | OS 
Hear the cheerful lay, Hear the cheerful lay, Come, O!come a - way, Come, come a - way! 
3a, 
pay eg (eS te fe we TY SPE SEE TE ee Fie 
Ea Seer OA et, a2 =o oa aes aT how fe ri ES C) wy te 
+ f- s—*- --e—e——__} -} -___— 9 | -6 —a—___—_ = ; ae 
eS cust bear fae g 


Hark! Hark! the bell is ringing! Calling us to sing-ing, Hark! hark! Come, come a - way! 


39 MUSICAL NOTATION. 
SECOND TRANSPOSITION BY SHARPS, FROM G TO D, SIGNATURE, TWO $#). 


SCALE IN D, RELATIVE MINOR. 
{ ale pn ne Oe ae eee PIS AK eo edt de 

ENTREES OF 7 MPA : Lol APP EES eee = 
ad oO me 8 ( Oo 
1.2.3 4-5 6°78. 8.7 6:5 4 3 2°24 & 3 42 5 64 708) 8) 7 16) 
DEFG 4A B CHD DC} BA G FEE D B CFD E FRG At BB. B ARG FEE Detas. 
Do re mi fa sol la si ‘do. Do si *la sol fa mi re do. La si/do..re mi fa ‘si Ja. ja si fa mi re do si la. 

i ge ee = —-- #5 2 

el = a ae 2 od ae OE Ss a | Sa eS See 2s, Sas 

hems ' 245 a ee 
Ee ey et Wee tor oy RY Gy Maa ee eh eal 1 & 38.14. 55-6..% 28) 18 7.126 25 es 


DEFGA B CHD DCBA G FE D. B CHD E F# G ARB. B at G FEE D GH B. 


Do re mi fa sol la si do. Do. si la-sol fa mi re do, La’ si” do*re mi fa ‘si las) La, si fasemineremaomenieelar 


No. 54. What is the Signature? What Key ? Why? What letters are Sharped? Why? 


Soo eS ee a ee 


2. a oor gee re a ST a, oR A NE MOTE 
Doe ster mi via selec. soe eee ee -2 Jastsal lan wesierdoeseces fi la. SOleeilae omisere mi fa sol fa mi -re do. 
Come, and’ let us mer-ry be, While we sing the scale in D. Letthe tones be full and free, While we sing thus mer-ri - ly. 
#4 —-j,-+ 9 —_ , ———__5_-.—_____,-1-» —— 
Lt = eee 
et a ee See ee oe ee 
Dos rewm: {a sobela esol) eimlaeca- fa “mi fa re do do sol la mi re do sol do re mi fa sol gol do. 


No. 55. Sing this Exercise slowly at first, then increase to very fast. 


BRN 
| oN gg Ng 9 go - 1 - —  eeeeeeee 
—4—s g—o-1 o_o eg Sg - 1 lS et 

re do re mi fa sol fa mi re do re mi fa sol fa mi fa sol la gi do si Ja sol fa mi re do si do. 


Do re mi fa sol fa mi re do re mi fa sol fa mi re do re mi fa_ gol la si do si la sol fa mi re do. 


MUSICAL NOTATION. 335 
No. 58. Solfeggio. 


= Eile aaa ee eae Sea] 
SS erect Soiree aly) Spas eee Serpe epi seeeees fa SOleeeeee da B0l.-+++. settee 
pre cds Pees EES Petes teed 
fasese, mi fa’ mi.ccecccece do..-- si do si do tf do.. “=f do do fa... mi fa mi re mi. 
ee a eed aS [a= Seal 


Do Bl assinete do la © 80]... . ccc mi do fa mi re mi fa sol mi fa_ sol do si do. 


Vega | ol ele aes 9 leet oo mae ean 


ie ark c 


———— 5 —— 


DO Wuviocs te sewelvceinievasee EO ssc<s6 BOl.cccce DdOrcccdecceveteceesvseccce mi re do sol do re mi do re mi fa TCocccece de fa sol sol do. 
No. 57. Solfeggio. Fine 
# Do-*si- 1 sol fa mi sear sol ore! 1 ira ~ fre ae mi Ne si la sol -fa mi fa sol la sol fa mi re do. : 
rey ar rig Pad Ne ae aN Ne NS) NN a 
-g—,—-—-+|—_+- — — eed = he el ae -— - 
“g6- 2 ee =e —i—5—+-t5 s- =§-34 [Eig ase. se Fe = sce =g—e— 7-1 =p leg — 
—————— Fach —@- oe Se == — 9 — —a—3--6- pw 

oo 

mi fa mi re mi re do si mi sol fa mi re do re mi fu mi re go siunsdocss 
SS 2 Sj > ——— SS 
rs LS ee co” a] EA a : ot =a ——@-— fe pceoed ae p_ ee 
0 Rs Se EL Y 2S aL cae 9 een ares o———#- (pe eal =10 aeee 7 4 i —+-9*-@%- 
— oo HS Sa ee ap rs Ce eet ——t—- —— — —-}- 
—§_i,__y—_|—_ #4 tt A -- — 4. —_______. g— J. 57 ies Brower 

sol do re mi do do sol do misol do do = do mire do fa sol do. 
fa fa mi fa re mit Smile. mi « doser<«. si do re si do re mi do _ si la oe fd 
t 

wl C POLS af — ob = aly bate 4|—g-0-—* a ata =n Pama) h. 

“ee Ne RNS —$-— 8-18-8186} go -—8- 

é6-+64 —_z—_a —_ 8 ——_ =a ae TE go 9-2 i = ae A aS ; mies ar @ al aie ae ee ee 

tal i eae Se Es Clee ‘lee @ o- ——— Py | Sy ee o 

Re re do re mi AOvsveve Bi do mi..c.s. re mi fa re mi fa sol mi re do si do re 

a 2 eee ~ 


cme 
ee 


34 MUSICAL NOTATION. 
Evening Breezes. 


He . ee a 
2 peesineeirss sss essa 
hg a re oe co a ss Sri para a o_o 
Ls ee Sate meas OP aes sy ga coe teen ae 
1. Hark!I hear the sweet bells ring-ing, Ring: -ing on Semaine eye-ning air; Sweetest thoughts to mem’ry eee Ev - er joy- ous, fresh and fair. Ding dong, 
2) Ne ay Sa F-~—— i aN ANS pa Ne i 
ts NN se a —* on a “~ hy ees. ae Se =e 2 eS =; | 
—g—g— 0-8 8 = peg og gg 0 Saeki 
= > a al Ss =, > - & 
NON NN ai Wearecsts beyqe 2-2 ae 2 “ee —— 
Sei ana etd Rec ae Se Se. SENN Ng gr 
ta —e—o-f2 a= ets AP ay bolo » 0 ee nee oo ea na 


= = Be 
2. Ring,ye hells your sweetest meas-ure, How I_ love your tones to hear; a my AEA is Fall of fran te: ure, As they fall 


-~x-A—N- Jo -A—S 


o o—0—@:[-S- EASELS == ni essere reer Sara be e—0—0- Babe Se —@—— _ aE Soar — 
= ———— o—o—o—o- MNOTNUDON IF IEE BAF OEP is 


up on my _ ear. Ding dong, 


7 

a ee eee eres eee reer 

Saar ees SaaS Snes Sage re a 4-9 a et: ee ee me 
ao J—4—4— 4 SBI AON By EES ———_——- _ 


ding dong, Hi a mer-ry bells, Sing the strain, the old_ re -frain, the ae we reo edin early time, Ring eae bells,ring merry vel ring, O ring your sweetest chime. 
—\—NS 


rN 
cs Saakan a! Se 
oe SR SersE6 <= ALA SF steal 
— 5-3-3 8 25-056 


=e a eS A 
aise ae = : oS O05 a i es et » o—@ o—e—) 6-z5- 
“aa 
= 
te mr oe za aes 
-o-lfe- 

2 Se A dee ae sree: | 

ding dong,ding dong, mer-ry bells, Sing the strain, the old re -frain, the song we lovedin early time, Ring merry bells,ring merry bells, ring, O ring your sweetest chime. 


rN 
ees Neh Le aaa x - 
o—s—- 1 - 
c oe ee: 


7 ne ae eer Tes 3-0-0 fo — 
=f —— $e SOE ERIE. FS 


MUSICAL NOTATION. 35 


b Ss Pe tadydecee The _Moice_of the Night- Wind. T. H. TANNER, 
#233 —N 8 — St eee ee 56-99) 9-6 NN ee 
SEES 11 eat al eee Fit LA eet od —~s Se ine Festal RS es 
egos a reir es [esene| woes |eaene fe] 
p i. ’Tis the voice of a spir- it that Aires ad at arene Ofa fondion one aap fd es, a - way from thy sight; Se mes -sen-ger sent to tits 
St SR A —& — —_ —— —— 
Ge aaa hry is 
“ee S08 fe —* Smeg ee 28 g-}-0= at Bi r var ot a a A 


o 
2. ’Tis the low Miainivd eth O list to its strain! Like the music that floats o’er the Seeie main Fromthebark ofthe dead; e-ven 
3. O, that voice of the night-wind of Autumn is giv’n To warn us of deathand to tell us of heav’n;As sweet as the sound of a 


Sa en et ee 
nf eee eee EAA 
As me s Words of Kindness. E. 
-y- — -—** SN Aco 
) -jJ-e— e——9-|-e—o a fg tea op ee BC. aaa: “No Ne e- 
Se | SS 
aT ~~ f= oe =f oe sae eee — — 2 


Words of Boe how they cheer us! How fow they hi heh ire 

é tne ee pos cM SLIowe rene ute 
—g—e- 
Spe == Sie =: 


2. Words of kindness,how they help us wh our eyes are 


aes ine a oot world 0 of pain, To tellthee that lov’d one shall meet thee a -gain.- 
Ny TaN XN 7 

(= ae eS ee eaten 

aa ae z SS ee g- i 


8 
-¢g6——_a——o-- 

ae 
thus to thine ear It mmurmur-ing comes from the grave of the year. 
bright seraph’s wings,When hov’ring a-roand us, thesong that it sings. 


3. What can make the earth a heaven But these lit - tle 
— - es ea pi oa eal mere Bree Ba 
fae eae Sel 


<5 —-N— NNN NNN 
=e Ditg=6 0-0-0 |e 600-1000 0" | 


ae Reese to a Nn 
ae @ p— [928 =r iva Sasa = eo oo S po 9—9 ES = = 
ae: -9—9— o— 44 Sa A -—@ Sa + xR a THQ! Bia Sa ree 
Se Pana a Dun es FET aa ae ee a = vr amay Romy eer as a at 
== soul a-bove; Tender an eet ev - er near us, Are these blessed words of love; Always speak them, ay ays speak them, Words of love and words of cheer. 


SSbiSer Saoa eae ee aeee eee ee 


filled with tears, ahs all the nay - a re Cast away their anxious 500 es ce them ree speak them, Words of love and mers of bhber 
- words of love, Telling 1 men of sins for -giv-en,Pointing to a home above; eas te them ,Always speak them, Words of love and words of cheer 
ay 


NN NNN Sy eres 
——- -|-o—3o-0- SS Se iearca a Sate ae RX ed) 
= EE ESE PAE SA SE EA AOD = a Gc — 


a 


36 MUSICAL NOTATION. 
THIRD TRANSPOSITION BY SHARPS FROM D TO A. SIGNATURE THREE (22H). 


# ScaLE in A Magor, RELATIVE MINorR. die shar) 
G eae —S re = = eZ HE ee 
$$ SS AE ooo — 
Sa eh Sa qe (Lp o 
jee ot As Sos Ores Be 7 (6, OB. 74~ G8) 9 BP dig TD 2S at ee Oe 7 AO eee eee O 4 3 
AB C#D RYEGH A AGH FRE DC# B A FHGZ A B CH D EP FEFREP D cH OB rey FH 
Do Re Mi Fa Sol La Si Do Do Si La Sol Fa Mi Re Do LaSi Do Re Mi Fa Si La La Si Fa Mi Re Do Si _ La 


Se Ses Se fa AE AEN Ge 
a a aS eee eee | 


D2. 43 4s 3 8 7 6 5 4 3 2.01 122 38° 4 5 56) 7 380 ee 
A BCHD E FY GH A AGHF#E DCHB AF#GHA BCH D ERFREFZ EXD CH B A Ey r¢ 
Do Re Mi Fa Sol La Si Do Do Si LaSol Fa Mi Re Do La Si Do Re Mi Fa Si La La Si Fa Mi Re Do Si La 


No. 58. What Key? Why?t What is the Relative Minor? Why? 


Solfeggio, 


abe each part separately first. 


gti a Sains 


o——- -—_—___ +. - 


Bobi. pol@dosweceee eee si do do re do.... si do si fa mi’ re sol..../ fa mi mi, dos2..)sanmuleee do 


ee es Se 


Miao Mit. {8 ml sO) See eee cs eee si do re si do re mi sol.... la la sol fa mi 
pecans oo OWEN _ ae 
Sete aed ee eee eee 

-— aa Ban! = = ee 

Do do sol la Si do re 5 ini mi nee mi do re mi re mi fa re mi fa sol sol mi hae re do si do 


in ee ae 


DOs sesee ns ss doscstootece es mi-sol do. do. gi» do= mi, sol. dow sole. 2. e + emeoe eee dos. eee fa fa sol.... do 


Ht 
a 


MUSICAL NOTATION. 4% 
2 No. 59. CANON, - Solfeggio, 


SS = as 


eee te Oar ea 


Sol la si mi mi # fa mi re do si la ae i sol fa fi a4 fa i mi re 
cSrSns SF eae o—s—2 Sr Sie mee 
<= 4 (== == [eee 
===. = — 
ro ee tol la si do deere: re mi mi Haat fa mi re do si la = 
yr = sre awe : 
sts oe a eae Sees ee ia ore a lat ee oes 
Go tee te t “ota? tet o— ee Serge a “=o _e@ id a a. = see Pop ee Ce 
do di re do si A eel =a ae sol si re.... si do la sol ot Tals si do re mi fa 
Ss see fedep be alee aac See 
mi re do di re == —— = Sone eee gal sol si - Bi =o la sol sol la si 
—— ci ea — a a ee 
fae ae eee eee) 
| Sas oa ea ae cee eee 
mi sol fa mi re do si la a wi oF ie la sol fa, mi mi do re mi fa la si do se la re fa re do sol mi re do 
3 eo taste Ee os 
BF aes SSeS 
pce a Ba 


* do re mi_ fa mi sol fa mire do si la sol mi fa sol la sol fa mi de re mi fa la si do sol sol do 
Words by B. J. B. Temp erance Song. 


== faye =e Soran Peer lee l| 


=o eee SF al Bsc, PESTS 
1. Touch not the wine; with-in the cup There lies a ser-pent coiled, And many a stronger manthanthou By it has been de- spoiled. 


| 
= me aS Saad 
gies gk Gg gg a eee “s — ea ae > 


Ww 
a hid-den fire; Twill burn thy bo-dy and thy soul With passion’s strong de - ine: 


fe ee eee 


38 _ MUSICAL NOTATION. 
Words by ADELAIDE STOUT The Streamlet. T. H. TANNER. 
N Sr Ne Nes si = “Nie 
ae = a Be Eee = ora ne ee Se eee =e ae ms es 


a — ® —z Ge: wey POY ( ea ae al | 
_ g° 


. Yon-der lit-tle stream-let ris-es Where the ear - ly — vio-let grows; O - ver moss-grown stones it rip -ples, Sweetly murm’ring as it flows; 


ae i ee a Ss Reamer are =e <a 
a ee a enn 


= Se os 


ce oe 
2. Does it lin-ger where the vio-letsShed at morn their fragrance sweet? Where above the rip -pling wa-ters The o’erhanging branches meet? 


ee id aa Ras a aie ener 
O27 . Ee ee ee ere See ee os =af 
Sig 0 gael a ge ee ee ee a 
3. Nay, the streamlet lin - gers nev -er, Onward its sweet waters glide; Ev -ersing-ing in the srenwees Or the dus-ty way he-side ; 


(SS ae a 


deere ae SS gg ge ea E eo ioe Sass aes 


A --g-#&_-#9- cares (og 5 9:| 2 og 


. x Is the gliding streamlet sighing For the for-est far | a-way? For the greenwood where the lil-lies On its sil-vry bo- som Jay? 
a ies Po aS a a meat Sy kane! Seamer: —— + B: — ad 
fei el ae : Zee Seeencse Soros eens event ee | 


a hanes the merry dan-cing streamlet Ev-er lin-ger on w With its swaying boughs to play ? 
=e! 


aE ey SOP Se Dera eee ee bitte et eas Gia eso a yar = 
pita, = 9-~- [22 o- mm | See = =|] 
Sar SL? MT MY fa Wa et om Oe Bee Pee Owe oF os LY ag _ 


So, my Fath-er, may I ey- er Cheerful-ly pur- sue my way; Fromthe pleas-ant path of du-ty May my footsteps nev- er stray. 


gies ee reemetaaed eet oe es 


MUSICAL NOTATION, 39 
FOURTH TRANSPOSITION BY SHARPS FROM A TO E. SIGNATURE FOUR (2223). 


yt SCALE IN E MAJOR AND ITS RELATIVE MINOR. (C SHARP.) 
ips oo po? ete 2B =z ——_ + be a 2 ip SES ET 
z ae. os i eo SEP a2 Ome A )—p5-—___—<§_ ee 
E Fe GZ A B CH Dj E E Di CH BOA GH FEE CE DEE FR Gg A Bf OF Ci Tah oe 
Do re m fa sol la si pes sie si la sol fa mi re do la si do re mi fa si si) fa mi) ye" do sai sla: 
ll cae ee Sood 
————— sabe ee 
a arte Pe ee a | Caan 2 aa {| 
ae Dp Le Las CRY OIE. 


FIFTH TRANSPOSITION BY SHARPS, FROM E TO B, SIGNATURE ae SIXTH, FROM B TO FH, SIGNATURE (P442bH). 


¢ SCALE IN tf EU ALE IN FY. 
=p" sobs 
= 26-5 ao —p-6-2&—-_} +23 4 .-4-0-9@ — ____} 
a eee ple el 
by Pot mi x sol la si do do si la sol fa mi re do do re mi fa solla si do do si la sol fa mi re do. 


Nots.—Any further transposition by Sharps is not needed; as keys beyond six sharps are seldom used. 
No. 60. What key? Why? What letters are sharped? Sing the exercise slowly, till itis thoroughly learned, then give but two beats in a measure, and sing fast. 
$ Tenors and Sopranos, 


a= Se 


In another key we’ll sing,called the key of E,sir, Do 2 dore mi do sol sol lasol fa mi re 
Bass and Alto. 


SE pe eer ee 


Very well,you must begin,and we will follow thee,sir, Do sol do re mi do sol. 
ai - 4 - c_—- —— 
a =a “ si MIN Se imen s = = 
—--- -——+— ex —- -—4-—- —f —- es —- eo 
= ae eee 
ey opal e— Seas a “et 
Sol mido, fa re si do oth re ae mi do sol sol la sol mi sol do si la solfa mire do. 


= eS ae eS ee ee Cae a—*- we 88 
a a ose ia. ae ian apes. 8 ——— sf 3; i a ee fF 
oe at eed) me dan eet Rem ae Bae: =< 
Sint eg PP ti 9-[-@ | Ps ag Lae be == Co eee 
Do solre sol mi do sol mi fa mi do mi de sol fa mi re do sol do. 


petites pra 


Solla solfa mi _ re clnras: mi do 


AG MUSICAL NOTATION, 


No. 61. Solfeggio. 
om mm Slowly at first, then quite subms Fine. 5. 
sts setae ie epee wet tle ee apres Secizen: [See 
ley — fo] -|-- 3 oe og 33 oe -a- 
Solmi fare misolmi fami solmi fado solrefa....mi — la..... si..... do si an sido re mi-.. 


ac Seepage pre! 


SU BOLas ate lage ees Blom do si i si dore mi.. 


gees i ae 


Do vA Bi 2) zi d0nnoeeeen mid Osee ee 


si. 


eps aa ae ee 
Soe 7. . re Bi do mi sol mi sol la sol dosol la fa re solsi redo toe 
“pt Zor eee ear Shieeais et arte se: oe 


DOs. sccatsccee. | mbl0.t 2 80L5. O02. c. sees do.. 13 Olea: ¢ 
The Stream a Life. 7s. LO 
Slowl; eh 


Siu! Seal ee see ee seer 


1. Gently glides the stream of life, Oft a-long the flowery wales ; Or im- pet - uous down the cliff, Rushing, roars, when storms as - - sail. 


Gate a= a ee Sa. = ll 
3, —————— a 
5s ee fseee SESS 


.’Tis an ev-er va- ried flood, Always roll+ing to the pd: Slow sso or ee or rude, Tending to e - ter - ni- ty. 


= a el 


MUSICAL NOTATION. 41 
CHAPTER, X. 


KEY of F. The first transposition of the scale by flats is from C to F; i. e., the pitch Fis taken asOne. The pitches required i in this key to secure the proper 
order of intervals for the scale, are F, G, A, B2,C,D,E,F. By comparing the pitch intervals and the scale intervals, we find that when F is one, G must be, two; 
because the pitch Gis a major second higher than F, and two should be a major second higher than one. Forasimilar reason, A will be three. 

Why will B2 be fuur? As four must bea minor second higher than three, and B isa major second higher than A, if A be three, B cannot be four, as it isa 
minor second too high. Take then, a pitch which is a minor second lower than B, which is BZ. 


As there is one flatted letter in the scale of F, the signature of this key will be one flat. 


ScALE IN C, . ScaLE mw F, 
= Te eee 
"eee eee 
¢ md fame aah. aT eUmsa Oe oe fo GS 8 
ScALE IN F, signature one p. RELATIVE Mrxor. 


5-4 eg hae ee 
ae eee | 
Sie do Ga Oe 48 Se i GP ee ee A er te ce ke GP iy eb ee a 


do si la sol fa mi re do la si do re mi fa si la la si fa mi re do si ila. 
ROE DOC A GE DE F GAB Of} D DCE BAG FEED 


<<. 
ERE PE 


No. a What ee Why? as new ne uae as % Why? : 
re mi fa mi mi re mi Reo sol mi do si la la sol fa mi fa re do. 


Grassirs Sale = ae == Ey pee == oa 


do mi es — do —  s&1 do la: “si do. 


42 MUSICAL NOTATION. 


No. 63. Solfeggio. 
SES ae eae 


wee sol la sol mi fa mi_ sol sol sol sol fa mi fa 801 4.80) seice soc eaten Mis.s's ee epeee 
== ae = ime FE Be ee SETH Sass Ef ee i 
Se eS = seas tod - a jee ara Bee — be . 
no pic aici ale wisle aiainima iain hats re do si io ste ee si do resi re do si do = Lb. sl 
= Eee a : —- = = 
one Pee @ = = _- oes =f =e 6 _|_%— =, —s 
eer one mi fa mi A ieee a mi~ fa: mi @re°. sols oe eee fa mi cas dowccaare mi 
Soa e a eae 
Se ee 
a. (See ace 7 
DOs. Fa ote Seca wo ter U0paccocte fecberc case anes si do sol solfa mi re do si re fa mi re ea eens sol las scee mi 
Fi piies = eee sels, Pee rs ae “ee eS Se - 
(SSS ee eal 
Soleeewatceanete cole ae do si = sol mi mi re mt 
ste = a == —— = 
3 oer oo ee 3 es ae =e ==. mee 
do la sol we mi do -.1 Ja , sclss-<-te- >= ase ell sol. 
ee! 
25a] eS = I os = 
Se Ss ees Ser ae 
mi fa - do si la si Ini do si do -— do... ...------ 


= SSS Saeed 


= /misere SOL eee BR dg Oc cece cccesece 2=©=©|)6 6 J& © «80h.---56 CO Oe 


MUSICAL NOTATION. 43 


WHAT MATTER. ‘ LO, 2. 
—o- eee NN Ne 
Se ee ee 
i 9 ee Fae > ara P eee ee ent Or Sl 7 el ee Sy te i 
1. What mat - ter, friend, tho’ you and 5 May sow, and oth = ers “i -er? % ba aa se - < ae -cu - pts $< 


SR NN NIN AONE AN “8 
=f: oa a aeons nee = uate 
“5 a a get O Og gros jeer peal -o—§ = Se ag ee ae 


4 4 
2, What mat - ter, tho’ we sow in tears, And crops fail at the reap-ing? What tho’ the fruits of pa - tient years, Have 
3. ‘ge mat - ter, tho’ the cas - tle fall, And dis - a - pear while build-ing? Tho’ “strange hand writ - ing on the wall,” Flame 
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la - bor - ing for the other; What tho’ we toil from sun_ to sun, And men for - get to flat-ter, The no - blest work our 
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per-ished in our keep -ing? Up = on our hoard -ed_ treas-ures, floods A - rise and tem-pests scat-ter, If faith be -holds be- 
out a - mid the gild - ing, Tho’ ev- EY bs i - dol port the heart, The hand of death may scat-ter, Tho’ hopes de + cay, and 
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hands have done, If God ap - proves, what mat - ter? What mat - ter, what mat - ter, If God ap - proves, what mat - ter? 
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-yond the cada A clear - er sky, what mat - ter? What mat - ter, what mat - ter, A clear - er sky, what mat - ter? 
- part, If heay’n be ours, ne at mat - ter? What mat - ter, what mat - ter, If  heav'n be ours, what mat - ter? 
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44 MUSICAL NOTATION. 


SECOND TRANSPOSITION BY FLATS, FROM F TO Bb, SIGNATURE, TWO FLATS (2). 
SCALE IN BP Masor, AND ITs RELATIVE ens 
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0 sae mi fa sol la si do. Do si la sol fa mi -re ie La si do re mi fa _ Bi - La si fa mi re ‘do csr da. 
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do do re mi fa sol la si -="= sol ido fa ‘sol... ccomlee een 


Come, now let us see If we can all a- gree, In sing-ing this new key of B _ flat. Mi: .cameeweunets. 
ence eae re EER Te ae es) pee Sasa 
: ee eee ae —— = 
Sees Secs Soar! touees ete ere are. 
mi mi fe mi re mi fa _ sol sol 
PA Reateed backed Bias ate 
me ng a gy er ae Seg es Dal 
ee ee ee 
a a JS A LE EH SL REE Oe EGTA GT 
ee ap ee ee, eee OH By do re mi mi 
Parra aime t onsen ee =fape = 
Saree oes as eae ae = Saeed (vee iene il Wa rcaseaeeser sic = 
t 


Do not er es y, stead-y, do not ey Do 
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No. 66 Solfeggio. 
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mi re fa sol fa mi sol la do misol do ‘sol do. do do 
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ONLY REMEMBERED. L, 0. EMERSON. 
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a way, like the dew of the morn -ing, Soar - ing from earth to its home a ~ eae sun, 
ea way, like the odors oN ~~ sais set, Sweet - sod Ke twi - aire of Sark - i pace on, 
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re missed at an - oth - er suc -ceed me, Reap -ing those fields iene ne Spring ae have sown; 
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Who ploughed or’ sow’d iss - has done; 
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MUSICAL NOTATION. 47 
THIRD TRANSPOSITION BY FLATS, FROM Bz TO Eb, SIGNATURE, THREE (b)}). 


a ScaLe in Eb Magsor, AND ITS RELATIVE MINOR. 
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Do re mi fa sol la si do. Do si la sol fa mi re do. La si do re mi fa si Ja. La si fa mi re do si la. 
Ee F G Az BRC D ER EB D C BR ARG F ER CDEP F G Az BHC C BH ARG F EP D ©. 


The Pendulum. L. Ov E 
Moderato. ~~ com 
as rere ap te el pe ° 
ee, Sy PG CS eS aa ye Fe el a ae ae Si eee ee ee 
1. Swing, swing,swing, You plod a - long your wea - ry way;Swing,swing,swing, Now here, nowthere, now here a- gain, And 
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2. Swing, swing, swing, While hours and days and weeks roll by; Swing, swing,swing, Un- tir- ing still you faith-fal tell The 
3. pacers Se, A les-son I may learn from thee; ; Swing, swing, swing, A warm-ing take, no time to lose, To 
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paus-ing nev-er, night or day, You plod a - long your wea - ry way. Swing, swing, swing, swing, swing, swing. 
\ \ | 2 7 
eee a Ne Nee IN =? eae A I aaa x) il Ea ae et Be Ne | 
SESS Ss bey fuego ala eo =f ee fae SEP 
eee log = 66 6 lg wg a: | 9 _# I 6 ' Be Ret 
(SB a | oa? a A aah ae a earners oS: a eb 
§—-o—-2—_ §-! -e —_4¢_____1 a -Zg— & ao 
bu -sy moments as they fly, The months and years that has - ten Sh Swing, swing, swing, swing, swing, swing. 
nrize the moments as they flee, Lest months and years re - sult - less Swing, swing, swing, swing, swing, swing. 
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48 MUSICAL NOTATION. 
FOURTH TRANSPOSITION BY FLATS, FROM Ep TO Ab, SIGNATURE, FOUR (pbbb). 


ScaLe ry Ab, RELATIVE MINor. 
———— PEs eresene pees semen Ae ve Pv oe eo ae 
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Do re mi fa sol la si do. do si Ja sol fa mi re do. la si do re mi fa si la. la si fa, mi re do si la. 
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FIFTH TRANSPOSITION BY FLATS, FROM Ab TO Dp, SIGNATURE, FIVE (222). 


ScALE IN Db. ScaLE In Gb. 
262-5 
| a eee ee ere l pep aa ee pea | 
os eae roars bee a) teenart acer. | Lh ees by PSD 
Jo re mi fa sol la si do. Do si la sol fa mire do Do re mi fa solla sido. Do si lasol fa mi re do. 


Norr. Further transpositions of Fourths will not be necessary, as keys beyond six flats are seldom uscd. 
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1. Come, Bas- so, let’s be - gin; And Fan and Kate chime in. 
2. Of joys for-ev-er flown, Fond i-dols o - ver- thrown. 
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1. Come, boys, and sound your he oa a eee el While Jane shall join our lay, oon asa Eee 3 The 
2. We'll sing’ of days gone by,--2---2-=-4--s6sssseeeeere Of friends thatear - ly” die,...22---. Sena = eee If 
i a aN Ng ee ag a 
st? -— ee = St 
| a oo oe Bs Be ema = a Ee eee 
Breatheo’er the song a - gain, When Tre-bles both u- nite To swell the joy - ous strain. 
; Joy’s ro - ses’ cease to bloom, Ho's cheering, glow-ing beam Shines brightly thro’ the gloom. 
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Bass ahd. Ten + or > “light, csccesciseue ens aecko oe oe oe When Tre-bles both u- nite To swell the joy - ous strain. 


life * may dark '=:ly" ‘seen. o.0s- «toca cascce see. eee enn Hope’s cheering, glow-ing beam Shines brightly thro’? the gloom. 
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ee “Sound your A.” Concluded. 
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Then come, boys, sound your A; Come, Bas - so, let’s be - gin, While Jane shall join our lay, And Fan and Kate chime in; La 
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Then come, boys, sound your A; Come, Bas - so, let’s be - gin, While Jane shall join our lay, And Fan and Kate chime in; La 
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Chime in.... 
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A. A. DAYTON, SNEED Adar Ella’s Grave. ee) T. H. TANNER. 
5. aS Tee sar Sf cain Sa yaaa ES NY ena 
Pe ieee ree ee ae eae on IS 2 Ei ea elas Ee whe 
SO 
1 Grrctle: tle “zeph -  - yrs, blow ye light - - ly, O’er the place 
2. An-gel. wings........-. have borne her pir - - it. Tor agapures - er land a ha - «sone gee ” Where the 
3. When the night ane oldeabh came) 0 Clana cee see csee her, Andiuher eyesseccs sss be-gan to  close,..--- e+-+-+-- Hap-py 
4.Then,swect zeph - = yrs, whis-per light - — - ly, O’er that sa - - cred, hallowed spot,..--.+------- Where the 
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a Gen-tle zephyrs, blow ye lightly, blow ye lightly, O’er the place where sleeps the dead, where sleeps the dead, 
i gel wings have borne her spir-it, borne her spirit To a pur -er land a- bove, a land above, 
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<n ai 25M Siete es eae 
3. When the night of death came o’er her,death came o’er her, And hereyes _ be- gan o. close, a Be to close, 
4 Then,sweet zephyrs, whis- per lightly, whis- per lightly, O’er that sa - cred, hallowed spot, ” that allowext ‘spot, 
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moon - + beams, shin-ing bright - - = ly, Hov-er round......... the nar - row bed 52: --22taeneeres For where 
‘plese ss as82 228 for - eer in- her - . - it All the Fa - -  ther’sho - ly love, ee ere And while 
dreams......... went’? ont be = fore->-crst- net her, Calltag ~hor--<=cces oes to sweet -re - pose}: -issas Sessoms And she 
moon - - beamsspar-kle bright - - + Jy, Ah!it can - - hot be _ for -. got! 2. gapee eee For where 
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Where the moon-beams shin- ing brightly, shin - ing magi Hover round the nar-row bed, the nar- row bed; For where 
Where the blest for - eer in - her - it, blest in - her - it, All the Father’s ho - ly love, his ho .- ly love—And while 
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Hap -pydreamswent on be-fore her,on be - fore her, Calling her to sweet re - a to sweet ares And she 
f Where the moon-beams spar- kle_ brightly, spar - kle brightly, Ah!it can-not be — for- “sit, ne’er be for- got! For where 
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3 51 
= ca Mill's Grave. “Concluded: 
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— 2a ee oe fo ee peer ee 
VOT im ae le aur aa Grr fa VV Creeps, Sosa sca ces Tie Ot pluGeseee ns «cee where El-la_ sleeps,....---.--..- For where 
OVE maa retes «one aeraers 16s vi- gilg .. keeps,.......-%-.d' Tng> ‘the: graver..0-- -2<2 sweet El-la sleeps,..-..-.-...<- And while 
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on- der i - vy creeps, yon- der i - vyereeps, Is the place where El - la sleeps,where El - la sleeps, For where 
ove its vi - gils keeps, love its vi - gils keeps, In thegrave sweet El -la sleeps, sweet El-la sleeps, And while 
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‘ fell in slum- ber deep, fell in slum- ber deep, Leavy -ing us be - low to weep, be- low to weep, And she 
yon- der i - vy creeps, yon- der i - vy creeps, Is the place where El - la slegps, where El-1 
eenenaes are eee oes atl glee i 
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yon -der i - vy creeps, yon - der i - vy creeps, Is the place where El - la sleeps, where El - la sleeps, 
love its vi - gils keeps, love its vi - gils keeps, In_ the gravesweet El - la sleeps, sweet El - la sleeps. 
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fell in slum- ber deep, fell in slum - ber deep, Leav-ing us be - low to weep, be - low T to weep. 
yon -der i - vy creeps, yon - der i - vy creeps, Is. the place where El - la sleeps, where El - la sleeps. 
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52 
A Hundred Years to Come. L, O. EMERSON. 


Slowly. * Answer upon the opposite page. The verses to be sung alternately. 
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1. Where! where will be the birds thatsing, A hun-dred years to come, to 
2. Who’ll press for gold this crowd-ed street, A hun- dred years to roma re Who'll tread yon church with will -i Se feet, to 
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aa a Pease ast os ee Cea ee oo eee ner eee 
= 
3. we all with-in our graves shall rae ee dred years to come, No liv ne soul for us to weep, A hundred years to 
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come, = Scone, “The ro - sy lips, ‘the loft - y brow, 1 y brow, The heel that beats so gai- ly now, O where will be love’s beaming eye,Joy’s pleasant smile,and 
Pale trembling age, and fi - ery, Y youth, And childhood with its heart of truth, The rich the poor, on land and sea,where will the mighty 
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A hundred years to come. 
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wats ’s sigh, A hundred years to come,..-..-----...-----.5------< where? hoon Tee where? A hundred years ‘ny come, 

a ee PB Be, — N 


: ss —_— 
__miltions be, 4 A hundred years to come, ti g where? where ? 
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aa to-day, * All but the last line may be sung as a Solo, or Chorus by singmg small notes. 
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Answer. 
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1. There’s not a song that stirs the gloom, With ‘its enchant - ing strain, Nor yet a flow’r of sweet per-fume, But 
The light of gold may not al -lure, A hun - dred years to come, Life’s rusb - ingstream be-come more pure, A 
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The earth mayhold our  fra-_ gile dust A hun - dred years to come, The grave con-tain its si - lent trust, pr 
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i i a -gain, The song of love, the blos-som rare, Will burst up - on “the Sanus - grant ate And youth and beau - ty 
come, And this) 1 know the soul di-vine Out-lives the surg-ing tide of time, aa ev - ee more love’s 
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ev - er-more, Will ee up -on caer gold- en shore, A hun - dred years to come, A hun-dred.years to come. 


will - ing feet, Will press the oth - er ‘gold- en street,’? A  hun-dred years to come, A hun -dred years to come. 
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es - aye i - mate, The gran - deur of our blest es -tate, A  hun-dredyears to come, A hun -dred years to come 
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54 Words by L. M. A. FROM SHORE TO SHORE. T. H. TANNER, 
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1. From shore to shore, from shore toshore, A-down life’srap - id» riv-er, Th’ unwearied boatman plies the oar, For-ev- erand for - ey-er. 
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2. We leave behind the home scenessweet, Lostin the mel -low tive T seek a ci - ty’s golden streets, Where stately spires are looming ; 
3. The husband bids the wife farewell, The daughter bids the mother, While handin hand with friendly steep The sis - ter leaves the brother. 


4. From shore to shore. from shore to shore, We’re passing on for - - eV-er ; 
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We brave the storm, we stem the tide, Though fierce the waves are A - ing, ‘We know me ee thee on the 
We leave at morn loved 
Sail glad -  - ly forth where 
Our boat has neared the 
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While faint - er flows life’s gold - en sands, And faint, and faint - er ev - er, We know that on the_ far - ther side, We 
Old age and youth, a mot - ley crew, The ves - sel sides a - dorn - ing, We leave at morn loved house- hold bands, We 
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We brave thestormthe wa -terso’er, Though fierce the waves are break - ing, Sail glad- ly forth where full in view, Sail 


Our boat has neared the “shin - ing shore,” Our 
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**From Shore to Shore.” Concluded. 55 
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fant (=) v= ther side The morn - ing light is wak - ing, We 
house - - hold bands, We meet on earth, no, ney - er, We 
full in view, There beams a bright . - er morning, Sail 
A heaven - - ly morn is wak -ing, Our 
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know that on the far- ther side The morn -iag light, the morn - ing light “is wak-ing, light is wak -ing, We. 
leave at morn ee house-hold bands, We meet on earth, we meet on earth, no, nev-er, meet no, nev - er, We 
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lad - ly forth where full in view, There beams a bright - er, beams a bright - er morn -ing, bright-er morn - ing, Sail 
oat hasneared the “shin-ing shore,” A heaven-ly morn, a heaven-ly mora is wak-ing, morn is wak - ing, Our 
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know that on the far -  - ther side The morn <a ge Sib is wak -ing. 
leave at. morn loved house - - hold bands, We meet on earth no, nev -er. 
- ly forth, where full in view, There beams a bright - - er morning. 
has neared the “shin - + ing shore,” A heaven - - ly morn is wak -ing. 
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know that on the far- ther side, We know that on the far- ther side The morn-ing light, the morn-ing light is wak- ing. 
oat at morn loved house-hold bands, We leave at morn loved house-hold bands, We meet on earth, we meet on earth, no ney-er. 
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in view, Sail glad - ly forth where full in view, Therebeams a bright-er, beams a bright-er morning. 
boat has neared the “ shin - ing shore,” Our boat has neared the ‘‘shin-ing shore,” A heaven-ly morn, a heaven-ly morn is wak-ing. 
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56 A Words by L. C. ELSON. THE RETURN OF SPRING. ¥. ABT. Op. 91. No. 3. 
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1, Fragrant perfume round the flow’rets play, Gen-tle bree- zes__ thro’ the branches stray, Gen -tle breez -es thro? the 
2.And a glad sound from the earth doth rise,Swift it ech- oes to the beaming skies, Swift it ech-oes to the 
3. Soft it whis- pers where the tu- lips blow, Gent-ly mur- murs where the dais -es grow, Gent-ly mur - murs where the 
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branches stray,Grief has vanished from the hap-py —+t- Griefhas vanished from the hap-py earth, Anil the heart beats, ea Ncail the heart beats beats, High with joyous 
beaming skies, Hill and val - ley, bear the sound along, Hilland val - ly _ bear the sound along, And it spar- kles, andit spardles In the birds bright 
dais -es — And our hearts with SpE A gladness yearn,And our hearts with ae gladness yearn, Hark’ the sound is, ‘park! the sound is , Spring-time’s sweet re- 
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at THE BIRD CAROL. (Glee.) W. B. BRADBURY. 
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1, Howmer-ry the life of a bird must be, a bird must be, a bird must be, Skimming a- bout o’er thebreez- y sea, the 
2. Howhap-py the life of a bird must on a bird must be, a bird must be, Where’er it list - eth a-way to flee, a- 
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bree -zy sea ; Crest -ing the bil- lows like sil-ver- y foam, And wheeling a-way to its cliff- built home. 
- way to feast Sail - en Mo - er its fan- cy may call, Then dash -ing aasbe: ae the wa - ter fall. 
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breez - es sway ; Sing - ing and swing - ing, the world here is fair, The leaves are all dane - ing in i summer air.. 
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4 Whistling Duet. A whistle or Flute. 
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THE TEMPERANCE CALL. FRANZ ABT. 55 
24 TENOR. FOR MALE VOICES. 
om Allegro con fuoco. 
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1, Hear the Temp’rance call, Freemen, ne are ae Hear your Se et cry! See your na- = et Lift its ash ae hand,‘ Sonsof freedom,come ye 
Ist TENOR. 1 1 ! 
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2. Leave the ars ang aie Leave your aa ty iad warm ; To the polls! a rots tosave, Let your leaders be Trueand no - ble, free, Fearless, temp’rate, good and 
Ist BASS, 
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a el: our fa -ther-land! Here thy childrenstand, All resolved, u - ni = fed, true, 
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In the temp’rance cause, Ne’erto faint or pause! Thisourpurpose is, and 
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nigh; Chase the arse from our shore, Let his ites ek Pe o’er; Chase the monster from 3 shore, Let his REET be o’er. 
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brave; Chase the geste ae a me ern Let his aye ae be o'er; an we monster from our a SS his cruelreign be o’er. 
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vow; Chase the monster from our _ shore, Let his cruelreign be o'er; Chasethe monster from our shore, Let his cruelreign be o’er. 
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Chase the monster from our shore, Let his cru-el reign be o’er, from our shore, 
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60 Cc. S. NUTSY. FLEETING YEARS. JAS. MCGRANAHAN. 
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1. Years of our childheod, Mer - _ ry with play, Years wae i aes - Hae Hap - py and gay, 


ee ae a 


2257573 2S 


| 


So 


2. Win - ters of blackness, Sor - rowand death, aoearess - times of glad - ness, Sing - ing and mirth, 
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3. Cour - age,then, Christian! mourn not their flight, Brave -_ ly press on - ward, Home is in sight! 
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Years of our man- hood, Cov -_ ered with care, Years whentherecom - eth Sil -  ver-y hair, 
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Sum - mer of sun - shine, Beauty and flowers, Antumns of rich - ness, Gold - _ en their hours. 
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Safe thro’those por - tals, Toil shall- be done, Sin shall be vanquished, Christ shall be won. 24 


; Fleeting Years: Concluded. 61 


a Sn 
Se SS Se =e SoS PR, I BS Qa @ @__@ “| 


pre S33 3 9 0 —_o —_ o_o a aa _ 8 ES oe Oa ee 
=f Se ew oe Ys =-é—_6-_—-6 o ———_¥, 4 4 4—- — 
1. & 2. Swift - ly and si - lent - ly on - ward they roll, Swift - ly and si - lent - ly on - ward they roll, 
3. Let the bright pros- pect then glad - den the soul, Let the bright pros- pect then glad - dex the soul, 
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. & 2. Swift - ly and si - lent - ly on - ward they roll, Swift - ly and si _-- lent - ly on - ward they roll, 
3. Let the bright pros - pect then glad - den the — soul, Let the bright pros - pect then glad - den the soul, 
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ae ate Spas = 3 = one is bring - - - ing us near - - - - er, yes, near-er the goal. 
be TAS os oro Saws thee ono .n theme Vearse Ding —- 2. Sng: 7.8... us still near 2 =2 = - er, still mear-er the goal. 
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SS Se a ss =a ole ee GE gees = area g 
1.&2. Each one is bring - ing us near - er the goal, yes, each one is bring - ing us near-er the goal. 
3. As the years bring us still near - er the goal, yes, ag the years bring us still near-er the goal, 
ae SE ee ee SS SS ee ee 
a ee ee | 
SS a or ae TA ANOMNEN PROMS oF BURRS 
Pere ACs see gee ons cic = Bia ate one is bring =- - - IDg Use ear -g 5 = = 5 a= Or the goal. 
aA Bere eta eigiSn ia saa Sieisss Thome MEATS mee DANS accrcmc cme caine Ss ai> Usa OUP cite > CC eee ay the goal. 
= en eee 
; = a an en oe a Sa ma ee mere 
1. &2.Each one is bring - ing us near - er the = goal, yes, each one is bring - ing us meet er se goal, 


3. As the years bring us still mnear - er the goal, yes, as the years bring us still near-er the goal, 


62 “TAKE CARE! TAKE CARE!” 


Words by W. BarTHOLoMEW, Esq. ANSWER TO LONGFELLOW’S “BEWARE,” Music by is, MOuraue Mrs. Mounsry BARTHOLOMEW. 
Animato. 
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1. Maiden,wouldstthou happy be ? Tenooetal a1. men care ! Shun that youth who al - lows thee, Beware! beware ! take care ! 
2. When he leads thee forth to dance, Take care ! take care ! Doubt his winning smile and glance, Beware! beware! take care ! 
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1. Maiden,wouldstthou happy bet Take care ! take care ! i that youth who fol - lows thee, Beware ! i ae be - - aie, tp 
2. When he leads thee forth to dance, Take care ! take carel: Doubt his win - ning smile and glance, Beware ! be - ware! 
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+ Maiden, wouldst thou happy be? Take care! take care! Shun that youth ae fol - lows thee, Beware! Serie: take care! 
2. When he leads thee forth to dance, Take care ! take care!Doubt his win - ning smile and glance, Beware! beware! take care ! 
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Trusting maiden, be advis’d, Lightly epiuia is lightly priz’d.Be advis’d, be advis’d, Pe gain’d is zo is Tightly ad os ne is lightly 
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Trusting maiden, be advis’d, Lightly gain’d is lightly priz’d.Be advis’d, ‘Take..care’. os eee Lightly oe jee is lightly 
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Trusting maiden, be advyis’d, Lightly hal gata fe is lightly priz’d.Be aire ee Be raivintdt es Take COTOF So Se See es waee Lightly gain’d....... is lightly 
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Trusting maiden, be advis’d, Lightly gain’d is lightly priz’d.Be ear ai be ears Lightly gana i is lightly priz’d, lightty gaint ia lightly 


“Take Care! Take Care!” Continued. 63 
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priz’d. Take care! Should he speak to thee of love, Take ci take care! Heed not, lest he faithless prove, Be- 
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priz’d. ee ee sass ae care ! Should he « speak tothee of love, Take care! take care! Heed not, lest he faithless prove,Be- 
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ere Take care! ..... take care! Should hespeak to thee of love, Takecare! take care! Heed not, lest he faithless prove, Be- 
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priz’d. Take care ! Should he speak to thee of love, Take care! _—_— take care !Heed not, lest he faithless prove, Be- 
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Be - ware! take care! Trusting maiden, be advis’d, Lightly gain’d is lightly priz’d. Be advis’d, be advis’d, Tightegecia’d 1s) pois dis 
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ware ! beware! beware! Takecare! Trusting maiden, be advis’d, Lightly gain’d is light-ly priz’d.Be advis’d, ‘Take Careltaee sees me 
SS cres. af ane ee 
=--N=-N= 0-7 pA ASN re 
=T-a@s : at << ie 
2 aa SS ae ae =ee -| ee a e ts ate | 
Ai pat a ee 
Trust-ing maiden, be advis’d, Lightly gain’d is light-ly priz’d. os advis’d, be advised,Take care! .........-.-. 
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ware! Beware! Take care! Trusting maiden, be advis’d, Lightly gain’d is lightly priz’d.Be advis’d, be advis’d, Lightly gain’d is 


“Take Care! Take Care!” Concluded. 
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light - ly Prizdy- eee eres is lighti=) ly.) ppriz?dys cee comm ase ene cate * Take care! Be-ware! be-ware! Take care! 
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seueplichtly.gain’da.2-3. Sor is -light< Jy » ypriz'd Jess, = Sutees ene oe te Take care! tale Sear Be - ware! be- ware! Take care! 
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is” light<. ly) “priz’dis\-.sa20-e eee eee Take care! take care! Be - ware! be- )- ware! Take care! 
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light- ly — priz’d, lightly. gain’d, light -ly gain’d is light - ly priz’d; Take care |! Be - ware! be - ware! Take care! 
WHEN THE HUES OF DAYLIGHT FADE. 
QUARTETTE FOR MALE VOICES. L. O. EMERSON. 
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When the hues of daylight fade O’er the  bo-som of the deep,When the soft winds in the shade Murmur faint - ly as in sleep, 
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1. The soul of the beau-ti-ful! where does it dwell? And what is it like, thatits pres-ence wo tell? Say, 
2. Dothit dwell in the voice of the light wing- ed bird, Whentheheart by its ex - quis-ite mu - sic is atirrd? Or 
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3. I thoughtthat I saw it on bright danc-ing waves, But they told me it dwelt in the earth’sdeep- est caves; I 
4. I fan- cied I saw in the tall wav- ing grass, Its foot- steps, as there itslight form ecemed to pass, And I 
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hath it a form, like an- gel, all bright, That flut - ters for - ev - er on  pin-ions of light? or. 
hath it a home where * mer - maid - ens throngs A - wak-ing the ech-oes with wild lurk- ing song? I have 
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gaz’d on the face of a fair - y - like child, And tho’t it must be in her heart when she smil’d; A 
reach’d out to grasp it, the phan-tom had gone, Flinging back on the breez- es a light mock-ing a ThenI 


From “ High School Choir,” by permission of EMERSON & TILDEN. 
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is it some gen-tle and fai- ry-like thing That is glid-ing a-bout on a but-ter- fly wing—Now hov-er-ing light-ly on 
Tho’tthat it slept on the bo- som of night, With stars to keep watch till the cL Bete of light, Butit rose in the light cloud that 
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-gain it look’d forth from the vi - 0 - let blue, Whenits bo -som was sparkling with pearls of bright dew; And I pluck’d the sweet thing, ah, it 
look’'don a maid-en all guil-lessand fair, On her sweet lips were trembling the words of a prayer, And the “‘ beau-ti - ful” seem’d of her 
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blos - som - ing flowers, Now rest - ing so gent-ly in fair maiden’sbow’rs, Now rest-ing so gent-ly in fair maiden’s bow’rs? 


float- ed at morn, When light -ly on wings of the eunlight ’twas borne, When light-ly on wings of the a aia 


breath’dbut a sigh, Forthesoul of the beau- ti - ful”left it to die, Forthe“‘soulof the beau-ti- ful” left it to die. 
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1. Far, Oh, far beyond yon moun- tain, Lies a hap-py dis-tant land, Land of pleasnre! land of beau - ty! Cloudlesssky and golden strand! 
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2. All the faithful and the hope - - ful, Ere they leave this fleet-ing scene, Taste and see the glo - ry, View the landscape all se -rene , 
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3. Oh! the beau-ty and the glo - ry, When a- wak-ing in that land, We shall greet the ‘oved and lost to? Wi by life’s great riv-er stand ; 
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There the heart will know no sor - row, There the toils of earth shall cease, Passed for - ev - er strife and an -ger, All is rest, and per -fect peace, 
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Earth can have no great-er treas -ure, That a pure and trust-ing heart, Pa- tient waiting that glad moment When life’s sadness ae partis 
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While for joy our ek are beat - ing, Half indoubt we gaze a- round, MHalf in fear the bliss is fleet-ing, Tho’ sweet heaialy songs resound, 


a Soe en Ea Be Pad —— oe ages ae qo oo eS 
2 eT ey TE AY SG VN ee LOU E e e OMN Gases) = 
5 Samed PE ad * ABET a Fe aay Bar? a> mi YM? Sa 


The Distant Land. Concluded. 69 


Chorus 
—— a ee Le ge es... ee 
=a a ee ee 
SE! SORE 7 SY LLY ST 7 SSNS SRMNMEE 7 RIT” SIONS 7 Se pe ye eee ee 
Ob, hap- py land, Oh, dis- tant land, When shall I view 
ep  T  — $$ $B 
ig NNN Nee NNN ' | 
+— ——— ¥ esha  GaS i Ss a ee ee a Se 
== 2S SS2= — 2 oe a = ee a ee 
Oblate py iabGs, 00s. bos ase en Oly dis tant land | oe oc. sa etesc ante When shall P'‘view. 6-2 -o+ se. se thy gold- en 
7S ae a a See Se oe 
= ae ae et eat eee ne = 
aes SEX” a ——————_—__—_ oe Ae a 
e— = = —— ee a 
Oh, hap- py land, Oh, dis- tant land, When shall I view 


All 


Nor cloud-ed sun, But sa-credhigh, e - ter -nal noon. 
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1, Withered leaves are ’round us fall-ing; To the win-try blast they bend, Whis-per-ing in ac-cents mournful, All that’s beau-ti - ful must 
2. Ah! those leaves, once green and love -ly, Now have changed like fick-le friends, Yet a pleas-ing ret+ ro-spec-tion To my heart their fall - ing 
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4, Though they’re witherednow, and fall-ing Down to 


faint-est breeze they bend, Yet their fall-ing is to - ken That this life is mot our 


earth, theirna- tive tomb, Yet the 


pa - rent stock will flour -ish, And with fresh leaves bud and 


end, Na-ture,robbedof all her glo- ry, Bendsun- wil- ling-ly her head, Like a 
lends, Yes! they bring a 
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hill- tops are  tingedwith the last fee- ble ray; The wild- rose and myr - tle’ their soft leaves are 
Steal its sweet vi-o-lets and li - lies a - way. The ring - dove and thrush in their nests are re- 
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clos - ing, The is catch -ing the dew in its bell ; 
are sigh- ing to day -light fare - well, to day - light fare - Mi Let’s go to the 
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good night, good night, be thy dreams, good night, good 
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1. I love my love in the ae ing. ae she like mornis fair, is fair Her blush -ing cheek vs crim -son streak, Its clouds, her gol-den hair: Her 
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2. I love my loveinthemorn-ing, I love my love at noon, at noon, For she isbright as a ray of light, Yet a as Au -tumn’s moon: Her 
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“On the Mountain life is free’ Continued. 
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“The Star Spangled Banner.” Concluded. 83 
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“Good Night.” Concluded. 
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“Joy! Joy! Freedom to to-day.” Continued. 87 
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88. “Joy! Joy! Freedom to-day.” Concluded. 
Ss eee meat aaa eS “p-] 22 
eae a 


count it for nought! Ban- ish, ban-ish the tho’t, Pleas - ure and mirth shall rule o’er this hour, Now pleas-ure, “os -ure, 


Now a - . 
2 Ne i vs ig Saree 
(sane eee ethene se sD Eis oe 


vy) y, 


eount it for nought! Ban- ish, ban-ish the tho’t, Piles - ure and mirth shall rule o’er this BER te pleas-ure, pleas -ure, 
O- Bad 
a_ @ 


pe = = aaa BES = = =S2=2= 


joy,---- now pleasure, pleasure, j joy, Bie - ure and joy, Now pleasure, plesearr, joy,-- how pleasure, pleasure, j joy, 
me ane a Geer Coe Be pleas - ure and ae Now pleas - - - ure, ‘and OF eins eee ee 
| 


| —— a | 
2s Boe 


a as na om ee ee cae PE Tis ee AOS 
St. 1? oo ne 


joy,.--. now pleasure, pleasure, joy, a - ure 


iste ie re 
See 
=a Seana =e —— 


ure, Lai, ES Now pleas -ure, nleaht joy! Now pleas -ure, pleas -u -ure, pleas “ure, Oy Ne as 
— ——————y _———" 
ig ge s =a ee 


ip ee ae ee 
ime 
ure, sssteen joy! Now pleas___ - ure, pleas-ure, joy!...... 
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© The lst and 2d verses to be sung first as a Soprano Solo, then repeated in chorus; the 3d verse to be sung in full chorus, with soloist. 
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MISCELLANEOUS DIRECTIONS. 


ut. Maintain a perfectly erect but easy position of the body while| PRONUNCIATION OF THE WORDS “THE,” “MV,” &c. 


Ringing. 

2. Open the mouth naturally but freely. 

3. In taking breath, make as little noise as possible ; do it quickly, and 
without any change in the position of the mouth. 

4. ‘Take breath no more frequently than is necessary. 

&. Never breathe between the syllables of a word; between an adverb 
and the word it qualifies ; between an adjective and its substantive, or at any 
place which would destroy the meaning. 

6. The emission of tone should be firm and decided: there should be 
no hesitancy or drawling, and the tone should be attacked with precision. 
Avoid striking below the true seund and sliding up to it,—as, from five to 
eight, &c.,—which is quite a common fault. 

7. <Aim to produce a pure, full, free, resonant tone: this can he done 
only by an unconstrained use of the appropriate organs of sound. 

8. Strive not so much to produce power, as breadth and volume. 

9. As the vowels are the only singing sounds, they should be formed 
with great care and accuracy, and prolonged from beginning to end without 
the slightest change in the position of the vocal or speech organs. 

#O. The common fault of passing from the radical and dwelling upon 
the vanishing sounds, should be carefully avoided. Thus, the word “ great,” 
for example, is often sung ‘‘ grea-ee-t,” instead of ‘ grea-t,” and ‘ fa-ee-t,” 
instead of ‘‘ fa-te,” &c. 


CONSONANTS AND ARTICULATION. 


13. The importance of a good articulation can hardly be over-estimated ; 
especially in sacred or devotional music. Articulation is dependant upon the 
consonants, which should be delivered very distinctly, and with great pre- 
cision. There are comparatively few persons who sing intelligibly; and it 
is owing in a great measure to the feeble, sluggish and indifferent manner in 
which the consonants are uttered. 


12. The the indefinite article (A) is often incorrectly pronounced with 
the sound represented by the letter A in such words as ‘ hate,” “mate,” &c. 
The correct sound is like the sound of U in such words as “up,”? “ but,” &c. 

13. The indefinite article (The), when it occurs before a word beginning 
with a vowel, should have the long sound of E in “relate”; before a word 
beginning with a consonant, it should have the same sound as the indefinite 
article (A), as: tha house, tha man, tha word, &e. 

14. The word “ my” shoald always be pronounced with the short sound 
of I, unless in emphatic expression, or in solemn style; and in the latter only 
in phrases directly associated with solemnity, as in the following: ‘* My God.’ 
Familiar phrases, even in serious or solemn style, should retain the short 
sound of Y; thus: “My hand, my heart,” not, “ My hand,’? nor “ Me hand.” 


THE TERMINATION, “ED.” 


5. In chanting, the ‘‘ed” should always be pronounced as a separate 
syllable ; in singing, it should be pronounced or omitted as the metre requires 


THE WORDS—GUIDE, GUARD, REGARD, SKY, KIND. 


16. ‘These, in cultivated usage, are pronounced with a slight sound of 
Y, following G and 11.” The omission of this sound characterizes the local 
usage of Scotland and New England. The local mode has, no doubt, tne 
sanction of reason and system ; but general custom is the only law of spoken 
language. 

EY. There is nothing which adds a greater charm to musi¢ than a pure, 
chaste and distinct pronunciation of the language. Observe the same laws in 
regard to accent, emphasis, &c., that should be observed in good reading ; for 
it is these alone that give force, dignity and character to languge. 
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Around thelight of home, Around thelight of | home, Where lov -_ ing lips will lisp our name, Around the light of home. 
Around thelight of home, Around thelight of | home, The joy and love that ban-ish care, Around the light of home. 
Around thelight of home, Around thelight of home, Andlight - en up the heaviest heart, Around the light of home. 
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The light of home, how bright it beams, When evening shades around us fall, 
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3. Praise,then, all the har - vest - time, Ye chil - dren of the har - vest - time, Praise, then, all the har -vest-time, Ye 
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mcr - ry match -Iess har - vest - time, What can vie, Be- neath the sky, With the mer - har - vest - time? 
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E’er the earth Doth mix in mirth, With her sons at har- vest time? Not a storm doth vex her brow, Flooding rain nor 
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Come o’er the hills the moon is glancing; Now’s thetime for sing-ing and danc- ing; Come, o’er the hills the moon is glancing ; Now’s the time for singing and dancing, 
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Come o’er the a4 the moon is iets ee cat Now’s as time for  sing- Beat and danc- ing ; Come, o’er the hills the moon is glancing ; Now’s the time for singing and dancing. 
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} Oft in the stil - ly night, When slum - ber’s chain hath bound me, Fond mem - ‘ry brings the light of oth - er days a-round me; The 
Thus in the stil - ly night, Ere slum -ber’schain has bound me, Sad mem -’ry brings the lig sht of oth - er days a-round me. 
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the stil - ly night, Ere slum -ber’schain has bound me, Sad mem - ’ry brings the light Of oth - er days a-eround me; 
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roa the tears of kena hood’s years, The words of love then spok-en, The eyes thatshone now dim’d and gone. the cheer -fal hearts now brok - en! 
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LEAF BY LEAF THE ROSES FALL. L. O. EMERSON. 
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beau - ties fade and _ die; But the ros - es bloom a - gain, And the springs will gush a - new, In the 


maid - ens wan and ale; We shall find some hope that lies Like a si - lent germ a - part, Hid - den 
, place to sun and ew; Some sweet hope that breathesof Spring, Thr’o the wea - ry, -wea - ry time, Bud - 2 
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its blos -som - ing, In the spir - it's si - lent  clime. Leaf by leaf the ros- es fall, Drop by 
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one, be - yond re - call, Sum -mer’s beau - ties fade and die. 
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drop the springsrun_ dry, One by one, be - yond re - call, Sum - mer’s beau - ties fade and die. 
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1. Snould auld ac-quaint-ance be for- got, And nev-er broughtto mind; Shonld auld ac - quaint -ance be for-got, And songs of aull lang syne? For 
2. We’ve passed through many ya = ried scenes, Since youth’s unclouded day; And friends, and hopes, and hap - py dreams, Time's hand hath swept a - way. And 
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4, Here we have met, here we may part, To meet on earthno more; And we may nev- er sing a-gain The cher-ishedsougs of yore: The 
But when we’ve crossed thesea of life, And reached the heav’nly shore, My sing the songs our fath-ers sing, Transcend-ing those of yore: We’ 
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auld lang syne we mest to-night, For auld lang syne; To sing the songs our fath - ers sung In days of auld lang syne. 
voi -ces that oncejoined withours, In days of auld lang syne, Are si - lent now, andblend no more In songs of auld lang syne, 
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sa - cred songs our fath - ers sang, Dearsongs of auld lang syne; he hal- lowed songs our fath - ers ‘sang In days of auld lang syne, 
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sa - cred songs our fath - erssang, In es of auld se syne; We may not meet to sing a-gain Thesongs of auld lang syne. 

meet to sing di-vin - erstrains Than those of. ae lang syne; Im - mor -talsongs of praise, un-known In days of auld lang syne. 
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: SONG WITH VOCAL ACCOMPANIMENT. 
CHORUS. Lightly. 
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la, From hill, from hill to dale re- sounds, la la, la la! 
la da, la la, la Ja, Our hum- bDler, hum -bler, hap- pier state, la la, la la! 
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1, At drear-y mid - night’s cheer - lesshour, De- a . 4 een by Le - ae beat and 
» 2. With ef ate gars ious eee he — a ALY Gh - tt Bgl eal ~ ens o’erwhelm, And his storm - beat - en 


sia ats i= 8 Se ee Eee 3 gs eee = = at: Slee srs er = 18: 3-4 
ee eee 


Soprano, 


bs * a SS ae 

ae =———— ae ara gee 
: Ets ae i te 
SaaS Spa eas 

yiZ- : os 9-97 


tor - rentspour, And teens stars no bane ee The wea - ried aie or, spent withtoil, Clings 
bark to save, Directs with skill the  faith- ful helm. With VS me he — the — cheer - — grog, ’Mid 
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firm -ly to  theweathershrouds, Andstill thelengthen’d hour _ to guile, my still the lengthen’d hour to aie dat as he views thie 
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A - hoy! Lar - board Watch, A -hoy! But who can speak the joy he 
A -_ hoy! Lar - board Watch, A -hoy! But who can eae &o. 
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116 ne Larboard Watch.” Concluded. 
Adagio ad lib. 
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KEEP THY SPIRIT PURE. 
Hist 
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1. Morning dawns, and evening clos-es, Opening budsand fad-ing ros-es, Joy and grief not long en-dure, Therefore keep thy = -it pure. 
ht. 
2S sears el] 
6a i: plies dae lasuas pireupe ceesssc ot 
sur st o° 


2. Pure as-is the sil-ver fountain, ie the rock-y mountain, a thy soul se-rene and even, To re > leat. the light of heaven. 
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3. Tet" oe stormsof life pass by thee, ze care can ne’er come nigh thee, Heay’n willallthy troubles cure, If thy soul is true and pure. 
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HOME, SWEET HOME. 111 
Andanie. 
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1. "Mid pleasures and pal-a- ces, though we may roam, Be it ev-er so humble, there’sno placelike home; & chagga from the skies seems tc hal - low us 
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2. An ex-ile from home, splendor daz-zles in vain;Oh? givememy low-ly thatched cottage a- gain, The birds sing-ing gai-ly, thatcame at my 
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call; Oh, give me that peaceofmind dcear-er than all. Home, home, sweet,sweethome,Beit ev - er so hum- ble, there’sno ovlace like home. 
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112 RED, WHITE AND BLUE. 


COLUMBIA, OR THE LAND OF THE BRAVE. 
Written and Composed by DAVID T. SHAW. 
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1. 0 Co- lum- bia! the gem of the o0-cean, The home of the brave and the free, The shrine of each pa-triot’s de - 
2. When war wirgedits wide des - 0 - lation, And threatened the land to de - form, The ark then of freedom’s foun - 
3. The — wine-cup, the wine-cup bring hith-er, And fill youit true to the brim! May the wreaths they have won never 
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- vo-tion, A world of - fers hom-age to thee; Thy man - dates make he - roes as- semble, When 
» da-tion, Co - lum- bia, rode safe through the storm ; With her gar - lands of vic - t’ry a-roundher, When so 
wither, Nor the star of their glo - ry grow dim; May theser - vice u-nit - ed ne’ersev-er, 
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Lib- er - ty’s form stands in view, Thy banners make ty - ran- ny tremble, When borne by the red, white, and blue. 
proudly she bore her brave crew, With her flag proudly float-ing be- fore her,— The boast of the red, white, and blue. 
they to their col - ours prove true! The ar-my and na - vy for -ev-er,— Three cheers for the red, white, and blue. 
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| When borne by the “ee ,white,and blue, When Nar za the red is ee blue, Thy banners make tyranny tremble, When borne by the ae 2 »White,and blue. 
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Three aaah for the red, white,and blue, Three cheers for the red, white,and blue, The ar-my and na -vy for - ev- er, Three cheers for the red, white,and blue ! 
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SPEED AWAY! SPEED AWAY! I, B. WOODBURY. 
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1. Speed a - way! Speed a - way! on thine er - rand of light ! There’s 
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com - ing to night; She will fon - dle thee close, she will ask for the 
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loved, Who pine up - on earth since the “ Day Star” has roved, She will ask if we 
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while, And his thin lips wreathe ev - er in one sun - less smile ; That the old chief - tain 
night, Andherfond heart goes forth for the be - ing of light, Who had _ slept in her 
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Speed a - way! Speed a - way! Speed a - way! 
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mourns her, and = why will — she stay t Speed a - way! Speed a - way! Speed % - way! 
bo - som, but who would not stay ! Speed a - way! Speed a - way! Speed a - way! 
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lay. Speed a - way! Speed a - way! Speed a - way! 


116 ALP SONG. LINDPAINTER. 
Allegro. 
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2 Each val - ley is clad in the newten-der_ green, Bright spar-kles each leaf-let with dew, with dew: Lala la, la la la, 
The  sun- beamsare shoot - ing like threadsof pure gold, High o - verheav’n’sarchofclear blue,clear blue; § The Spring, that sweet maid, with her 


4 ALTO. 


1 § Sweet sing all the birds, and the shepherds all sing,Whenthesun at its ris-inggleamsbright,so bright; 
‘2? They sing whenhe sinks in the wavesof the | west, And stars come a- broadfor the night, fair night.§And sweet-ly the  soundwith the 
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3 O, sweet is the meal of the calmeve-ning hour, And sweetare the songandthe jest, the et 
And sweet are the fa- ces of dear ones at home, And sweet,too at night,is our rest, our rest; § But sweeter, at dawning, to 
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1 } Each val- ley is clad in its new ten-der green, Brightsparkles each leaf-let with dew, with dew; 
‘2 The sun-beamsare shoot - ing, likethreadsof pure gold, High o - verheay'ns arch of clear blue, clear blue. § The Spring, that sweet maid, with her 
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1 beau-ty and love, Comes down to the earthfrom the re - gions a - bove, And scat-ters her flow’rs o’er each mead-ow and grove, 
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2 whip-poor- will’s song, Comes ming-ling and swell-ing the val-tey a - long, From hearts that are light and from breasts that are strong. 
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3 wake with a prayer, To climbwith the flocksto the sweetmountain air, And look towardthe heavensfor our Fa- ther is there. 


1 beau-ty and love, Comes down to the earth from the re - gions a - bove, 


And scat- ters her flow’rs o’er each mead ow and grove. 
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118 Slow and Expressive. I'VE WANDERED IN DREAMS. (DUET,) 


TENOR & SOPRANO. First time Tenor, 2d time ee: 
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I’ve wan-dered in dreams to moon-light’s home, In fan-cy I’ve been where a thought could roam, I’ve bliss-ful - ly gazed on the sweetdew-y smiles Of 
I’ve dreamta-bout E - den’s bliss - ful bow’rs, Ana breathed to the sigh -ing of heav - en’s own flow’ rs, I’ve heard the wild lays of the Par - a- dise birds, But 
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maid-ens thatdwell in the star - ry isles; And wakxened from slum - ber, gen-tle and free, Fromthcirair - y charms to love but thee, 
e’en in my sleep - ing there came the words,Once spok-en by _ thee came swect on mine ear; And the mu-sic a-roundme no more couldI hear, 
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to love, to love, to love but thee. . I loved but thea I loved bhutthee, I loved but thee. § O, not more dear the hon-ied 
no more, no more, I loved but thee. I loved butthee, I loved butthee, I loved but thee. Or to the gar-den summer 
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flower, Just blown at morn -ing, to the bee; 4 
showers, Than thou, my love, artdear to me. No, not more dear the a -ied flower, Just blown at morning, to the bee, Or to the garden summer showers, Than thou, my 
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love, art dear to me, art dear to me, art one to me, Ae dear to me ie to me, me, art dear to me, not more 
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Pane the by flow’, SS codandababag Just blown at morning, to the bee,Or to the garden summer show’rs,Than thou, my love, art deartome; Thanthou, my love, art dcar to me. 
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Howhap-py are we, how han-py are we. 
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2. Now breezes sing loud and tell tales of the deep, tell tales of ie deep, vi tales of the deep 
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3. The moon lights us in, thro’ the breakers and foam, the breakers and foam, the breakers and foam 


4. All dry and in qui- et we slumber till dawn, we slum ber till dawn, we slum -ber till dawinns<. Then launchout a-new by the light of the morn, Then 
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bil- lows wave soft as_ if fall-ing a-sleep, Yo ho, yo aD rr ok Now ris -ing in mountains they rush and they 


Sel bony Ysa ; sent — Ta 
saa Ox eee ero = Sem veg ES AT o—e-6- 
ae ed WENGE FRE? Popp" > in ee set 
ati WB BP ak | Pam PP a 
friends are all read -y to 5 PEs Senta ho, ho! Our wives take the sacks with the prey that they 
a — _— fie 


Ses a “Em pape 8-0 Pe pee 
mb jj = ESS Ben BE =p —< 
eet ee fe=—fee fe ee? — pee a ae payee 


launch out a- new by the light of the morm,...-..ee cesyaaurdadauhan dass: Caan. eon aneetarcael ho, ho! Thus hap - on liv - liv - ing we 
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And thou shalt flee a- way, And thou shalt flee a- way, a-Way, 2- way, a - 
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1. When shall we mect a- gain, Meet ne’er to sev - ev - er? When will peace ‘wreath her chain Round us for - ev - er? 
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: 2 to that world of light, Take us, dear Sav- iour;May we all there u - nite, Hap - Py for - ev- er! 
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Our hearts willne’er re- pose, Safe from each blast that eon In this dark vale of woes, Nev - cr, no nev - cr. 
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Where joys ce-les - tial thrill, Where bliss eachheart shall fill, And fears of it - ing chat, Nev - er, Zz: nev - er. 
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Where kin - dred spir- its dwell, There may our mu- sic swell, Andtime our joys dis - =i Nev - er, nev - er. 
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And storm - clouds darkly potion Where fearful breakers flash’d, As o’er the wave we 
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AS ae - me darkly came, Where fearful breakers flash’d, As o’er the wave we 


dash’d. Werush’dto land in tem - pests,We bow’d to proud old for - ests, oe crush’d the men fe Oak je ewd 
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. Till all the wide world knew, ’Twas freedom’s voice that spoke. And ‘hin so calm we sank to rest Up-on the lake - let’s gen-tle breast, That 
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hard- ly curl’d the glas- sy wave, The rip- ple we gave! Or if we swept tem-pes-ta- ous there, Or stirr’d the wild, tu-mult-u- ous air, The bow of 
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heav’n’s ir-ra-diate form Arose, and calm’d to peace the storm; Or if we swept tempest-u- ous shares And stirr’d the wild, tumultu-ous air, The bow of 
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Thestorm in his  rouc. 
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The storm in his rout. 
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CHORUS AND QUARTETTE. From the Oratorio of ‘‘Mosrs mn Eayrt.” 
Soprano & Alto. 
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Play first sixteen measures as an Introductory Symphony. . 
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140 “Night’s Shade no Longer.” Continued. 
7st time. 2d time. 
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“Night’s Shade no Longer.” Concluded. 
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142 ROBERT MORRIS. L.L D. ; MEMORIES OF GALILEE. bg H. R. PALMER, 


Soprano. By permission. 
“< Sis oe —’ ae —- 0 
é 2 Se es <==: 
1. Eachcoo- ing dove.........- and sigh-ing bough.........- That aye theleyercam sates so blest: tai =me,-< 2~- eee Has something 
2. Each flow -?’ry glen... -. 2... and mos - sy delfsc et. a Where hap -py birds.-.-...... in song a-gree,..-.. ---- Thro’sun -ny 
SueANG WHEH EL esTead eee the thrilling lore......-... Of him who walked.....-.. up-on the sea,..... eee I long, oh, 
Alto. 
be | eres 
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Gri a a re oo ; 
Each cooing dove, and sighing bough That makes the eve so blest to me, 
Each flow’ry glen, and mos-sy dell, Where happy birds, in song a-gree, 
And when I read the thrilling lore, Of him who walked, up-on the sea, 


Tenor and Bass. 
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Has something far di-vin-er now, It bears me back - 1 -lee. 
Thro’ sun - ny morn the prais-es tell, Of sights and sounds . Gal - i-lee. 
I long, oh, how I long once more To fol - lowhim Fa Gal - i- lee 
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CHURCH MUSIC. 
PART ITI. 


FINLEY. L. M. 
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1. anit in _ heav’n e - ter- nal God, Thy soaitaata hd full glo- ry shines, Thy Rial shall break thro’ ev -’ry cloud "That veils and dark-ens thy de-signs. 
2.Wor-ev-er firm thy jus- tice stands, ee mountains their foundations keep, Wise are the won -ders of thy hands, "Thy judgements area migh- ta deep. 
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. Life, like a foun-tain, rich and free,Springs from the presence i the es na in thy yeas our moclgens) shallsee, The glo-ries promised in thy word. 
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. Sweet is the hour of los fg ing ay, ee ch is Spacetl ie se - rene, And when the sun with cloudless ray, Sheds mellow lus- tre o’er the scene, 
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. Such is the athe 8 parting id So <p «ful - af a os to rest, Tie faith induced from heav’n with pow’r,Sustains and cheers his aa nol 
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1. Sweet is the lightof Sabbath eve, Andsoft the sunbeams lin- grring there; For these blest hours the world I leave, Waft-cd on wings of ae and pray’r. 
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2. Sea-son of rest; the : ee soul Feels the sweet calm =e sits in love; And while these sa-cred mo- ments roll, Faith sees a smil= er as ne Ha 
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3. Nor will our days oe toil be longs Our pil-grimage will soon be trod; And = shall join the cease- less song, The endless Sab-bath of our God. 
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. The flow’ry spring, at God’s command, Perfumes the air a paints the land; The sum- mer sunwithvig - or shines, To raise the = Ni eae the vine. 


Ih erga tthe Hox’ry spring, atsGad’e command, Perfumes theatre Date amma 
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y 2. His hand in antamn rich -ly pours Thro’ all her courts re - ria dant stores, eee win- ters, softened = his care, No fear e. face of hor, - - heh ead 
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3. The changing scasons, months and days, Demand suc «ces - sive songs of praise ; Andbe the cheerful hom-age paid With morn - ing Fis and eve- re shade. 
4. And oh! may each harmonious eS In words unknown the praise pro -long; And in those brighter courts a- a Where days and. years re-volye no more. 
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OLD CONTINENTAL TUNE, 


Ss See ce piece ee eee 
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Come, my he - lov - ed, haste a-way, Cut short the hours of thy de-lay ; Fly like a youthful hart or roe, O- ver the hills where spices cow 
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Come, my be- lov - ed, haste a-way, Cut short the hours of ale delay ; Fly like a youth- Tal hart or roe, O -ver the hills =i ah i. Fly like a 
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Fly like a youthful hart or 
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Fly like a youthful hart or roe, O....00 see e ere eee vecceereee of Ht er the hills where spices grow, O -ver the hills.oveee where spi - ces grow. 
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youthful hart or roe, O ~ ver the hills where spices grow, Fly like a youthful hart... where pean 2 ces grow. 
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L eg ato. +e or = artette. Chorus. 
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eo O hear 1 as s_ while with thee we Seat In mer -cy grant the io einke we need, Ooi uswith thy blood we Pre And Po us in the narrow way. 
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oe in ie sus! peaceful rest, Whose wakingis su a -premely blest, No fear,no woe,shall dim a hour, That man-i - fone the it vibes ie aN 
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GILES. L. Lame 
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As Thats a stream whose gentle flow, Supplies thats c= ci- ty of our God, Life ae Mid Res d joy still. wid sie - ing ie And a our di-vine a -bode. 


pares oN fN 
_N xX | 
a ‘cy Om =: , es ie = da SE yy ore 
ers = et tee = S Sr} a—s—s - ES ae aes. Strareeet (gape ears “all 
=S-g-1g:8-g go ta og HS re Se 20 be ta 99 to 


2.That sa- cred stream,thine ho -ly word, That all our raging fear controls, Syeet eace by] nee -is- es af-ford, And give new strength to fainting souls, 
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2. When I ap-pear in yon-der choi, With all the fa-vored throng, Then will I sing more sweet, more loud, And Christ shall be my theme. 
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1. A-wake, my soul, to sound his praise, A-wake my harp to sing;Join,all my pow’rs,thesong to raise, Andmorn - ing in -cense bring. 
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2.  A-mong the peo -ple 1 his care, And thro’ e  na- ae round,Glad songs of praise will I pre - pare, Andthere his name te 


ee sere ise Eee 


the star - ry frame, Dif - fuse thy heav’n-ly grace a- broad, And teach the world thy name. 
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148 BELLMAN. C. M. Double. E. 


Roan f = SSeS okie te epee cae ses foe 


2. reed aie ci - ty shut — ipddant Shall I thy courts as - Con Where con- a e gations ne’er a And Sab: - meee no eenat 


SaaS E eee ae 


D6. 6.4. sO 


Eee mee seo 


cee ee La 3 te 


When shall these eyes thy heav’n-built walls And ert -y gates be - hold? Thy bulwarks, with sal - vation strong, And streets of shining gold * 


aa MEET. Feng] 


or B66 £ 


—— on 
eee 2 oe 
There ee pier bow’rs than E - den bloom, Nor sin nor sor-row know: Blest seats, thro’ rude and stormy i Baan 


rm ep era eee — —zs ae ae re 
: 7 Yo eee a 


2S See my 1 _B 9- ms 
2. eae nos : 6 
eo age eo Forme fe bay EE 


SABETHA. C. M. H, R. PALMER. 149 

= Scape 

9.- “35 0-tas 
Fae pet 


we pees and gies 
a —s 


Sie psisee ieee aes 
ae i ( a ed Ms Facer o:8 - jae ree ear see | 


ve -ry eal of red Neer ehae swectness a tian my Preastinn But sweeter fete — fais to to see, 26, Rut” in thy presence rest. 
a 


== SEES Sat 


OS SOO Oy: o-990- 


4” No voice cansing, nor heart can frame, Norcanthe mem’ry find-......6 A sweeter sound than pies blest name, O St viour of man - ‘Kind. 
$f — pis? 2 er: 
= ae = wale st og: pemeriiie nas she Hig Pr elas sles] 
ree a iS ailsniri ae FE 
3. Oh, “0-04. 3 Bae con - trite heart! On, joy of te the mock T+ Fideowseses see To those an ial bay Ae = art, How good BS those who seek. 
eich Nad 
izes ie 
ow 
EAE Re C. ee L, 0. EMERSON. 
- 57 a —_ ey 2 werd a— 4=oN 
bias tee ties see eee zat ta aoe! Oe ota _ =A = 
ao aoa o- Prale! ore 2 a m: Se = fe 
| iinet at hela eee eee ane 
‘ 1. Dear Ref-uge ha my wea-ry soul, On thee, when sor- rows rise, On _ thee, aid = a fe "tia Bie My faint - ing = re - i 


Beis dete SES2esPeeb SS 


os. - => 
2. a thee, I tell each ris - ing se — ie a- lone canst heal, Thy word can bring 2 sweet re - lief For ev - ‘ry pain I fecl. 


Beare eee lee aae 


3. Yet, gracious God, whereshallI flee? Thouart my on = ly trust; And still my soul wouldcleaveto the, Tho’ pros - een tp the dust. 
me 
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150. TYRON. C. MW. L. O. EMERSON. 


ues ries ta eeior = SSE YE 
i a as — sale ae —— = ae ole, te-5- See @-5_8 a2 | Se Hee dl 
i AS am ae <i 
te Thou dear Re att -er, dy - ing Lamb, We love to hear of thee; No mu-ssic’s like thy charin= ing name, Nor half so sweet can 
aeececroee eee Sa sea ae St ee re fee 
_— _ — —| - = 
= er — —y- o—o-ae-—a's—o- —=-+ 
wv = 
Ze ie Je- sus ne i still my themeWhile on this | Sith I stay; I'll singmy Je - sus’ low - aie name,When all things ite eet - cay. 


1 4 CAG lt i | noe 
Prete ee ell 


3.When I ap- pear in yon-der cloud,With all the fa- vored throng, Then will I sing more sweet, more loud, And ee shall be my song. 


Nels = ga ceetieee| 


DE isthe C. M. L. O. EMERSON. 


cres. 
N= =x renee 
; o—--6 =e ee 
aA Sl I I peo -Kine kK 
Seas iL ; —} ———} anh Eyre 


Z. Hea paces Soears eee ruamies moan,To thee I breathemy sighs; When will As mournful night be gone ?When choi my joys a- rise? a shall my joys sis? 


pete Beene rere = a 


ea oe 
i—----9 
tho’ my soul in darkness moans,Thy promisé is my stay; Here would I rest till light returns; Thy promise makes Rag day; Thy prom - ise makes my day. 


©o-0-0-—- 
cres. 
ry =) a oe =a 
PS ae 
fe re = 


SSeS 


3. Come, Lord, and with ccles -tial peace, Relieve my ach - ing heart; O, smile, and bid my sorrows cease, And all the gloom. de - part, And all i gloom de -part. 
4. Then shall my drooping spirits rise, And bless thy heal - ing rays, "And e hange these deep, complaining sighs or songs of sacred praise, lor songs sa- cred praise, 


<3 meena at 3: Bern She SCR ee ae ie 


2. Yet, 


BLODGETT. C. M. Double. L. o. EMERSON. 191 


oo 
EA els Ae 
Ze ae os ace ® 55. nalape pee eas 5 . ieee 
AL ae alerae pee ot io pms Boel z|-2e2 ae 


4" Mortals,a-wake, with an- gels join, And chantthe sol-emn lay; Joy, = and grat-i - tude com- bine, To hail th’auspi- cious day. In heav’n the rapt’ro’ 


SS ic EE =. ee Se: eae hee Ta casei St a a) ee eer ee = 

ef Sere bat efemiee eeieme eerie cere Sapa 
ae A 6- Ooo oe; Ig -— 
= G- 
2 etem the song,the joy was new To eachan - i - ic tongue; Swiftthro’ the realmsof night = flew, And Jond the ech-o rung. Down thro’ the portals 


= = Coie ee Perera Slee eee 


ther zs| 
3. Hark! the chernb-ic ar-mies shout, And glo-ry leads the song; Peace and sal-va - tion swell the note Of ay the heav’nly throng. With joy the chorus 


seed aed eee Ree ee 
ste 2 oy 


: Spee} comrsos ae = pee ace oe Spal 
eer eats take = ee ee eee | 


song be - gan, Andsweetse-raph-ic fire Thro’ all the shining le - gions ran, And swept the sounding lyre,.......+. And sweptthe sounding lyre. 


Saeees Sacre: o i jes grata Ze i} 
oo! fo O- ay 
coun 
the sky, The pealing anthem ran; And an-gels flew,with ea- ger joy, To bearthe news to ae coe To bear the newsto man. 


be aS] 


ae cae Sor soe sep sesiane eee 


we a - = = oe to Godon high!” Good will 7 peace are = ae =e plete; Je- sus is born to dic,..-+..-+06 Jo - sus ie born to die. 


sleet == re a 
=eig- fant tl] 


* Part of the lower score borrowed. 


BODINE. S. M. 


Safa = Ses ease Ser = aren Pree prSeeSe]] 


we that love the Lord,And peor our joys be s be known; le whos a song with pes ac - cord, rd, And thus surround the oe And bess ng surround the throne. 


1, Come, 
oat seach al zt = eesen ee portant eas wr = 
32 Pee ae] ae Zee ee Zelele aes ‘leas de 2 zl 


2. Let those re - fus se to sing Who nev - er knew our God; But chil -dren of the heav ty King May speak their joys abroad, May ay their joys a -broad. 


Di Pa ea eel [eae eas: peat eer] 


HASKELL. S. M. 


ae 


1, While my Re -dcem -cr’s near, My Shepherd and my Guide, I bid fare -well to ev -’ry ae wants are all supplied, My wants are all sup -plied. 


a BY a aNd EN a es) ER eee 2.8 ee o Bern 

b — =f PR SA eh SE —e—a--a— = 
am Fa perme e 9th tog ley FE sata o eh ne 
g+o.-0—6—6-0-§ [pS oar ea : -gle,-e—o— eee tet. -g—g—6- 


To ev-er- a ese meads, Where aes es Seton s, His gracious a oe dulgent leads,And guards my sweet re -pose, And pas my sweet = = 


ee = eee a? =o [e—9—e]e eeeeme= = 


ae = |e ae 
: 4 
BENEDICT. S. M. Ww. W. GOSS. 


See ei ae pepins eaidemeeencs ates eee eee 


1. How gen - tle Gate foummena How kind his pre - cepts are! Come, cast’ your ae pars. den Lord, And trust “2 con - stant 


Poets Boe ee vchiest — SeTS rite gee =p 


- oe his bel -ful aye His saints se - bg. ly ak ;That des which hears all na-ture up, Shall _ guard his his poe a well. 


SI pe oe ed 
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ASPHODEL, H.M. 3d P.M. L. 0. EMERSON. 153 
Es Goemces ora See Fr eee se See pa 


2} — i ee ag —3-#S- a io cS oie 
J—4 d Serie van bee wa A eo 2 re. o0_8 


Le De sosiia: ce- les+ tial Dove, And make thy presence known, Re-veal a Saviour's love, And seal us a thy own, Un-blestby thee, our works are yain,Nor 


Gist ry izy agg glist ag le ea wnsa 


2. When our in -car- nate God, The Se reign Prince nf ie 5 Jor -dan’s swelling flood,Re -ccived ihe Ho - ly rick, In _ o-pen view Thy form came down,And 


Dito lexo—e—o-| Fo fe [oto e eo. | ef se ee [ooo eo | = 
SANTONIA. H. M. 3d. P. MI, BE. 


ea oe See a ee =e a AG Re BN a ML a Me 
Sa = oe ee = Bea Z + -g I—g— Oro e960 |-2. 
Se ee = : os 
can we e’er <Ac- ceptance gain, Nor can “5 rer ver) AG ceptance gain. 1, A - wake ye saints, 8 - wake, And hail the sa-cred day, 
eet 
nN Soo eee re eee 27, alee ee ¥ 4 = pe a = 
aN Saree -E gfaae| sis heer lie ees fea =a =o | 
$53 998i 9—8—$ 4-3-1 A—2 + eta 23 6 1S ac a ht sao oe ere ee 
dove: like, flew the King to crown, And rece flew the King to crown. 2. On this au-spi-cious morn, The Lord of lifo a - rose, 
os eee < Sere ed Sas ee 
= 2 eeaeca| 3: Di yA Oo aa eis e = SS = 
ae 4 of aS! 


+ -l__g-t 


——— = Sees - == a2 ce gag ee <i 
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In loft - iest songs of praise, Your joy -ful hom-age pay, Come blessthe day that God hath hiest, The type of heay’n’s BE. -ter - nal rest. 


$j} pp rg eS iT 
SHS Sibaeate Ss Sins te ee eres 


And burst the bars of orien And vanquished all i Soak fe now He pleads our cause above, And reaps the folk of all His love. 


[aes ‘Saas eee SS SS et at 


154 McALPINE. 7s. 5th P. M. PP Rs EMERSON, 


Wea - ry wan - d’rer, hitlr- er come! 


ul 
ig aaa, [Rate | 
Art| e [te fae 
‘| ima ed oC dl el 
J 
— = a 


1. Come, said Je - sus’ sa-cred voice; Come,and make my path vour choice, 


wan - d’rer, hith - er haste, 


mit ; 
3. Hith-er come! for here is found, Balmthat flows forev - ’ry wound; Peace that ev -er shall en -dure, Rest e - ter - nal, sa -cred,sure. 


i= Sh 5 Eu 
1-6 ++} 


ia dies Gea ea i 


ALLON. 7s. 5th P. M. 


2p a= 


Charm mein Im-man - uel’s name; All berhopesmyspir-it owes To His birth, and cross, and shame. 


nae t + 
1. Sweeter soundsthan mu- sic knows 


NS — 
2. When Hecamethean - gels sang, ‘‘Glo-ry be to God on high;” Lord, unloose my stam’ring tongue, Who should loud- er 


sing than I? 


O wy Saviour, Shieldand Sun, Shepherd, Brother,Lord and Friend; Ev-’ry precious name is one, I will praise Thee with- out end. 


PROTECTION. 7s. L.0. EMERSON. 199 


cres. dim. 
Sexier ai Petpet vere Wee ees eee er ee 


Je- sus, =f of thy sheep, Powerful is thine arm to keep All thy flock withsaf-est care, Fed a pastures large and fair. 


pi ils ieee Sit 
(aa 


2. Thee their guide and guard they own ; Thee they love, and thee a- lone; Thee ee they fol - ss day by day, Fear-ful lest their feet should stray. 


: a Date as See ete ee tees or el eee acter 


=n 
3. Lord, thy helpless sheep be- hold; Gath- er all. un - whe thy LUNG Gent-ly lead the wand’rers home; Watch = lest a - gain they roam. 


aie = Sel 


=ae : a5 ag 
Spi te 
BENSON. “7s. NATHAN BARKER. 


rall. 


a 45=F iad Rea: eS rT oles 
ee ort ——-|-5 
SJ=bsb= a ieb ye lieeate7[2 = aa = = 
1. Sweet the time, ex~ ex-ceed-ing sweet, When the saints to - pether meet, When the Bavioltr is the theme, When they =o to sing of him. 
a Saeen: 
a 


2. Sing we then e - ter-nal love, sk as “a the Fa ther move; He be-heldthe eh ee Lov’d i ets and gave a Son. 


ral. 
AES eet 2paseS —. 


3. Singthe Son’s a - imazing love, How he left therealmsa- bove; Tookour na-ture and our place, Liv’d and died to save our race. 


sie aees 


156 HYATYT. 8s & 7s. Double 9th P. M. L. 0. E. 
Oh Op a = IX Sy Hal S3 eo SEh, Sire? 
Mahe reeh hac eb pee Perper res 


Ue Guat thou fount of ev- ’ry blessing, Tune my heart to sing thy grace;Streamsof mer-cy, mev- er ceasing, Call for songs of loud-est praisc; 


=== —= Fea eaipeiea 
Su Sai aa skater ees 


2s =. - sus sought me when a stranger, Wand’ringfrom the fold of God; He, to res-cuc me from danger, In-ter-posed his pre -cious blood. 


SS es ee ee cee ee ee es 


. ——_— Ys Be ee 
Ne 2 xls goof log oa P5958? on 9°? | 0-9 a ame Pa Oz o—-0}0:2-p— le 
| Hin econ as Lateesd ret ol =e ie a mime a conte = os = Piet < = 2 
}——_—_—— oo aoe se mer Re iat 3s bE aa _ im 
4 Teach me _ some me -lo-dious measure, Sung by rap-tur’dsaintsa - bove; Fill my soul with sa - ss SPS sie A While sing re - deem - ing love. 


pose *elae, gf Se preirerees || 


=| SS ae aS aeeeey 


Prone to wan-dtr,Lord, I feel it, Prone to lcavethe God I love; Here’s my heart, O, take and seal it,—Seal it — thy courts a - bove. 
ie 
on F02 @6 


ese aera “Tsp re eee gee 


Se eee ee 


CRESCENT HILL. 8s &7s. 9th P. M. L. O. EMERSON, 157 


= 
1. Come to Cal-v’ry’s ho - ly mountain, Sin-ners, ru - ined by the fall; Hore a pure and heal- inz fountiin Flows to you, to me, to all. 
2. Come in sor -rowand con -tri - tion, Wounded, im -po-tent, andblind; Here the guilt-y, free re-mis-sion, Here the trou- bled peace may find. 


es Vey a! fa 
hos ‘ame: Sore nl A. 
oa " a | 

3. He that drinksshalllive for-ev - er; "Tis a soul -re-new - ing flood; God _ is faith-ful,God willnever Break his ets - e-nant of blood. 


Ke 
1. Take myheart,O Fa - ther, take it! os and keep it all thine own; god. a ot spir - it melt and break it, This ers heart of sin and stone. 
ae 


. oy SN 

ik, Lea a A A a Pm 

aC) ee a Ie. 

TOS A? 1 ae 
tog Sol y a =| 


(lorie dl 


2, May the blood of Je - sus heal it, Eide sins be ee ee n; ae - ly Spir - it, Take and seal it it AEs ig." in hi path to heav’n. 
aD mae ae ZZ ae rank Bs a _49 Fa 
Pee) = rE LIT 
ihe A. 4 cad —ter aa: TT | 
Weds ao ee 


He 1 9) N mel i 
Hie, me 2a ae 6-6 | 2 4 i g A ‘3 _@  @ - a 
isis Sara Ter $ a ee if 
azar _ Se Ae Dee i @ 7 Prarie 
Star of peace to wan- steht wea - ry?! Bright the beams that smile on me! Cheer the pi - lot’s vis -ion drea - ry, Far, far at. sea. 
e Star of hope, gleamon jks - low, Bless the soul that oe for thee; Bless the sail - or’s lone - ly il fag Far, far at sea. 
rn : 
y 2 
Toner rae 
(ata . @ |_-@-—e— 
i 4a [ste e g sgghg = 
eee 
3. Star di-vine, Oh, safe - ly a Set sap a the wan -d’rer home to thee; Sore Br -tions long have tried ara Far, far at sea. 


t Ney —- 
7 Se evs Es aes eee ie 
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158 THE LORD INTO HIS GARDEN CORLES. Arr. from an Old Melody. 
ee eS A PSR PSS T 

sf ae Sais Seas 

ie SB Ea EE 


ae 
1. The Lord in- to his gar-dencomes; The spi- ces yield a rich perfume, The lil - ies growand thrive: The lil - ies grow and thrive: 
2. oa) FS this dry and ce -ren ground Inspringsof wa - termay abound, And fruit-ful soil be - come! And fruit-fal soil become! 


ae 
(goes = = — cans = a eee ie meee =F a =: 


-—-e- 
3. ft ie rioustime is  roll- ing on, The gracious work is now be-gun, Mysoul a_ wit-ness is; My soul a wit- ness is; 


ase ieee ee 


o 6——0— 6-5-0 &_£_¢ 


oe 
4. Theworst of sin-ners here may find A Sa-viour pit - i- ful and kind, Who will them all re - ceive; Who will them all receive; 
5. Come brethren, ye who love the Lord, And taste the sweetness of his word, In Je- sus’ waysgo on; In Je - sus’ ways go on; 


zs aes eee eee eee 


a a-mev,my soul re- pay fn bonne eae to meet you in the skies, Andclaimmy mansion See And claim my mansion there, 


ae =_— —— a — = ins 078%. ae 
pas ee eay toe =r rates yore oot ee eae — 


Re - fresh - ing showers of call di- vine, aes Je-sus flow to ev- ’ry vine, Which rors: thedead 1 as - vive, vive, Which makes the dead re - vive. 
The des - ert blos - soms as __ the rose, ‘When Je- sus conquers all his foes, And makes his peo - mc Strat AS | one, And makeshis peo - ple one. 


I taste and see the par - don free, For all mankind as well as me, Who come to Christ may live, 


toe 


None are toolate who will repent; Out of one sin-ner legions went, Je - sus did him re- lieve, Je - sus did him re = lieve. 
Our trou-bles and our tri - als here, Will on - ly make ua rich-er there, Whenwe ar-rive at home, Whenwe ar-rive at home. — 


fen fen - 
e_- 2. 2 ee Ee ee ee ee a ie eee = i 
= Sere ae Lo A a <== 
op ee - els oa a 


——E —4 | 4A— 
Now here’s wy heart, and here’s my hand, ‘lo meet you in that heav enly land, Where we shall part no more, Where we shall part no more, 


SHARON’S BRIGHT ROSE.* BELCLAIR. 159 


[Segoe ele, == iene fo=o-wfe-e— tomo Zee) er sle= a, arises == 


1. When beautiful flowers impart ther p perfume, Aud sweet is their fragrance and love-ly theirbloom, I think of the summer that audlessly glows, And the 


einer) 2 pth ots 


Sls Sag py cla? Sefer oar ae ipa =e 


cpp 8 gig gt gS 82080 Laman tg tog gto 88 3 teat gg 
fer ree Sei eS iar paniees i aEaee feeiet et 
(SEE ee pee se See ee eee eer | 


unwasted Bahra of Sharon’s Bright Rose, i 8 Bright Rose, Sharon’s Bright Rose, And the a -wasted fragrance of Shi is 1’3 Bright Rose. 


B See oe zeal a —o Eeasgentla Noe | = 
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6. 


Of*ghe home of my Saviour, of joys that await But the beautiful mansion that lies far away, ’Tis the home that our Saviour has gone to prepare, 
The spirits that pass thro’ the bright pearly gate, | Knows not a chill wind or cold wintry day, No heart can conceive of the blesseduess there, 
Of the anthems of rapture unceasing and high, The blight and the mildew come not to that shore, Of the unending glory awaiting the just, 
The beautiful chorus that gladdens the sky. Where the freshness of suinmer is seen evermore. When in Jesus’ own likeness they rise from the dust. 
Cho, Plageens the sky, &c. Cho. Seen evermore, &c. Cho. Rise from the dust, &c. 
3. ‘ 
I see that the flowers of earth fade away, ’Tis the home of the ransomed, the land of the blest, We bless thee, our Saviour, who call’st us to share 
And all human pleasures at last will decay, Where the pilgrim shall enter a glorious rest, The beautiful home thou hast gone to prepare. 
The blight and the mildew will fall on the flowers, To wander in gladness the pastures of green, We hope i in thy merey, that washed from our sin, 
And hoar frost will cover the sweet summer bowers. And drink the still waters of pleasure serene. Thro’ the gates of the city, we may all en‘er in, 
Che, Sweet summer bowers, &c. Cho. Pleasure serene, &c. Cho. All enter in, &e. 


* 11s, by omitting the Chorus. 


160 COME, YE BLESSED CHILDREN. L, 0, EMERSON. 


(QUARTETTE FOR LADIES’ VOICES, Amer onas gc 
Int “| oe ee | BN ih m—| : \ N N_N_AN | } 
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bless - ed chil- dren of the Fa- ther, Come, ye bless - edchildren of the Fa - ther, In- her - it,  in- 
‘a baa a DARE a 
o = o——9 
ye bless + ed chil-drenof the Fa- ther, Come ye  bless- ed children of the Fa - ther, In - her - it, in- 


-her - it the king- dom pre- par - ed for you 
No AN 


a teat eet Se ee 


bless - ed children of the 


Come, ye 


al 
Fa - ther, Come, ye bless - ed children of the Fa- ther, Come, ye bless - ed chil- dren of the Fa - ther, 


>i ——— 
= a ——— sat i } 2 
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bless - ed 


Fa- ther, Come, ye bless - edchildren of the Fa- ther, Come, ye chil- dren of the Fa-ther, In - her = it the 


“Come, ye ROS Children.” Concluded. 161 


areal he pa- red for you from the foun-da-tion da-tion of tl the world ; pe come, Soe blessed children, children of the Father, Come, ye blessed, 


GaSe 
iw a 0 0 9e o—o—aa to—0—o—0 


kingdom pre- pa- red for you from the foun-da-tion of the world; Come, come, ye blessed children, children of the Father, Come, ye blessed, 
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Come, ye bless-ed, in - ee or - ¥, the kingdom pre - pa - red br you, from the foun-dation of the world; O come,ye blessed, come,ye blessed dhitaren; 


eee a = ANN 
fel f= See 


Come, ye blessed, in- her - it the kingdom pre- pa- red for you, From the foun-da-tion of the word's ones ye blessed children, 


come, O come, come, es 
$+ NS a = “s : : 
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4, ye blessed chi , in- ; cing é od for y Bo come, puniie come, om, 
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162 ANTHEM. ‘For a Season called to part. as From LAMBILLOTTE. 


FOR CLOSING OF SERVICE. 
Zan Se 


ee ee 


(nines lata 2 a asta at ae = 
- Fora sea _- son “called to part, Let us now see es commend, To the the gra - cious eye and heart, 
ar = aa ee STeaiaaae 
— 4 ss ———_— — ————_ —, —-+4 -——_——_+- — ——-—_. i—+ — 
lS = Se eS 
ee ca eceree gs ig a es 5 al 
For a sea - son called to part, Lect us now our -selves, ourselves cominend, To the ta - cious eye oe hearts. aces 
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Tree =~ --y 0 ™ PO -{ =... oe ee 
Bites. a |? — 8-0-8 bo | — 0 ee oe 2 cae ae eee a 
= t = i Peapeto —_ zi meee ——+|_—— r i a a; Sraeacaees sews se 
our ev -  erpres - entJriend, Let us now _ our - selves com-mend, To ~ the “eye and heart of our 
Tat aan gece nie ‘ = - ==5 e. ~_ — ——s 
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; QUARTETTE OR CHORUS. 
std With grace and confidence. 


The Cate is my shep- herd, I Ae ae ae not want; he makcth me to lie downin green pas - tures, he lead-cth me, 


mc ae 


he leadeth me, _ he 
V2 cres. > 
a Lt La 
GV oe! ey cee Ee _— = — at a oe 
Via U eee) Ca eed ce a 9—e—a-9-— Cars By 
RE & Bie Rael 2 B ee : =! » 
The Lord is my shep - herd, I shall not want; he maketh me to lic downin green pas = tures, he lead-eth me 
i yeaa 
Jeet ae SS 
eS eee 
esas Baar fi a | [a ee ee: | 


dim. cres. dim. cres. f 


he lIead-eth me bc- side the still wa-ters, he re - stor-eth, re- stor-eth my soul, he 


lead-eth Me.ocesccccereae in the paths of 


he in 


Icadcth me, 


he lead-eth me, &c, 


BO ccccccces coccvsvectcvecveces costes 


pr iar “The Lord is my Shepherd.” Concluded. eres. dim. 
Pevots tot 


——— gt —py—-__y 
for his name’s sake, the val-ley of the shadow of death, of death, I will 


righteousness 


righteousness, re his namce’s sake, Yea, thoughI walk, thoughI walk thro’ the val - ley, the val-ley_of the. of the shadow of death, of death, I will 


~~ = 
a ee? onesie ee D pone te 
a ea 


eres. dim. m cres. p 
V See ae [se o_| 
+ ec Foo | 
ise peceten Sajeceye : pee eee 
mora Jel & ery aS ne % rm : ; 
DO eee 
“ fear, will fear no~ e- vil, for thy rod and thy staff rou comfort me, they comfort me, they Eom com - fort MCsisstteurvsw 
v are? oe sg et 8 = \ 
f= 4 in on ona fa oon noe ee eel aie Fae ee is + 
LaSe, —go}**e.b : Ye 
S e Ye ry wee eVe 
they comfort me, they comfort, com - fort ME-ccccerccsee 
. cres. f Case te mM cres, p Sette ppp 
DY ae ee ee . new 
Ab a 9 A 
! [AY Pee we | © 
MOS”, 3 ; 
~~ 
fear, will fear no e- vil, for thy rodandthy staffthey comfort me, they comfort me, they comfort, com = fort TOG. csnseana ae . 
p @ . 
Sig ot Pret onal fester ester ieae eee 
‘ans —¢ eet . Ee SEP SAT 


—— 


184 SOLO & CHORUS. O praise the Mighty God.: L. 0. EMERSON. 
Dee Moderato. as saree 8 ’ 


Soprang Solo. 


——_——_- mote ay 
ES fe = =e : 
Wee bee rte aint Nil a AE Ca ak Ti? si a ak ans ea naan ae oi RSL 
Sing ‘prais - es un-toHim,sing prais - es un-toHim,and spuaeal of His name. 
ry e er NY ake ee Se ee Poem se “Mm 
——_—po—_—— SS ee aT eee ei a. 3g 
SSS 
O praise the Ba God, all mes nations, oO 


Gdiclesd! aca 


i 


or! Steet e os 3-4-5 - 


_- oes = 


toward us, And the trath - of the 


praise Him all ee nations! at Him all ye siete ! 


a atk A BH 4 a pe eeeer errr ees 
em wee + — =] 4 4-9 -4-4-4-44- ~ es Sel gl 
855-90: a ome seeeriit a fa PEEP orsserrs : eo é “18-3-3- -g 2a ¢¢- 24 


Gate 
SLES Tee Ge Y's wT @ 
praise Him all ye notes D ane Hlim allye nations “peor se gee oo GF To bat 2! 


2 anaes @- iaase e--o- fo 
ae 
sai aoe it 


vs 


_——_1—. 


sen 


“0 Praise the Mighty God.” Continued 185 


a-# ———— = == ae 
a. —— = p= LSS 


en- dureth for - ev-er. For His mer-cy is ev- ermore toward us, And the 


== SSeS SSS 


O praise the es Yi all ¥ na - Seas 


7 EN | CHORUS. atts rN ; - 
cao? Hs a by SS eS ae 
Ze “te rie fee aly are 5 | at Seer ab =e rere 
: or, the mighty God, all yena - tions. | Le SF 
cata Qep @ CO ¢ > a ae See Ns ea 6 —| 
st o— -@ -6 =—-te——_, |? —- 
Sie a ei —t73 eau Rw ees ree 
Soiree = St ae ae ene 
v i | = 


bie fae of — i en - dur- eth a evermore. © 


Series 


scan 


* 0 aes the sae God, O praise the nt God, all ye nations, all ye 


toe 


186 “O Praise the Mighty God.” Continued. 
2:5 -@— pa —— = 9— 5-—9°6-+— a Sats 
eae tee — rae 
Dep EE hese 
nations, O praise ye Je - ho val, all ye aT 
9 gaa ace Be 8d Ci os RE TLS 
pce a cb tick tema -as8-- ae 
“Db ¢—o—o (a —_ara aie Si ae le 
nations, O praise ye Je - ho-vah, all ye nations, O ee His name, give thanks unto Him. O praise the Lord, 
ig Te eee pte be. -2—e+9-;—__,______ 9 ,9*+9-9—; 
tase se eae v4 =e = fet = — eae ee = Sree: 
- Spee. i bE 
> > SOLO. 
i (MY Sez | ia a - — 
err Sa eS = SE 
a ale ie id peta esa F =p a a | 
i im! For His mercy is ev - er-lasting. For the truth 
Titaeso— = ae 
a 
soa naka mee ———— 
: eos ah the agen God, -praise ays i = - a 
a — eg — 
|| or = -o Sea a. ae Sos Orage te Sop 
aeigeeige se fae es ‘-—ero- a 
aes praise ye the mighty God, praise Jcho- vah, 
— 
rot -o— f-) a 
es EEE En oy eee feo 
seas eos | A— 


“O Praise the Mighty God.” Continued. 187 


Praise His 


Praise ye Je-ho - vah! 


Praise ye Je-ho - yah! Praise His 


X_N ER EDGR Te ES MRT Yo: 
See eee area 


soxo. A Jitile slower. 


SS jes SSietslgs == =e 


O wor- ship the Lord, O worship the Lord, For His mercy, for His 


= 


| gk ——. —— << 
, a o a 
ine oe ie == Fie oo —s 
08g 9 e888; “ Zs cies ie, — 
ute = Sees a = 


9=9-8-5 Soe 


“O Praise the Mighty God.” Concluded. 


~~. 
ee eee ee 
@. 2.) 3. ES 
coe ray. eee eee 


msi bsitt 


iosingy bepeneevia Lh 
o—_t—__4 fp ———_— — 
ev - - - last - ing towards all thosethatlove and put their trust in Him......... The 


——— SS 


— Bo The word of Je- ae! sone for -ev-er, The 
ae rire ear Ee ures eee 
eee ioe =e 'g 


. a | The word oe ide nid scantiertt for - ev-er, ia 


See ett 8 ee a a2 — 581? : 


nA: | aa oe 
ae 


#28189 =1- o-9-5— as 
= gate at ieee one. Zire 
WOKGsoeueee es ce retee of Je- ra em yates re - main for- ev - er-more, shall. ..... Tre - main for - ev - er- mie. 


athe 


tits g—a—a-je- I : = 
Sb" o- fe-e-¥- pas tl * Stee =e ieee ee ee See sa 
icity ae ae Reem | 2a oman Se eNOS Ty aoumaiae Sees eaarrs rare || 


word of Je - bhovah _standeth for-ev-er, stand -eth for - ey-er, forey-er-more, standeth for - ev-er, for - ev - er-more. 
ort eee Terr > bf, ee aiken sah 7 
Nee ay Se ‘Sf a Ca “ae SENT 
fo —9--|$9--| ahs sons at | eon or aa —2— een —28-a s—9-—a <9 a. 
dg OOO Og ee zi gato +e-9 = —— st = 
(Fm) o as | 
word of Je-hovah standeth for-ev-er, stand --eth for - ev-er, forey-er-more, standeth for - ev- er, for - ev - er- more. 


aj -+——— @_@+ @_ se. 


Pe 


*VENITE EXULTEMUS. No. 4. | I 0.8 
eae 


—S—- + — |= =e 
OA a 
belo er eens 
—" 
apenas born 
baie aia ae 
. . * s . ——— = gata al SR Pri 
Ocome,letussingun  - - Let us heartily rejoice in the...-..,++++.ee+-f strength of our sal - 
8. For the Lord isa......... eincieee And @ great.......eeees “canes o cecce ecscscee-f King a - | bove all 
5. The sea is his, and...-s2-.sccccece And his hands pre - - - - - -| par - ed the dry 
7. For he.is the..... oivedevecesece . And we are the people of his.........+..++.+.| pasture,and the} shcep of his 
10. Glory be to the Father, and....... 7 - AN dive ncksll cv. ag9 tosis segs es Uw biciys ossrevcispehaatG the Ho - ly 


(Fee 
LL 
giving; And show ourselves....- Dice c ccecceesecceces psalms. 
of earth; And the strength of the...ee.- occcecs also. 
and fall down; Andkneelbe- - -— = - Maker. 
8. O worship the Lord in the.............- ° -| beauty of holiness ; Let the whole earth... .e.sccccsccccccsevees him. 
ll. As it was in the beginning, is now, and.. ev - er shall be Wrldacescoacersccapeccccrccersnces c0ecee men. 


*e Slowly. Unison, or Solo, or full harmony, 


aes 


Saal sie Sie iE 


Sk Saas 
a pero PEN se 
2 ee aoe fe ee ne se 


9. For He com - eth to judge the earth; And with rightcousness aise peo - ple with 


the world, and the 
* From Exgrson’s “ EPISCOPAL CHANTS,” by permission. 


190 *CHANY. “The Heavens Declare the Glory of God. rs... E, 


(RESPONSIVE.) 


SOLO, or all the BASES & TENORS, 
Oo 


1. The heavens declare the glory of God, and the firmament showeth his work ;{]{ 2. Day unto day uttereth speech, and night ) 


night showcth 


3. There is no speech nor language where their ..-----++-.++- Arcs heard. unto 4 knowledge. 
4. Their linc is gonc out throuzh all the earth, 
: and their words to the , end of the world. 
5. In them hath he set a tabernacle for the sun, which is as a bride- 7 6. His going forth is from the end of the neaven, 
groom coming out of his chamber, and rejoiceth as a strong man to 5{ run a race. and his circuit to the ends of it, and there ig heat there- of. 
nothing hid from the 
7. The law of the Lord is perfect, con- - - - - - - fverting the soul. The testimony of the Lord is sure, making.....] wise the simple, 
8. The statutes uf the Lord are right, re- - - - - - - } joicing the { heart. ‘The commandment of the Lord is pure, en- lightening the eyes. 
9. The fear or the Lordisclean,en- + - -* - © = =} during for- | ever. The judzments of the Lord are truc and.......- righteous alto-{ gether. 
1l. Moreover, by them is thy servant warncd ; ‘ 
10. More to bo desired are they than gold, yea, than much fine gold; 2 and in keeping of them there is i great re- ward. 
sweeter also than honey, andthe §f hon - ey- | comb. 13. Let the words of my mouth, and the medi- 
tations of my heart bo acceptable in cas ¢ my Re- | deemer. 
12, Who can understand his errors? cleanse thou me from.......... coool 60 = cret j faults sight, O Lord, my strength and 
f 6é 9. 
*AYMN CHANT. “Art thou Weary? 
——<$<—<——$—<$ SS ———— — $j 
—— —|-—_—_- +-- =e 
——|-—4———. | -— —-4] ——— 1-2 
Sea ee Pees |e oe BOE ~A=-1-B-Se— 
GS G-| 2 Pi 
1 7 
'@ 
peal bel “ee a oe = i 
ea jap ea Bape 
—_—_—_—_ —_ JJ— Be Cee h Fak, aol es eee eer : 
—— ————]|---— F-- | ——_—— | —r—_+-—]- — 
1. Art thou weary, art thou languil, Art thou ............} sore dis- | tressed? “ome tome,” saith One, ‘and com - ing Be at 
2. Hath He marks to Iead me to Him, If He.......-eeee0ef be my } guide? ‘In His Feet and Hands are ......J wound - prints, | And His 
8, Hath Ie diadem as Monarch that His ....e...--00- eee-) Drow a- dorns ? “Yea, a crown, in very .... ooo Sure - ty, But of 
4. If1 find Him, if Ifollow, What His ......ee--eee guér = don | here? “Many a sorrow, many a. eon la - bor Many a 
5. If I still hold closely to Him, What hath ......... He at last ? “Sorrow vanquished, labor........§ end - ed, Jor -dan 
6. It I ask Him to reccive me, Will He ,.....sseeseee suy me nay? “ Not till earth, and not till...-...-§ heay - en pass a- 


*From Emerson’s ‘CHANTS anp RESPONSES.” 


With Solemnity. FRIEND AFTER ARS DEPARTS. L.0. EMERSON. 191 


i hs Pa iss cb eR pt a 
re ind os sea -——_ 5 - 
aes tac oe ease aaa eee = ee 
. Ee a SS oo: —+- — ae 
. Friend af -ter friend de- parts; Who has_ not lost a friend ? There a jane aoe is u - nion en of hearts, 


ca ees 


= is aa Seep aeee es 


clime 


time, Be - yond this vale Z- death, There sure - ly is some bles - sed 


<= -—s 
Ss — —+——H- ima tt 
yaa waar ef: i rae re fas Oz a me e900} oe a se 
ee eee fanaa -o—_—__ Fea) ern Dai —f-——H-—_L} -—-—_ } +--+ —_..- 
ri] ee eS —— =A; 
aa a cares Sree et ee 3 Sma F-0-8 Ae 4 eer eceee Eee 
a a-i-2 ahs 2A aes ase Seo -p—s—s bat 2 
Ee p-o— Se. rar a Goaeier oe eb ae Cs 
That finds not here Were this vain world our on = ly _ rest, Liv -ing or dy - ing, None were blest, 


VT 


-—— ++ a —ée- e- -——_—-6" 0, &-I-3-9-o- -}+-— 
aor Sreenae ma an a as rare | recs, 
Where life is not a breath, Nor  life’s af - flic = tions but a fire, Whose sparks fly up - ae To ex - pire. 


eae a fale de. ae =e 


Dip — eet =o See JHE == ema feet 
; SS ae a gs See eee 


Our Father who art in heaven, hallowed be thy :] Thy kingdom come, thy will be done on earth as it | is in | Heaven. 
Give us this day our dai - ly And forgive us our trespasses, as we forgive those who | trespass a- |gainst us, 
And lead us not into temptation, but deliver us from il; 1 For thine is the kingdom, and the power, andthe glory, I for-ever andl ever— a- nen, 


192 


HYMN-TUNES. 


IVS SSS BE ey sce 154 
Aephodel ....-------+--+++-+- 153 
BWoellnianv -oe~ 2<- Sea seen s 148 
Beneuiche eas cesses ose eos 152 
LESTE Se A «is SSOBSR SEE Bue 155 
Tlodgett .....--- --------+--- 151 
Le {ii Hi CG) ele OPER ROE OIOE 152 
Claymore ..----.----+-------- 144 
Grescent Fills. cece cee ce ees 157 
De Moet Jsthe2 ossteee- <= t 150 
Ellyson ...-..--------+--+---+- 157 
Binley?to i222. Stoo s-8 = 2 143 
Giles idpckiex's tn sphaccsevasacs 146 
Miasitells ees ot as den as cae 152 
Holmes’siiieccrs tenn seecs ies 157 
Habbellen eee eee 146 
Hubbard 22: susewes ers Bose 147 
A Vatt cemewccisce e-beam == = = 156 
Wnvitatiou. -...2-2-sese bs cess 145 
Invocation Ss 2s. see eaewee 146 
Wiewellenss:. 2 -- cere eae o 147 
WoAlpine 22s ecevtsaesssd 154 
BerotectiOn «A. ..2. Soc8. neces 155 
LE ViGYC eee Gee Rae 143 
ADA Aes dace rs ohn iene Ssecace 149 
Sass tetas > wie coe a cee 153 
AW atthe ist SQ6 SERRA eee ere 150 
Woerdute. 1.28 te see ke 144 
MV illiield:.egeeks-se cs ne “2+ 149 


ANTHEMS. 
And the ransomed of the Lord.. 172 
Awake ! put on thy strength... 176 
@ometd. Meas< -w«ds-s=-<s- ese 169 


Come, ye blessed Children. (Quar- 
tet for female voices.) 160 


For a seazon called to part.... 162 
Friend after friend departs .... 191 


Go, watch and pray 


I will love Thee, O Lord ...... 165 
It is a good thing to give thanks 179 


© Sweetly breathe, &c. (Duet 
and Quartet for male voices.) 164 


O praise the mighty God ...... 184 
Sharon’s bright Rose.........-. 159 
Shout the glad tidings......... 174 


The Lord is my Shepherd .... 182 
The Lord into his garden comes 158 


CHANTS. 
Art thou weary? ......-2..-20 190 
The heavens declare, &c...-.. 190 
The Lord’s Prayer .......---. 191 
Venite .......2 SC RODD ONSCCOOC 189 


_———_—— - 


GLEE AND SONG 
DEPARTMENT. 
A hundred years to come...... 52 
AlpiSone sos «laa soe a< c= eee 116 
Auld Lang Syne... Saeco < 104 
Hillats Grave cones ecse = AS SOL 50 
Evening Breezes .........-... 34 
alling, Leaves ..2--<.-sc-ss 70 
Pleeting Years. ...1s.siss06 ess 60 
From shore to shore ....-...-- 54 
Gather the beautiful .......... 123 
Gently fall the dews of eve .... 180 
Good Night iz. sis. seeeeeee 84 
Wark! the bells, etc. (Round.) 31 
Happy and light .........-.... 
Hie thee, Shallop. (Solo & Cho.) 137 
Home, Sweet Home -....-..-.- 
Home: Songs. os stemwcecepecy 19 
How cheerily goes the day ..-... 89 


W’ve wandered in dreatis (Duet.) 118 
I love my love in the morning.. 77 


Joy! Joy! Freedom to day... 86 
Keep thy spirit pure .......... 110 
Leaf by leaf the roses fall. ...-. 100 
Memories of Gallilee.......-.. 142 
Morning’s ruddy beam......... 27 
Night’s shade no longer ......- 138 
© -Hailius,-ye free. .--- 3-322. 134 
Oh, the merry IIarvest-time! .. 96 
Git in the Stilly Night .-....... 99 
Only remembered ............- 46 


On the mountains life is free.... 79 
Our hearts are light....e..-2.-. 102 


| 
| 
5 


INDEX OF HYMN-TUNES, ANTHEMS, CHANTS, GLEES, &. 


Beturn of Spring. (Duet.).... 56 
Repetition of Elements .......2. 25 
Red, White, and Blue......... 112 
Sleep, while soft breezes....... rs 
Sound your"A 2.22) -seneeeee 
Speed away. (Male Quartet.).. iid 
Take cate: ..2-32- ots 62 
Temperance Song ....-...-... 37 
The Alpine Maid ..scisseeeee - 105 
The, Bird Carol. eee 
The Crystal Spring. :......---. 21 
The Distant Land .........++ 68 
The Fisherman 222525223520 120 
The Light of Home ........... 93 
The Larboard Watch. (Duet for 
either male or female yoices.) 108 
The mellow horn ....-.....-. ly 
The Mountain Shepherd’s 3 Song. 122 
The Pendulum:: . J. .sasce-o. 47 
The soul of the Beautiful ....-. 66 
The Star-Spangled Banner... .. 82 
The stréamlet >. [oas-o ease ee - 3 
The sunbeams are glancing .-. 71 
The Temperance Call. (Male 
Quartet.) |. ¢-<<'scms shee 59 
The Vesper Bell: <5. ocsmcemteams 20 
The voice of the night wind.... 35 
Words of kindness........--.. 35 
What matter ?....s0-ssecuauws 43 


When the hues of daylight fade. 
(Male Quartet.) 92552 tS ouiais 
When shall we meet againt.... 133 


J. Frank GILeEs, 
Music Printer, 3 Court Avenue, Boston. 


Valuable 


PUBLISHED bY 


OLIVER DITSON & C0., 277 WASHINGTON STREET, BOSTON. 


CHAS. H. DITSON & CO., New York. 


LYON & HEALY, Chicago 


O 


THE EMERSON METHOD FOR REED ORGANS. ByL. 0. 


EMERSON of Boston, and W. 8. B. MATTHEWS of Chicago, These gentle- 
men have given their best thoughts to the compilation of this method; and 
a glance only at the contents will be needed to prove that their efforts have 
been crowned with success; and that they have managed to make a good, 
. instructive course the vehicle in which to convey a very large load of 
good and interesting music. The work commences with a few simple direc- 
tions, followed by a short “statement” of the elements of notation, &c. At 
page 13 we find No. 1 of the exercises, as simple as simple can be, and filling 
the length of one staff. At page 61 we find No. 159 (the last) of the exer- 
cises, filling a full page, and a vast way beyond No. 1 in difficulty, but still 
not hard enough to frighten the average scholar. Between Nos. 1 and 159 
the exercises mount in difficulty by easy gradations. As soon as the pupil 
can play them, he arrives at exercises which are tunes. A few of the remain- 
ing pages have a short treatise on Harmony, also a number of specimens of 
Interludes. About half of all the book, however, is filled with beautiful 
pieces, very well chosen, that will please all; indeed, the book may be con- 
sidered a capital collection of Reed Organ Music. Either as an Instruction 
Book or as a collection of Musical Recreations, it is a first-class book, and will 
not disappoint the purchaser. Price $2.50. Mailed, post-paid, for this price. 


CHEERFUL VOICES: MR. EMERSON’S NEW SCHOOL 


SONG-BOOK. It is sufficient, perhaps, merely to announce the issue 
of this most promising book for schools. Mr. L. O. Emerson’s first book, 
THE GOLDEN WREATH, sold so extensively, that it seems to have been 
introduced everywhere. His second book, Merry Cures, was also a de 
cided success. And ail who used these books will be curious to examine 
this, which is likely to be superior, if anything, to its predecessors in popu- 
larity. Price 50 cts. Mailed, post-paid, for this price. 


THE HOUR OF SINGING. By L. O. Emerson and W. S. TinpEn. 


This truly worthy book has had sufficient trial to demonstrate its great value, 
It is now used in a large number of HigH SCHOOLS, whose teachers will all 
agree that the music is excellent, and excellently prepared for the instruc- 
tor’s hand. So that it is a thorough book to learn from, and a most pleas- 
ing collection to sing from. Music is arranged in 2, 3, and 4 Parts, and in 
a progressive order. Tor HiGHER CLASSES OF GRAMMAR SCHOOLS also, 
that have received a regular musical training, can with profit use the Hour 
or Srneina. Price $1.00, for which price it will be mailed, post-paid, to 
any address. 


Mr. Emerson’s former Church Music Books, HARP OF JUDAH, $1.50, JUBILATHE, $1.50, and CHORAL TRIBUTE, $1.50, have not lost 


their popularity, but are still in constant demand. Many thousands have been sold. 


IZ A Descriptive Catalogue, containing brief descriptions of about 950 Rooks published by O. DITSON & CO., will be 


sent free by mail, post-paid, on application. 


THH STANDARD. A Collection of Musie, Sacred and Secular, for Choirs, 


Singing Schools, and Musical Conventions. By L. O. Emerson of Boston, | 
and Ii. R. PALMER of Chicago. This distinguished work may be said to 


have been ‘‘sold — ore it was printed,’’ so secure are the two compilers In 
their reputation. The book can hardly fail to satisfy those who use it. It 
has a short but sufficient treatise on the ‘‘rudiments,”’ followed by a large 
collection of pretty and progressive Songs, Duets, Glees, &c., and these by a 
fine collection of Metrical Tunes. The Anthem Department is unusually 
full and rich. Price $1.50. 


EMBERSON’S SINGING SCHOOL. An excellent new book sometimes 
comes on a community at a time when they are not prepared to receive it. It 
is often the case when a new singing class commences, and the inquiry is 
started, ‘‘ What book shall we use ?’’ that most of the company eee a are 
already possessed cf ‘‘last year’s books’? which are not by any means ‘‘ sung 
through.” The prudent teacher, while he recognizes the necessity of *‘ haying 
something new,” is still fearful of putting a heavy expense upon his pupils. 
What must he do? Why, send for Exrerson’s Siveine Scuoou! It is 
not expensive. It will be new to the school. It ‘‘ fits in nicely”? with any 
other book. It has in it all that is essential to the carrying on of a class, — 
good elements, well arranged exercises, pleasing tunes for practice, &c. ; and 
other books on hand may be retained for a change and variety in the exeér- 
cises. Or Emerson’s SInGing Scnoou is quite enough to keep up the 
interest of a class without the aid of any other book. Price 75 cts. 


HOUR OF SINGING. For High and Hig! Gram: 


cheest ful, merry voices ofa Beat multitude re to be heard 
singing siti *cheerful”’ songs. ‘Those who haye tried M . Emerson s pres 
vious books, THE Gor-pen WREATH and Tae Cues, will need 
no urging to use a new book by the same Auten ye 


noid. 


; sls ‘Acad- - 
emies, and Seminaries. _ By L. 0, Emerson an S, Trupen, This is — 
truly a worthy, practical book. A large part © 4 ation was _ 
performed by Mr. Tilden, whose experience as 5 t our eat 
High Schools has admirably fitted him to know the wants of such schools, _ 
and the proper way of supplying them. The music is very well selected an 
composed, and is arranged in two, three, and four parts, and is properly 
graded. Although designed for High Schools, it is also used with perfect. 4 
success in the higher classes of Grammar noes: Tak are. ayaigpratically 2 

instructed in music. Price $1.00. 


a 


SPARKLING RUBIES. eee Song-Book. By Asa Huu. 


and H, Sanpens. ‘The young singers in Sabbath Schools néod to be treated 
occasionally to a new set of Scngs; and those contained in- SPARKLING 
RuBres are well calculated to brine out the ringing chorus” of children’s 
voices. A glance along the index columns will be quite sufficient to con- 
vince one that the authors are sabbath-school men, and know how to select 
interesting subjects, . The music in this little book is very bright. Price 35 ets. 


ALL THE ABOVE BOOKS MAILED, POST-PAID, ON RECEIPT OF RETAIL PRICE. “4 


C. H. DITSON & CO. New York, OLIVER DITSON & C0., Boston. LYON V & HEALY, ee 
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1@> A Descriptive Catalogue, containing the Titles and Brief Descripiions of 1,000 ena published sf oO 


will be mailed, post-paid, on application. 
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VOCAL METHODS. 


‘gs Art of Singing. Complete. $4.00. 
; “ ie Abridged. _ $3.00, 
a Ls as For Tenor Voice. $4.00. 
hese excellent works, by Carlo Bassini, but edited by R. 
tRS WILLIS, are pronounced by a prominent professor of 
¢ to be superior to all others. He adds, *‘ In the first nine- 
ages is included more sound sense on the nature and 
sof th human voice, than can be found in half a 
sijjilar works by European authors. 
mcone’s Lessons in Vocalization: Being the voice 
tt of 50 lessons, Book I., and of 15 lessons, Op. 10. 40 cts. 
eonvenience of this cheap arrangement of excellent in- 
uctive music, is too obvious for comment. 
s’ Solfeggi. Mr. Deemsisaskilful American teacher, 
has put together a very useful book, with exercises in 
ian style: an excellent book for advanced classes in High 
chools and Seminaries. 75 cts. 
ia’s School of Singing. New Edition. Cloth, 
.00. The “school” in which. Jenny Lind was trained 
eds no elaborate commendation. Garcia stands, in repu- 
ation, among the foremost teachers of Europe. 
blache’s Method of Singing. $3.00, Abridged, $2.00; 
for Bass Voice, $4.00. -Very celebrated. 
¥ n’s Vocal Exercises and Solfeggios. $1.50. 
These exercises are exceedingly well chosen, and are espe- 
lly good for training singing-classes. 
-Panseron’s A BC of Music, Abridged. 
_ famous work, ‘ 
Rossini’s Vocal Exercises and Solfeggios, $1.00. 
Standard Singing School. SourHarp. $3.00. 
Vocalist’s Companion. E. B. OLIveR. $1.00. 
Webb’s Vocal Technics. G. J. WEBB. $3.00. 


ilhem’s Method of Teaching Vocal Music. 
Adapted to*the Schoolroom, 60 cts. 


MUSIC BOOKS FOR SCHOOLS. 


The Hour of Singing. For High Schools. $1.00. A good 
and practical book compiled by L.O. EMERSON and W.S. TIL- 
_ DEN. The gentleman last-named has bad yaluable experience 
as a High-School Music Teacher; and, with Mr. Emerson’s 
- assistance, he has put together just what is wanted, not only 
- in High Schools, but in High Grammar Schools. The music 
ic mitch, is excellent) is arranged in 2, 3, and 4 parts. 


Emerson’s Singing School. 75 cts. This work is de- 

signed primarily for Singing Schools, and embodies a very 
; rfeet elementary course, with a large quantity of good 
. red and Secular Music for practice. It may also be used 
in High Schools, Academies, and Colleges. 


$1.00. A 


“C. H. DITSON & CO., New York. 


aluable Vocal Methods, Day School and Sabbath School Singing Books, anu Juvenile Cant 


Grammar-School Chorus Book. SHARLAND. 80 cts. 
The book used in the higher classes of the Grammar Schools 
in Boston and elsewhere. Contains a large quantity of valu- 
able material for practice. 

Orphean, For Boys’ Schools and Colleges. W. O. PERKINS. 
$1.00. -A fine collection of 2 and 3 part songs. Designed 
for boys’ schools. It is equally good for girls and boys, or 
ladies and gentlemen, 

Cheerful Voices. ForCommon Schools. By L. 0. EMER- 
SON. 50 cts. Datesits birth at the era of the great Boston 
Fire of 1872, when part of its plates, just finished, were de- 
stroyed, but quickly replaced. Will be to many like “ gold 
tried in the furnace” for goodness, as Mr. FE. has a rare tal- 
ent in providing music for young and old, the proof being 
that of his previous juvenile singing-books, about 300,000 
have been sold. 

Golden Robin, By W.0. Perks. 50 cts. A very suc- 
ro reat and genial School Song-Book, which has had a large 
sale. 

Golden Wreath, By L.0O.Emerson. 50 cts. The School 
Song- Book which created Mr. Emerson’s reputation, A 
quarter of a million copies were speedily sold. It is as good 
as ever for those who have not used it. 

Mason’s Large Music Charts. Two Series. Each $8.00. 
By LOWELL Mason. These charts may be used to advan- 
tage instead of a black-board, as the type is sufliciently dis- 
tinct to be seen by large classes. 

Merry Chimes. By L.0. Emerson. 50 cts. Brought out 
some years later than the ‘Golden Wreath;”’ and is a very 
pleasing and popular collection of School Songs. 

Nightingale. W. 0. Prerxrins. 50 cts. Well-known School 
Song-Book, with a fine selection of songs. 

Song Garden. By LowrELL Mason. BookT. 50 cts. 

fh = <e os Book II. 80 cts. 

¢ tS J) Sf Book LIT, $1.00. 
Lowell Mason’s last Juvenile Musie Books, and are worth 
studying even by teachers who do not use them. Few persons 
have had the peculiar, sharp, analytical skill of the venerable 
teacher, who was in his strongest days perhaps the best instruc- 
tor of his time. Song Garden No, 1 is for Primary Schools; 

No. 2 is for Grammar Schools; and No. 3 is for adyanced 

schools of all kinds. 


High-School Choralist. $1.00. 

Operatic Album, E.IvEs, Jr. $1.25. 
Part-Songs for Female Voices. 60 cts. 
Rounds, Canons, and Catches, Carrer. 50 cts. 


Young Ladies’ Vocal Album. ADAM. $1.25. 
The tive books before named contain a great deal of approved 
music, very useful and entertaining, for practice in High 
Schools, Seminaries, &c. 


OLIVER DITSON & C0., Boston. 


CANTATAS. 


Teachers who have tried them do not need to be told how 
much life the prospect of a concert or exhibition in which a 
Cantata is to be swig will infuse into a school or juvenile 
singing-class. Try the following: — ° 
Festival of the Rose. By J.C. JOHNSON, 30 cts. 
Indian Summer. ay 5 30 ets. 
Children of Jerusalem. “ sd 30 cts. 

The * Festival of the Rose’ has been witnessed probably by 
106,000 persons, and was avery great success when first pub- 
lished. The music is of a kind that does not wear out; and 
where it has not been given, the little cantata or operetta will 
please asmuchasever. ‘The ‘ Indian Summer” is a simple au- 
tumn festival, and the “Children of Jerusalem ”’ is of a * sol- 
ider” character, and contains sacred music. 

Flower Festival on the Banks of the Rhine. By 

J.C. JOHNSON. 45 ets. Contains a number of “ Rhine Le- 

ends” set to music. Charlemagne, Roland, and other heroes, 
ohengriin. the Lorely, the Seven Sisters, &c., all have their 
say, and the Troubadour is always entertaining. 

Flower Queen. By G. F. Root. 75 ets. Has a wide 
celebrity. Especially appropriate in seminary exhibitions, 
Culprit Pov. By Ensian. $1.00. Charming, either for 

young or old. 

Twin Sisters. By SARONI. 50 cts. 
Quarrel of the Flowers. By ScHOELLER. 
Spring Holiday. By Converse. 75 cts, 

The above are very pleasing operettas by good composers, 

One can hardly make a mistake in selecting. 


SABBATH-SCHOOL SONG-BOOKS. 


Sparking Rubies. By Asa Hutt and HARRY SANDERS. 
35 cts, A peculiar tact is essential in preparing songs for 
Sabbath Schools; and this seems to haye been possessed in 
a high degree by the two compilers of this ‘‘ sparkling collec- 
tion.” Allis bright, — nothing wearisome. 

Silver Wings. By ConvERSE. 35 cts. Songs in excellent 
taste. 

Morning Stars. By J. V. BLAKE. 35 ets. Mr. Blake 
shows decided poetical and musical talent in the composition 
of these beautiful hymns and tunes, 

Glad Tidings. By L.O. Emerson. 35 cts. Mr. Emerson’s 
usual suecess has accompanied the issue of this bright and 
popular collection, which pleases wherever it is used. 

Apples of Gold in Pictures of Silver. By E. Ros- 
ERTS. 85. A beautiful title, which of itself commends ths 
book. 


35 cts. 


(FF LITHER OF THE ABOVE BOOKS SENT BY MAIL, POST-PAID, ON RECEIPT OF RETAIL PRICE. _£\ 


LYON & HEALY, Chicago. 


Te7 A Descriptive Catalocue, describing the above and about 1,000 other books published by Drrson & Co., will be mailed free, post-paid, on application. £9 
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NEW AND POPULAR MUSIC BOOKS Me 


& LY LOLI LLL L LEE IR PAO LEELA OE 
FUBLISHED BY OLIVER DITSON & CO 


VOCAL. 


WREATH OF GERIS. Anaimabvie collection of Choice 
and Popular Songs, Ballads, nnd Duets composed by the most _cele~ 
brated = uthor’, with an wecc 
beards, » 2.50; cloth, %: .00; cloth, full gilt, $4.00. 


+ 

SHOWER OF PEARLS. A collection of Choice Vocal 

Duets fr Two Sopranos, Soprane and Alito, Soprano and Tenor, So- 

rano and Bass, and Tenor and Bass, with accompaniments fer the 
anc-forte. Boards, $2.50; cloth, $3.00; cloth, full giit, $1.09. 


Vontaining beautiful Songs, Ballad, Duets, Quurtets,&e. With accom- 
Limit for the Piano-forte. Boards, $2.50; cloth, $3.00 ; cloth, full 
gilt, $4.00, Be, 


GEMS OF GERMAN SONG. A-collection of the most 
beautiful German Ballads of celvbratud? composers. With Piare-torte 
accompuniments. Boards, $2.50; cloth, $3,005 ¢loth, full gilt, $4.00, 


GEMS .Of SACRED SONG. An elegant collection of 
Sacred Music forthe Home. Selected from the Best Composers, and ar- 
~t Fy with pleasing Prano~forte atcompanirients. Boards, $2.50; cloth, 
$2.00; cloth, full gilt, $4.00. 


GEMS UF SCOTTISH SONG.  A-cpilettion of tire most 
beautiful Scotch Ltallads, set. to music. We Vianp-forte accompani- 
ments. Boards, ¢2d('; cloth, $3.00 ; cloth, falkgi!t, $4.00, 


MOORKE’S TRISH MBELOPTES. With symphonies and 
accompanimenta by Sic éohn ‘Siephenem. . With a portrait of Moore. 
8, $2.80; ch $3.00. clath, tulé giit, 4.06 


CHORAL TRIBUFE. A Bock of *resh and entirely new 
Church Music. By L. 0) Miu woos, authorof *ilarp of Jucah,” * Jubi- 
Jate,"&c. Mr. Emerson 6 the 1.0.t populace writer of Sacred Music in the 
country. This is the most clean ig Mork for Chorus or Quartet choirs, 
Conventions, and Simgiig Scvols, und ia the best book mow published. 


Price, Lit 

HARP OF JUDAH. A “ilection of Church Music. By 
L. 0. Emerson. Uver 106,60 copies of this popular bUok hnve been sol 
Price, $1.38, ‘ 

JUBILATE,. A collection of Sacred Music for Choirs, Sing- 
ing Schouls, &, By L.Q@.Emeison.. Author of the “Goldit wreath,” 
“ Harp of Judah,” &c, Nearly 11,00 copies eold, Price, $1.38. 

PEACE JUBILEE MUSIC. Ali the Vocal Music, Sa- 
cred, Secular, and National, surg by the Granu ‘Chorus nt the Great 
National Peace Jubilee, held ia Boston, June, 16), A very useful book 
for Conventions and Singing Societies, Prive; Su cents. 

CONVENTION CHORUS ROOK, Avcolicction of An- 
thems, Choruses, Glees, and Concerted Picves; for the use of Musical 
Conventions, Choral Sovieties,&e. Price, 0 cents, 

CONSTELLATION. A coljection of Anthems, Choruses, 
and Socia | Quartets, mostly selected zrom the works ofthe Grest Masters 
and adapted te the wauts of Conventions, Choral Societies, xnd for Social 
Practice. Price, $1. 

GREETING. ‘ne best Glee Book before the Public, for 
Musicat Societies, Clubs, and Amateur Societies. ‘This collection is full 
of Oviginadt , Briliancy, and Variety. By L.0.Emerson. Price, $1.28. 

THE PICNIC. Anew Cantita forSe' rols, Singing Classes, 
ard Social Gotherings. For mixed yoices + a1 ¢ aise with separate vocal 
accre for ferule voices. By J.B. honas, Pric ve, $1.00. 


CHE WAY OUFEN. A-Pastora. Cantata. By William 


Stun da’s B unct Price, 10 cts:; cloth, $3.2. 
°F 
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unimeut for the Piuvo-forte. Privegy 


SILVER CHORD. A Companion to the “Home Circle » | ONE HUNDRED COMIC SONGS. 


Se a SE ES eS a Oe eee 


CHORUS WREATH. A collection of Sacred and Secular 
Choruses, selected from Oratorios, Operas, and the Works of the best 
Composers. Boards, $1.5). 

FATHER KEMP'S, OLD FOLKS’ CONCERT 
VUNES. As sung by the original “ Old Folks’ Company” under his 
management. Price, 40 cts, 

ONE HUNDRED SONGS OF SCOTLAND. Music 
and Words. A complete collection of Nutional, Patriotic, Sentimental, 
and Liumorous Scotch Sungs. Price, 60 cts. 


ONE HUNDRED SONGS OF IRELAND. 


and Words. Price, 60 cts. 
Music and Words. 


Music 


Price, 60 cts. 
THE SHILLING SONG BOOK. Containing the most 
Popular Songs of the day. In thrée parts. Each, 12 cts. 


THE HOME MELODIST.. Containing nearly One Hun- 
dred Songs and Ballads. Words and Music. Price, 35 cts. 


INSTRUMENTAL. 


THE HOME CIRCLE. Acollection of Marches, Waltzes, 
Polkas, Quadruies, Piuno-f:rte Gems, and Four Hand Pieces. 2 vols., 
each, boards, $250; cloth, $3.00; cloth, full gilt, $4.00. 

THE PIANIST’S* ALBUM, A collection of Waltzes, 
Polkas, Quadritles, Marches, Nocturnes, Four Hand Pieces, &c. Boards, 
$2.50; cloth, $3,00; cloth, full gilt, $4.00. 

THE OPERA BOUFFE. The choicest Vocal and Instru- 
mental, from Offenbach’s celebrated (peras of La Grande Duchesse, La 
te Figen, Barbe Bleue, &c. Boards, $2.0; cwrh, $3.00; cioth, full 
gut, A 

OPERATIC PEARLS. A Collection of Operatic Songs, 
Duets, &c., with Piano-forte accompaniments. — Price in Boards, $2.50; 
cloth, $3.) ; cloth, full gilt, $4.00. 

FIFTY PIECES FOR THE ORGAN. By E. Batiste, 
a celebrated French Organist. Boards, $3.00; cloth, $3.5), 

ORGAN GEMS. A collection of Gems from celebrated Eu- 
ropean composers. By F. 8. Davenport. Boaras, #2.50; cloth, $3.00. 
NOVELLO’S SHORT MELODIES FOR THE OR- 

GAN, Twelve numbers. Each, 6) cts, 

ONE HUNDRED VOLUNTARIES, PRELUDES, 
AND INTERLUDES, for the Organ, Melodeon, or Cabinet Organ. By 
C. H. Rink. Priee, 75 cts. 

ONE HUNDRED MELODIES FOR THE VIO- 
LIN. Selected from all the favorite Operas. Price, 75 cts. 


ONE HUNDRED OPERATIC AIRS for the Flute, 


Price, 75 cts. 
TRUCTION BOOKS. 


RICHARDSO NEW METHOD FOR THE PI- 
ANGO-FORTR. Boperior in ite Plan of Atudy, exceedingly ettractive is 
ite sand Exercises, and pnequalied ip te to the wants 


ite Leeson 

of all classes If te with a moat tale, and i pew 

Sion Papua? ayetata of Pnsetore tnaueeee a Ole Pretty Price 
MODERN BOHOOL FOR THE ORGAN. A New, 

Progressive, and Practices! i compricing 

tien r= Pice-rgan hee ge tnetracton: Exereara aod V — 

rhea, Playin » Pedai- ie 

pe. Voluntarien, and plows ba, Fede play nny Closnbina ton <¢ 
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GANS. The only Standard and General Meth 
gans and Melodeons published in this country, 
number of beautiful reatious, Voluntaries, E> 
in one volume. As a system of instruction it: 


other methods. By William H. Clarke. Prive, $2 


CLARKE’S NEW REED ORGAN O 
A compay.ion to the ‘New Method,” with entirely « 
adapted tu the wants of all classes: An eas) and a 

instruction, containing the popular Marches, Wa ze 
of the day; easy Voluntanes, ar la ice 1: mber of | 
rani wets, &c., With acce rpauime: ts or hie Cad 


WINNFR’S NEW SO110018 for Piano, V 
Cabinet-Oryan, Flute, Accordcon, Ci ionet, Fie, @ 
tainigg u course of Instruction for eacy lustcum. at d 
know'edge ofsplaying without the aiu of a teache. 
cotlection of the popular Melodies ut the day. Price 


FOR THE YOUNG FOLKS. 


THE GOLDEN ROBIN. The latest an ; 
Juvenile Book. By W, 0. Perkins. Author of the * Nizhtin 

bath-School Trumpet,” &c. Superior to ali similar works. 

tractive Exercises, and several hundred pornlar So: © 

new and sparkling, adapted to all occasions, us | aliv. with 

the times. Price 50 cts. ; t 


THE GOLDEN WRATH. By LO. Ei 
Sere picts tenets eae 
if e 
sod, Price, wet fe 
MERRY CHIMES. By L. 0, Eme 
“Golder Wreath.” “Eerp of Judah.” &c 
“Golden Wreath,” and i many respects sup 
THE NIGHTINGALE. <A choiee 
Chants, and Hy for Juvenile Classes, 
Recreation. By W.0. and B.S, Perkins. P 
Pie Eo See 

use 

A fine aisicel Wor for public ¢ vate 
EXERCISE SONG ROOK. nm 
Rounds, with Physieal Exercises. By Aga Fi 
book are intended mostly forthe amuseme 

the tedious routine of ool-room, Eric 


CLARKE’S NEW METHOD FOR RE 


ad 


GLAD TIDINGS, Br. 
weather, Bright ai 

ogrorn-ov” \Telodtes. “Bath Wi ate 
fx pape’. cts: Loards, doete 


